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Win Big! 


at Valentines — 


It is never easy saying | Love You... 
especially when it’s a long distance call. 


STUDENTS & UofA STAFF 


Starting Feb 1*, 1999 HUB Mall & TELUS invite you to enter the “Say Hello” Contest 


at participating 
HUB stores. 
e 


Two lucky winners will receive: 


$100 worth of TELUS (HELLO!) 
Prepaid Long Distance Cards 


ig: = Feb 1*, 1999, closes 12 noon on Feb 12", 1999. 


entry forms at these HUB Mall locations only: 
Room #209 HUB Admineaneel HUB’s Students’ Union Info booth & Campus Security Office. 


Call 492-5609 for details 


NAME: 


ADDRESS: 


. NO.: 


HUB ACCEPTS NO RESPONSIBILITY FOR ANY INJURY OR LOSS SUFFERED DURING PARTICIPATION IN THIS PROMOTION. 
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9005 - 112th Street - Just next to the University bus/LRT station 
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EXCELLENCE 


PROGRAMS 
Recording Arts 
Classical Animation 
Multimedia 
Film and TV Special FX 
Webmaster 


Video Game Development 


3D Animation 
@® Maya 
@ Softimage 
®@ Lightwave 
@ 3D Studio MAX 


NEW 

1 Year Certificate 

Program| 
Digital Art 


& Computer Animation Program 
£4.72 Extended Learning Program 


This is a fast-track, intense program designed to equip students with a solid 
foundation in 3D Animation and Graphics. 
The program is unique because the tuition includes a fully-configured 


computer that the student can take home and keep. Also, students get the 
home use of the software covered in the program, for one year. 


COMPUTER SOFTWARE 


You Keep It Use It For 1 Year 


® Pentium I! 450 (or better) You get the 3D animation software 
® 128MB Ram 

© Open GL Card 

© 6GB Hard Drive 

@ 19" Monitor 

Zip Drive 


CREATE REGISTER NOW 
THE SOUND (604) 298-5400 
1 (800) 661-1885 


on Center for Digital Imaging and Sound 


3264 Beta Avenue, Burnaby, BC, Canada V5G 4K4 
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Cello Concerto 
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This Is The Colour Of My Dreams 


Brahms 
Symphony No. 3 


wig, hark [cac] ae 
\] ioucne ~=EDMONTON | ca i radiDNE ¥ is) 
NUTRON . INEWS} FAO [hts Ano wont waneir 


AN 


Vue Weekly * February 4 - February 10, 1999 


Front * 6-16 


6 © Millennium Countdown 
6 © Your Vue 

6 © Environment: Suncor 
7 © Vue News 

7 © Vue Point 

8 © Books: A Man in Full 


9 © Three Dollar Bill 


efinder 


10 © Snow Zone: Area 
11 © Snow Zone: Zeke’s Ski Tips Shauna Rolston E 27 


12 © Snow Zone: Fall Lines 

12 © Sports Notes 

13 ¢ Health: Psychopaths 

13 © In the Box 

14 © Environment: Little Mountain 
15 © Internet: Air Miles hackers 
15 © Game Break 


Music * 17-27 
17 © Music Notes 
18 * Avalon 
19 © All That Jazz 
20 © Middle Eastern music 
21 ¢ rESOund Notes 
21 Got the Blues 
22 © Classical Notes 
23 © Kronos Quartet 


24 © Smokin Frogs 
25 © New Sounds Health* 13 ~<@ee- 


Cellist Shauna Rolston is one of Edmonton's most celebrated | 
classical music exports. Part of her success might be attributed | 
to the early start she got; at the age of two, she started on a 
miniature Suzuki-method instrument. Unlike some professional 


child prodigies, however, Rolston has more interests than just 


music, Vue editor-in-chief David Gobeil Taylor talks to Shauna 
Rolston about her penchant for premiers, her contempt of | 
conservatories and why she has no particualr desire to see 
Hilary and Jackie. And if you thought David's week ended there 
guess again: Edmonton is classical music central in carly 
February, what with Primadonna on a Moose opening at the 
Arden and, of course, a little thing called 


The rESOund Festival 
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26 © Queens of the Stone Age Ever wonder what exactly makes a psychopath, well, psy- 
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Film e 33-37 heads Queens of the Stone Age—people still refer to them 


as Kyuss, an earlier incarnation of the current band. But 
don't be fooled; these guys should conceivably clear the 
air, especially considering Rolling Stone calls them one of 
the best metal bands in the biz 
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Hosted By Mike McDonald 
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The Edmonton Film Society took the notion of “family” as 
the theme for their upcoming 1999 winter season. Places 
in the Heart: Movies of Family Life includes a fine mix of 
the proverbial oldies-but-goodies, like Meet Me in St. Louis 
(shown) and Remember the Night. It’s family entertain- 
ment sans the Disney marketing blitz. 
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We strive to ensure that our comprehensive 
listings are correct. However, inthis uncertain 
world events beyond anyone's control can tor- 
pedo even the best-laid plans of mice and 
Dirty Birds. So call ahead. Letters/art- 
work/submissions are always welcome by fax, 
mail, e-mail or (zounds!) hand delivery. Cov- 
erage for sale! Coverage for sale! Get your 
music coverage here! Every third ad you buy, 


Ment. 


Everyone has a bottom line. What 
counts is how you use it. 

I happened to see the critical 
exposé done by CBC's Undercur- 
rents about alternative wecklies, 
which aired on Sunday, Jan. 31. The 
criticism was mostly aimed at the 
Georgia Straight in Vancouver, 
which I know too little about to 
comment on. However, Vue Weekly 
also took its share of the assault, and 
I feel that it was unmerited. 

For the CBC to conclude that 
the only thing Vue cares about is 
advertising dollars and its bottom 
line is stating the obvious—but who 
says this is a bad thing? Everyone, 
not just businesses, corporations or 
magazines, but every single person 
has to pay serious heed to the bot- 
tom line. We all have one. Every fam- 
ily, every school, every church. 

This is not a perfect world—and 
in this imperfect world we all need 
money to sustain ourselves, whether 
it be to run a business or merely to 
keep ourselves breathing. In the 
newspaper business, especially with 
small-budget publications, we rely 
on advertising and support from the 
business community to stay afloat. 
It's that simple 

To say that because a newspaper 
has advertising revenue, it can no 
longer be called alternative, makes 
even less sense. The definition of 
“alternative” has become convolut- 
ed, but for me Vue is an alternative. 
It’s an alternative to the overly capi- 
talist and fluffy mainstream media in 
this city—who, not surprisingly, 
rarcly receives critism. 

Who pays the CBC’s bills? The 
government does and not all of us 
have that luxury. It’s left solely to 
advertising to pay Vue Weekly's 
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bills—since it’s a free paper, it does- 
n't even have sales revenue. 
If Vue is so completely obsessed 
by greed for big advertising dollars, T 
wonder where they find the time to 
profile local artists with little fame 
and public appeal? Where do they 
find the time to deal with serious 
social justice issues, like the envi- 
ronment or poverty? Where do they 
find the time and the space in their 
publication to provide local groups 
and causes with free advertising and 
media support? Where do they find 
the time to be a friend to a whole 
range of communities in Edmonton? 
I sincerely hope Vue continues 
to concentrate on their bottom line, 
because that bottom line has already 
proven to be very helpful to myself, 
my causes and many other people 
who are, like Vue Weekly, working 
hard for a better world. 
Michael Walters 
Managing Editor, Our Voice, the 
Spare Change Magazine 
Songs of the Street Arts Foundation 


As if his head weren't big 
enough already... 


In town on business, I've had the 
opportunity to read through your 
last two issues of Vue Weekly. It’s a 
good, entertaining and informative 
magazine 
I found editor-in-chief David 
Gobeil Taylor's column, Millennium 
Countdown, especially interesting. 
His take on Y2K is refreshing and 
unique, and he writes with obvious 
knowledge about the subject— 
unlike the authors of many of the 
stories finding their way into main- 
stream newspapers. 
Keep up the good work. 
Leon Davidoff 
Coquitlam, B.C. 


Omission 
In the photo credits for our Jan. 14 


style article, “Fitness fashions can 
be gym-dandy, Ryan Krawchuk’s 


——4 97> 


name for make-up and hair was 
omitted. Vue Weekly regrets the 
oversight. 


Whoops— Vue duped 


Last week, we ran an article (“Drug 
company Causes sweet sorrow”) 
that extensively quoted a keynote 
address by American scientist Dr. 
Nancy Markle about potential 
health dangers of aspartame. After 
further research, we found that we 
had been the victims of a hoax— 
Markle does not exist, and the state- 
ments attributed to her were actu- 
ally written by Betty Martini, a 
member of the anti-aspartame 
group Mission Possible. 

It should be noted that while 
such anti-aspartame groups exist, 
the consensus among the vast 
majority of experts is that, except in 
rare cases, aspartame is harmless. 
Monsanto, the drug company that 
developed aspartame, has a detailed 
rebuttal to Martini’s allegations on 
their website at <www.nutra- 
sweet.com/html/lib_rumors.html>. 
The Multiple Sclerosis Foundation, 
in no way affiliated with Monsanto, 
also disagrees with Martini: their 
rebuttal can be found at <www. 
msfacts.org/aspartame.htm>. 

Those wishing to know the 
anti-aspartame side of the story can 
visit Mission Possible’s website at 
<www.dorway.com>, or the un- 
equivocally-titled = <www.aspar- 
tamekills.com> 

Of course, there’s no substitute 
for doing your own research. The 
Medline database of medical jour- 
nals, available at <http://www.- 
nebi.nlm.nih.gov/PubMed/>, has 
almost 600 articles on the effects of 
aspartame on the human body. © 


Vue Weekly welcomes correspondence. If 
you have an opinion, good or bad, about 
something in our newspaper, please let 
us know by mail, fax or e-mail. In order 
to be published, letters must include 


the correspondents full name and day- 
time telephone number. We reserve the 
right to edit letters for length. 


Duty calls, Stewart takes a 


Is Canada’s 
environment 
minister ducking 
Suncor issue? 


By DALE LADOUCEUR 


Federal Environment Minister 
Christine Stewart has decided to 
ignore her job description. 

Two weeks ago, I 
reported in Vue Weekly 
about the federal gov- 
ernment’s dilemma re- 
garding regulation of tar-sands 
development in Northern Alberta 
(“Many mining companies, but it’s 
all one big hole,” Jan. 21]. While the 
federal government has jurisdiction 
over Suncor and has the responsi- 
bility to issue permits governing 
the company’s behaviour, they can- 
not do an accurate study of the 
cumulative environmental effects 
on the area without considering 
the other projects adjacent to the 
Suncor site 

By law, Stewart is required to 
host either a mediation or a public 
hearing on environmental impact if 
a thorough cumulative effects 
study reveals uncertainty about a 
project’s impact. Vue Weekly 
secured the federal government's 
own executive summary, prepared 
for the Alberta Energy and Utilities 
Board (EUB) by Stewart's depart- 
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The summary is unequivocally 
filled with uncertainty. 
“Environment Canada; the sum- 
mary reads, “is concerned that the 
cumulative effects assessment 
shows that, for some parameters, 
existing environmental quality 
guidelines may be exceeded... It is 
imperative that a _ disciplined 
approach be taken to addressing 
this issue. On air issues, it is difficult 
to properly evaluate and verify the 
environmental impact 
from a single facility 
within the oil sands 
area. Therefore, it is 
important that the focus be shifted 
from a parameter-by-parameter 
analysis of emissions from a single 
facility to a regional assessment of 
the concentrations and effects. This 
is a necessary step in order to 
understand the cumulative impacts 
of regional air quality on the 
ecosystem.” 


Eco park 


“In the area of wildlife and biodi- 
versity, the summary continues, 
“Environment Canada is concerned 
that the loss and changes of habitat 
associated with oil sands develop- 
ment, coupled with pipelines, utili- 
ty corridors, roadways and existing 
forest harvest strategies, could have 
a measurable impact on the levels 
and variety of wildlife, ecosystems 
and ecological processes that exist 
there.” Igonically,, the. summary 


underlines the following sentence: 
“There is a real and urgent need for 
a cumulative and comprehensive 
approach to assessing, monitoring 
and mitigating impacts.” 

And if there were any doubt as 
to whether mitigation or a hearing 
should be called, the summary con- 
cludes: “Recognizing that some 
effects of widespread, regional oil 
sands development on wildlife 
populations and wildlife movement 
are poorly understood or 
unknown... baseline data needs to 
be complete. Environment Canada 
is concerned that existing studies 
{on water issues] do not provide 
sufficient basis to adequately assess 
the impact of the multiple develop- 
ments on the region” 

Environment Canada’s own 
words show a complete contradic- 
tion in Minister Stewart's decision 
not to hold a public hearing or 
mediation, referring the problem 
back instead to the Department of 
Fisheries and Oceans. The Canadian 
Environmental Assessment Act 
(available online at <www.CEAA.- 
gc.ca>) outlines the options—and 
duties—the minister has when 
making a decision. 

In other words, the Act can 
serve as a handy checklist, enumer- 
ating one by one the duties Stewart 
has decided to ignore. 


Go figure 
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BY DAVID GOBEIL TAYLOR 


Japanese are Nippon Y2K 
‘aes inthe tat nee 


“The year 2000 will be the first century 
change ever endured by an automated 
society—and if your organizations use 
computers, that means you are sitting on 
a time bomb.” 

Thus spake a 199! article by Randall 
L. Hitchens in Computerworld—it was 
one of the first references to the then- 
uncoined Y2K bug | could find during my 
weekly allotted research time for this 
column. 

One might congratulate Hitchens 
for his prognosticative prowess in the 
latter part of the sentence; but he’s gotta 
have marks taken off for enthocen- 
trism—not just plain inaccuracy—in the 
first half. 

In 1989, the reign of Japanese 
Emperor Hirohito came to a screeching 
halt (he found it difficult to discharge his 
duties while dead.) His son Akihito 
immediately took over the largely cere- 
monial role. 

Japan, of course, does not have a 
Gregorian calendar tradition—its 
inventor, Pope Gregory XIll, was 
Catholic, not Shinto. Instead, like the 
ancient Romans, they measure time by 
the number of years in an Emperor's 
reign. Gregory established his calendar 
in the papal bull Inter gravissimas in 
1582—or year 25 of the reign of 
Emperor Ogimachi—and by then Japan 
had had its calendar system in place for 
just barely over 2,000—that’s right, 
Y¥2K—years. 

1989, in turn, was year 64 Showa 


Millennium 
Countdown 
continues on page 16 = 


message 


executive summary did the envi- 
ronment minister not understand? 
“We don't know [how she came to 
this decision],” says Oil Sands Envi- 
ronmental Coalition member 
Myles Kitagawa. “We have asked 
representativess at Environment 
Canada to get more details as to 
why she decided this [and] what 
was her thinking behind this [deci- 
sion].” 

The coalition has asked for the 
details of Stewart’s decision in 
writing so that they can formulate 
a response, but the clock is tick- 
ing.“There is a 30-day limitation‘on 
any appeals of her decisions, 
explains Kitagawa—this particular 
deadline, therefore, falls on Febru- 
ary 20: It’s unlikely that Stewart 
would entirely fail to respond to 
the coalition’'s request for clarifica- 
tion, but every day she delays 
makes the task of organizing an 
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appeal all the more difficult for 


environmentalists. : 
“Unless there's something that 

we're missing, explains Kitagawa, 

“this is not a sound decision by the 


minister. We asked for this clarifica- — 


tion; we'll decide what we are 
going to do once we get it” One 
very real possibility would be legal 
action against Environment Cana- 
da. + 
for comment. If you wish to cont 
sion—or lack | 


VUEpaint 


Aftershocks of RCMP 
bomb continue 


As Wiebo Ludwig and Richard 
Boonstra sit in their cells at the 
Peace River Correctional Centre 
awaiting a preliminary hearing in 
May, reverberations from the 
RCMP’s bomb blast at a oilfield 
shed near Hythe continue to 
bounce around the country. 

This week in Ottawa, federal 
opposition parties began asking 
the man responsible for RCMP 
behaviour, Solicitor General 
Lawrence MacAulay, to investigate 
the national police force's tactics. 

“We don’t approve of that kind 
of activity at all,” Reform Party 
leader Preston Manning said. “He 
should investigate and see what the 
facts are” 

Meanwhile, in Toronto, a terror- 
ism expert who had been brought 
to Grande Prairie to talk to local 
residents after the October 14 
bombing, expressed concern about 
the Alberta Energy Co.'s using him 
under false pretenses. 

“I was nonplussed” John 
Thompson told the Edmonton 
Journal. “Amazed, surprised and a 
little embarrassed.” 

Court documents bandied 
about last week by lawyer Richard 
Secord, who's representing Ludwig 
and Boonstra, revealed the strange, 
covert arrangement between the 
RCMP and AEC, who owned the 
shed in question. They teamed up 
to set the explosion in an attempt 
to strengthen their case against the 
alleged “terrorist” Ludwig and his 
family. 

It seemed to work. On October 
15, the day after the bombing, Pre- 
mier Ralph Klein told the media 
that “whoever was responsible 
would be brought to justice. The 
blast also sparked several death 
threats against Wiebo Ludwig, 
according to his son Joshua. 

Joshua Ludwig told the Edmon- 
ton Journal that the staged bomb- 
ing and a subsequent pair of public 
meetings created fear and a mood 
of vigilantism in the community. 
“We were quite concerned that 
people were going to take things 
into their own hands; he said. 

After a lengthy police investiga- 
tion and a seven-hour raid at their 
farm on January 15, Ludwig, 57,and 
Boonstra, 52, were arrested on mis- 
chief and conspiracy charges. They 
have since been denied bail. (Dan 
Rubinstein) 


Faulder now faces March 
execution date 


TEXAS—Less than two months 
after Canadian Stan Faulder 
escaped death at the last minute in 
Texas, the state attorney-general’s 
office has picked a new date for the 
Jasper native's execution. 

Although it still must be 
approved by a judge, Faulder is 
now scheduled to die by lethal 
injection on March 12 for the 1975 
murder of a 75-year-old Texas matri- 
arch, 


appeal of the state's clemency 
process. 

Late last week, the U.S. Supreme 
Court announced it would not 
review Faulder’s case and lifted the 
stay of execution it granted on 
December 10, opening the door for 
Texas, America’s most frequent 
practitioner of the death penalty, to 
act. 

Amnesty International, other 
human rights groups, the Canadian 
government and Faulder’s family 
rallied around him in the weeks 
leading up to that date. They say he 
was denied a fair trial because the 
victim's family paid witnesses and 
hired private prosecutors. They also 
argue he wasn't allowed to speak 
to Canadian consular officials until 
1991, a violation of the Vienna Con- 
vention. (Dan Rubinstein) 


Klein, Bouchard 
stonewall on Health 
Accord 


OTTAWA—Leave it to the federal 
Liberals to revert to the carrot-and- 
stick approach when dealing with 
the provinces. 

Prime Minister Jean Chrétien 
stated that he wants to raise trans- 
fer payments for healthcare as part 
of a new social union, but he's also 
hopeful for the success of the new 
National Health Accord, which 
would see Ottawa setting standards 
for every province. 

In other words, give us the 
power, we give you the money. 

All of the provinces want to see 
transfers bolstered, but both Que- 
bec and Alberta have balked at 
national standards. After all, a sepa- 
ratist government in Quebec is 


And while Premier Klein says 
he isn’t dead-set against an Accord, 
he won't sign any rights away until 
Ottawa “shows me the money.” 
That's a direct quote from a speech 
he gave last week. 

“Why would we sign a Health 
Accord and commit ourselves for 
that very, very small return of cash 
to a procedure that can be inter- 
preted any way the feds want to 
interpret it?” asked Kicin 

The refusal of both Klein and 
Quebee Premier Lucien Bouchard 
to line up at the trough forced the 
Grits to resort to another old trick 
Monday—evaluate for yourself 
Intergovernmental Affairs minister 
Stéphane Dion's thinly veiled 
threats: 

“Transfers of power cannot 
allay separatism if they are made for 
that purpose alone,” Dion said 
“Every new transfer would Icad 
Quebecers to withdraw further 
into heir territory, to define them- 
selves by an exclusive ‘us; to see 
other Canadians increasingly only 
from afar, and to reject the Canadi- 
an government and common Cana- 
dian institutions as a threat to their 
nation, a foreign body” 

Read: no transfer without a 
guarantee. (Steven Sandor) 


MLAs might be traveli 
for free <a a: 


EDMONTON—A government travel 
plan killed as a cost-cutting mea- 
sure four years ago may soon be 
back on the books. 

An all-party committee in the 
Alberta legislature is talking about 
reviving a policy that enabled MLAs 
to take family members or other 


from 1992 to 1994, when it was 
stopped after questions arose from 
some MLAs about how the money 
was being used. The committce will 
debate the issue at its still-unsched- 
uled next mecting 

The same committee, headed 
by legislature speaker Ken Kowals- 
ki, also approved a 2.5 per cent pay 
raise for MLAs effective April 1 
(Dan Rubinstein) 


Oliver loses eye 


EDMONTON—Warning: if you've 
got a weak stomach, you just might 
want to skip this news item. 

Brent Oliver, co-owner of 
Edmonton's Green Pepper Records 
and a fixture on the Edmonton 
scene as a DJ, producer and mem- 
ber of bands such as Slow Fresh Oil 
and the Maybellines, lost his right 
eye in a freak hockey accident last 
week. 

Oliver was caught up in an in- 
the-crease tangle at the Clareview 
Arena. Oliver picked up his head to 
try and pick up the puck—a shot 
came in just as he looked up. The 
puck hit Oliver's right eye dead-on, 
splitting the eyeball, the eyelid, 
breaking his nose and fracturing a 
cheekbone. 

Oliver was rushed by ambu- 
lance to the Royal Alexandra Hospi- 
tal—but nothing could be done 
about the eye. He had lost his iris. 

“The doctor told me he's seen 
this about three times in 20 years,” 
said Oliver. “He said if the puck had 
gone a millimetre in any direction, 
it would have caught a piece of the 
socket bone first, and that might 
have saved the eye. But the shot hit 


By LESLEY PRIMEAU 
By LESLEY PRIMEAU 
!Ay-ay-ay, Senior Klein! 


Our PROVINCE’S globetrotting pre- 
mier may have quaffed one too many 
tequilas—either that, or he forgot to 
wear his sombrero out in the hot 
Mexican sun. How else would you 
explain his making so much noise 
when he's so far from home? 

First we have the Assured income 
for the Severely Handicapped (AISH) 
debacle. Minister for Social Services 
Lyle Oberg suggested some changes 
be made to AISH because some of the 
people benefiting from the program 
may have squirreled money away. The 
minister mused about asset cesting 
and even went so far as to suggest 
AISH beneficiaries should “protect” 
themselves by spending their savings. 
The rest of us are supposed to plan 
ahead, it seems, but AISH recipients 
should stay impoverished. 

And just as Oberg began tackling 
the media and their “scare tactics,” 
the rumble of Klein's voice suddenly 
was heard from the faraway Mexican 
beaches, proclaiming that Alberta 
physicians are responsible for the 
AISH mess. That's because some of 
those dastardly doctors falsify docu- 
ments in order to put those ne’er-do- 
wells on the provincial expense col- 
umn. {One can only speculate how 
that compares, dollar-wise, to the tax- 
payers’ expense incurred by Klein's 
litle fiesta.) 

| imagine those villainous doc- 
tors—who've already taken more 
than their fair share of blame for 
Alberta's health-care woes-——tock 
this litde missive in che true spirit in 
which it was intended. It’s nice to 
know the leader of the province 
thinks so highly of healthcare profes- 
sionals. | suppose it’s only natural to 
question the ethics of professionals in 
any field, though, (Say, now that | think 
about it, are politicians professionals?) 
I'm sure Klein's words caught Oberg 
off-guard, though; before he knew it, 
he was dodging bullets left, right and 
centre. Is there a miniscerial portolio 
for damage control? 

Now, just when the government 
was getting back to regularly sched- 
uled screwups, Klein's opened his 
mouth again, announcing that he will 
fix part of the healthcare system 


A Man in Full 
successfully tackles 
race, money, 
manhood 


By PAUL MATWYCHUK 


Staff 
Picks 


20°. off the following titles 


at ¢ye pecking out of the “O” in 

“Tom” on the cover of A Man in 
Full belongs to Charlie Croker, an 
aging Atlanta real estate 
developer who, as Tom 
Wolfe's complicated 
plot gets underway, is a 
man in trouble. His latest 
Project, an ultra-expen- 
sive building called Cro- 
ker Concourse, is failing 
and PlannersBanc, Char- 
lie’s lender, has summoned him to 
their offices for a humiliating 
“workout session” during which 
their arrogant loan-recovery team 
explains to this proud, once-power- 
ful magnate that he'll be following 
their orders from now on 
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Franny and 

J.D. Sali 
My favourite book of Salinger’s. The two long 
stories add up to more than just a sum of their 
parts, while Salinger’s meandering prose style 
delights, entrances. The remarkable Glass family 
is unforgettable. 


Jason C. 


Montana 1948 

by Larry Watson 

In fr town post-war America, the life of a 
family is shattered through the actions of its most 
illustrious member. The wishful perspective of the 
12 year old narrator and the unswerving darity of 
the author's prose create a powerful, memorable 


book. 
Mary Pat 


pp. * $39.95 


Possession 

AS. Byatt 
A love story within a love story. In two great tales 
of love, Byatt explores passion, desire and self- 
fulfillment. Embedded in the novel is lush poetry 
that mirrors the inner journeys of the characters. 
Ruth 


Wasted 
by Marya Hornbacher 

An eloquent memoir of living with and recovering 
from an eating disorder made even more powerful 
by the author's acknowledgment that recovery 
does not mean an end to struggle and that there 
is no such thing as happily ever after. 


Christine 


Chapters Strathcona 
10504-82 Avenue 
Edmonton. AB 
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Fiction: Hardcover 
| 1) The Love of 2 Good Woman | 
| Alice Munro (McClelland & Stewart) | 
2)I Know This Much Is True 

Wally Lamb (Harper Collins) | 
3)Seize The Might } 

Dean Koontz (Bantam) | 
4) The Vampire Armand 

Anne Rice (Random House) 
$)Bag of Bones 

Stephen King (Distican) 


Non-fiction: Hardcover 
| 1)Simple Abundance 
Sarah Ban Breathnach (HB Fenn) 
2)In the Meantime 
lyanla Vanzant (Distican) 
3)Life Strategies 
| Phillip C NeGraw (HB Fenn) 
4)9 Steps to Finsari Freedom 


Suze Orman ser House) 
5)Simple Abundance: Journal of Gratitude 
Sarah Ban Breathnach (HB Fenn) 


Fiction: Trade Paperback 


Chris Bohjalian (Random House) 
5) Memoirs of 2 Geisha 


Arthur Golden Ballantine) 
| 


Non-fiction: Trade Paperback 
1)Don't Sweat the Small Stuff 
Richard Carlson (HB Fenn) 
2)Women's Bodies Women's Wisdom 
Christiane Northrop (Bantam) 
3)Easy Way to Stop Smoking 
Allen Carr (Prospero) 
4)Chicken Sou m for the Couples Sout : 
We Canfield et al (Thomas Allen & Son) | 
5) The Man Who Listens to Horses | 


Honty Roberts (Ballantine) | 


Fiction: Mass Market 
l)The Street Lawyer 
ley Grisham (Random House) 
2)The MacGregorsAlan Grant | 
Nora Roberts (Harlequin) 
3)Numbered Account 
Christopher Reich (Bantam) 
4) Message in a Bottle 
Nicholas Sparks (HB Fenn) 
5) Met Force 
Tom Clancy (Ballantine) 


_—_———— 
BESTSELLER information 
compiled by 


A 8 ie i 
Edmonton Centre 
—— 


OOKS 


REVUE 


A Man in Full by Tom 
Wolfe * Bantam © 742 


= HEPROKTE 


Who's afraid of the big Tom Wolfe? 


Charlie is a living emblem of 
the old, white-dominated South: 
he's a former college football hero 
from an age when only whites 
played the game; he's a casual bigot 
who condescends horribly to the 
black employees of his 29,000-acre 
plantation; he’s an uneducated 
cracker full of philistine tastes and 
backwards social attitudes 

He's also kind of likable. His 
path crosses that of his total oppo- 
site, a sophisticated 
black corporate lawyer 
named Roger White II 
(and nicknamed “Roger 
Too White") whose 
client, a promising but 
thuggish black football 
player, has allegedly 
raped the daughter of 
one of Charlie’s friends 

Entertainment Weekly named 
A Man in Full the best book of the 
year, listing its preoccupations as 
“race relations, class, power, status, 
sex, and most of all, money.” Aston- 
ishingly, they leave out Wolfe's cen- 
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tral theme: manhood 
Usually, writing books 
about “the male mys- 
tique” only makes an 
author look pretentious 
and silly—have you 
ever tried reading Jim 
Harrison, for instance? 
But Wolfe has a pretty 
finely-tuned bullshit 
detector, and his explo- 
ration of the plight of 
men in these unman- 
ning modern times— 
especially in the scenes 
involving a jailed crimi- 
nal’s life-changing dis- 
covery of, of all things, 
the writings of the 
Stoic philosopher 
Epictetus—is subtle, 
sensible and funny. 


The man in the white suit 


Wolfe, always a shrewd self-promot- 
€r, caused some waves in the pub- 
lishing community a few years ago 
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with an essay in Harper's calling for 
writers to abandon their overacad- 
emic, minimalist/postmodern liter- 
ary gamesplaying and instead to 
tack big issues and contemporary 
themes—in short, to write books 
more like Bonfire of the Vanities. 
Wolfe took a lot of heat for the arti- 
cle, but A Man in Full demon- 
strates how exciting it can be when 
an author tries to encompass as 
much of the world as he can with- 
in one book.The scenes set in Char- 
lie Croker’s extravagant mansion 
are as detailed and keenly observed 
as the ones set in the hellish Santa 
Rita prison. 

Norman Mailer recently ob- 
served, somewhat snarkily, that 
Wolfe's greatest talent may turn out 
to be the description of rooms and 
wardrobes. Well, perhaps. But it 
must be said that Wolfe is much 
more than just a shallow, John 
O'Hara-style lister of labels and 
objects. He is absolutely terrific at 
telling you about his characters by 
way of their physical possessions: 
Charlie's enormous desk, Roger 
White’s suits, low-level bank execu- 
tive Raymond Peepgass’s crummy 
apartment. 


Wolfe retraces tracks 


The book has flaws. Peepgass, for 
instance, is pretty much a retread of 
the ambitious assistant D.A. from 
Bonfire: a wormy, status-conscious 
bureaucrat hoping to turn large 
events to his own advantage. Those 
long interior monologues that 
Wolfe specializes in, where his 
beleaguered heroes spin out elabo- 
rate self-justifications and mournful 
complaints about the paths their 
lives have taken, sound overly simi- 
lar from character to character.And 
there's a glaring absence of memo- 
rable female characters from 
Wolfe's work—he tends to see 
women as types rather than indi- 
viduals, with the “social X-rays” of 
Bonfire giving way to the “perfect 
boys with breasts” of A Man in 
Full. 

Still, A Man in Full is quite a 
performance. It'll annoy some read- 
ers for its lack of traditional “liter- 
ary” qualities—for one thing, Wolfe 
prefers concrete physical descrip- 
tions to fancy poetic metaphors; for 
another, Wolfe can actually be 
funny (e.g., Roger’s law firm is 
“Wringer, Fleasom and Tick”). But I 
was invigorated by its energy, its 
superabundance of plot, its fearless- 
ness in exploring some tricky racial 
territory and its sheer storytelling 
verve. 

Has a book ever received this 


much advance hype and turned out 
to be this good? oO | 
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By RICHARD BURNETT 
We're funny that way 


I like straight people, really I do. 
They're not all idiots. | mean, some 
of my best friends are—gasp!— 
straight! 

Let’s face it, though: almost all 
breeders have at one time or anoth- 
er cracked some awful fag and dyke 
jokes. It really wasn’t until queer 
comedians—still the cutting edge of 
comedy—stormed comedy clubs a 
decade ago that straight folks finally 
got the gag. 

To wit: “Being a lesbian is really 
hard, you know?" quips black comic 
Karen Williams. “I'm not even sure 
what we're doing sometimes. 'Cause 
I read those personal ads, and the 
guys are totally out there, gay guys 
are totally out there. It's like ‘Wanted: 
thick, throbbing, oozing, pulsating 
hunk of raw red meat now’ I almost 
start to think about it. 

“And then I read those women’s 
ads that say, ‘I want a woman who 
can read?” 

Then there's my all-time fave, 


Steve Moore. “Now, let me really 
share with you,” he says.“I found out 
a little over five years ago that I'm 
HIV positive. And it’s a big thing, the 
AIDS thing. It’s been really hard for 
me. But imagine my parents when | 
had to explain to them that I'm a 
drug-using, Haitian hemophiliac. It’s 
been very difficult for us. 

“And it's weird being positive 
because I don’t feel any different. I 
don't look any different but people 
treat me different, right? I always hear 
things like this:‘Well, Steve, none of us 
ever know, right? I mean, I might be 
hit by a car tomorrow: I always say, 
“Yeah, and you will, the minute | get 
behind the fuckin’ wheel!"” 

Then Moore, the moment audi- 
ences titter uncomfortably, cracks his 
immortal line, “Lighten up people! 
Or I'll open up a vein and take out 
the whole front row!” 

There’s Brooklyn's Jaffe Cohen 
(think Joan Rivers on speed): “Gay 
people, we watch TV so differently. 
Like the first time I saw Star Wars, | 
saw it like a gay kid. I'm watching 
Star Wars and I'm thinking, huh, you 
know. Straight people are afraid of 
Darth Vader, they're afraid of Jabba. 
I'm like, Carrie Fisher's hairdo— 
aaaghh!” 

But can queer comedy survive 
on the small screen? 

The Ellen follies suggest not. ABC 
canned the sitcom because of “low 
fatings” and critics pounded the 
show for being “too gay” Well, the 
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low-rated Spin City is still on the air, 
and no one ever accuses The Drew 
Carey Show of being “too straight” 

“I heard jokes on Ellen that I'd 
never heard on TV before? says 
David Adkin, director and co-produc- 
er of We're Funny That Way, a 90- 
minute documentary on queer 
comedians set to air on Bravo! next 
week, “What's too queer? [ think 
there was a lot of sour grapes.I don't 
know if too many gays and lesbians 
[doing the complaining] were too 
picky—maybe they're too straight” 

Adkin helped found Toronto's 
We're Funny That Way Queer Come- 
dy Festival in '97, well before the dis- 
mal In Thru the Out Door aired on 
Showtime and the CBC last autumn 
(starring most of the same comics 
Adkin booked), “We deliberately cre- 
ated the comedy festival to make the 
film” Adkin explains.“How could we 
film comedians without those ugly 
brick walls behind them? And it's 
expensive flying crews around. So 
we flew them all [to T.O.] in an envi- 
ronment we could control.” 

The cast includes Moore 
Williams and Cohen, as well as Lea 
DeLaria, Kate Clinton, Scott Capurro, 
Maggie Cassella, Elvira Kurt, Bob 
Smith, John McGivern and Canada’s 
fab female impersonator Christo- 
pher Peterson. Scott Thompson 
declined, Margo Gomez got cast in a 
Jack Nicholson flick and Lily Tom- 
lin—well, Adkins never even got a 
response 


Magnets the key to immortality 


Too bad evil in- 
laws didn’t 
realize it 


By JARON SUMMERS 


oon we'll be in a new century 

and a spanking new millenni- 
um. Most of you may find your- 
selves morosely wonder- 
ing what you have done 
to change the world for 
the better. I, however, 
don’t have to fret because I invent- 
ed something that had a profound 
and positive impact on our little 
planet. 

Of course no one really 
“invents” anything; at best, inven- 
tors simply rearrange items in our 
everyday life. The Polaroid camera, 
the upright vacuum cleaner, a 
747—all of these breakthrough 
inventions combined existing tech- 
nology in a novel way, ensuring 
their inventors an honoured place 
in history. 

My breakthrough occurred in 
1971.1 was in love with a woman 
named Elaine. Her family had 
come to the erroneous and totally 
unprovable conclusion that I 
would make her a terrible hus- 
band. 

Elaine’s evil mother and wicked 
sisters hatched their insidious plan. 
They plotted to get me out of town 
so they could ship Elaine to Hawaii. 


I was finishing graduate school and 
there was no way I could afford to 
follow the woman I loved halfway 
across the Pacific. 

Elaine's evil brother-in-law Jim 
had invested in a small company in 
Seattle and asked me to fly there 
and figure out a way to make it 
more solvent. He gave me an air- 
line ticket and drove me to the air- 
port. The plan was in motion. 

When I arrived in 
Seattle, I was taken to a 
small company that 
made signs for cars and 
trucks. The signs might say some- 
thing like “Fred’s Messenger Ser- 
vice.” They were printed on plas- 
tic, after which a magnetic strip 
would be glued on allowing you to 
stick the sign to your truck or van. 
By day you had a messenger or gar- 
dening vehicle. By night it was a 
private vehicle again, once you 
peeled off the sign. The signs were 
expensive because of the cost of 
plastic and magnetic tape. Also, a 
lot of people had small businesses 
that manufactured these plastic 
signs and the competition was cut- 
throat. 

I was on a diet so I suggested 
we make a tiny sign in the shape of 
a pig. On the pig I wrote: “Remem- 
ber Your Dict.” My sign required 
only a tiny bit of plastic and mag- 
netic tape. The evil guy who was 
the manager for the Seattle busi- 
ness asked why anyone would put 
such a sign on his vehicle. In a 


moment of blinding ingenuity, | 
explained that the signs would go 
on fridge doors. 

To his credit, the manager rec- 
ognized my genius, He immediate- 
ly abandoned large magnetic signs 
and focused on tiny “diet” signs for 
fridge doors. Plans were made to 
market the product international- 
ly. 

I was understandably pleased 
with myself and flew home to tell 
Elaine about the way I had saved 
one of her evil family members’ 
investments with my invention of 
the magnetic fridge dict sign. 

Alas, Elaine had long since gone 
to Hawaii. I never saw her again. 

I went off my diet. Later, the 
Seattle company went belly-up 
when the Chinese flooded the mar- 
ket with cheap magnetic fridge 
signs. Ha-ha on the Seattle company 
and its evil stockholders, all co-con- 
spirators with Elaine’s family. 

Eventually the entire world 
copied my diet magnetic fridge 
signs. These signs will continue as 
long as mankind survives. Many mil- 
lennia after Elaine and her twisted 
family are dust, people will still 
remember me. She and her family 
forever lost out on a magnificent 
chance to combine their evil DNA 
with my magnetic DNA. They could 
have shared in my magnetic-fridge- 
pig DNA and thus piggybacked 
onto my fame and glory through 
the coming millennia. Too late now. 

Joke's on them. oO 


“I'm not surprised, but it was 
worth a try? he says.“In the end, this 
film is about people who are out of 
the closet and have had the courage 
to perform out of the closet for many 
years.” 

Adkins's Fabulous Pictures Co. co- 
produced the doc with City TV 
(hence the Bravo! broadcast), and 
Telefilm Canada (who initially refused 
to fund the doc) eventually kicked in 
40 per cent of the $350,000 budget 
Four camera crews shot a dozen 
stand-up shows over three nights in 
two theatres in April '97. We're Funny 
has since opened and closed major 
filmfests in Dublin, Turin, Sydney and 
New York, selling out and winning 
faves the world over. 

And We're Funny succeeds 
where In Thru the Out Door failed 
“I heard stories about that show get- 
ting made and one of the problems 
was [the cast was] asked to do 
sketch comedy when they're stand- 
up comics, Adkins says.“And it was 
new matcrial as opposed to tried and 
true material they'd been doing for | 
years” | 

See for yourself. We're Funny 
That Way airs on Bravo! February 10 
at 7:30 p.m. MST. @ 
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CONDITIONS REPORT 


More fresh powder, powder 
powder! This report is current as 
of Wednesday morning. 

RABBIT HILL 

Excellent conditions on all runs 
Runs: 100% open and groomed in 
the last 24 hours. All lifts operat- 
ing. Snowfall: 8cm this week and 
a base: 65cm 

SUNRIDGE 

Good to very good conditions on 
groomed runs. Base:65cm. New 
8cm. All lifts, all 14 runs open 
SNOW VALLEY 

Excellent, on soft packed 
machine groomed runs. All lifts 
open. Base: 65cm and 8cm new 
SUNSHINE VILLAGE 496-7669 

11 lifts open to soft packed and 
groomed terrain. Snow: 16cm 
new in the last 24 hours, 90cm in 
the past week. Base: 258cm 
LAKE LOUISE 800-258-7669 
Excellent skiing & boarding over- 
all on fresh powder, softpacked 
powder, and machine groomed 
trails. New snow at mid moun- 
tain: 7cm in the last 24hrs,7¢cm in 
the last 2 days. Snow depth 
136cm to 151 cm at the top 
NAKISKA 800-258-7669 
Excellent skiing and boarding on 
powder and machine groomed 
runs. Past 24 hours: Trace. Past 7 
days, 27 cm 

FORTRESS 800-258-7669 
Fantastic conditions on fresh 
powder and machine groomed 
trails. Snowfall: 2cm in the last 24 
hours. 50cm in the past 7 days 
All lifts and all 47 runs open 
KIMBERLEY 800-258-7669 
Excellent powder, and packed 
powder. Fresh snowfall: 10cm in 
the last 24 hours, 89cm in the last 
7 days. All 62 Runs open. Cross 
country trails: Excellent 

MOUNT NORQUAY 

Very good on soft packed and 
machine groomed Snowfall 
5cm in the past week. Base of 
117cm at mountain peak and 
8icm of settled snow at lodge 
elevation 

FERNIE 800-258-7669 

Excellent skiing and riding on 
soft packed groomed runs. Snow- 
fall: 20cm in the last 24hrs, 26cm 
in the last 2 days, and 106 in the 
past week. Base: 375cm. X-Coun- 
try trails groomed and trackset 
Cardboard Downhill Derby Sun 
day February 7th 
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Lakeside resort a 
diamond in the 
rough 


By HART GOLBECK 


ith all the American moncy 
Wh cstas in resorts down 
south, we should feel very fortu- 
nate that we live only a 
four-and-a-half-hour drive 
away from the fourth- 
best ski resort on the 
continent. Only Whistler/Black- 
comb, Aspen and Vail ranked ahead 
of Louise in many Ski Magazine 
polls. You can spend all the money 
you want on lifts, lodges and 
accommodations, but money can’t 
buy the awesome 4,000 acres of 
skiable terrain that Louise has 

Lake Louise’s slogan, “Un- 
spoiled, Unparalleled and Unforget- 
table,” is an accurate one. There is 
so much terrain to ski or board in a 
day that you might never hit the 
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Louise will please 


same run twice 

There are lodges in the front, in 
the back and halfway up the hill 
When you disembark at the “Top of 
the World Express Quad” the sights 
will amaze you. From this mountain- 
top you can see the jagged peaks of 
the Great Divide surrounding you 
and the Chateau Lake Louise, in 
front of the Victoria Glacier, nestled 
below. From here you can choose to 
ski the backside or stay 

on the front 
In the back there are 
two high-speed quads 
and a triple which whisk you up 
above tree-lined runs or powder 
bowls. Paradise Bowl is a popular 
run for bump skiers. No beginners 
here, please—these chest-high 
moguls will bounce the greatest 
skiers from side to side. Boarders 
love most of the runs on Ptarmigan, 
where there's plenty of fresh tracks 
and natural terrain on which to do 
their tricks. Larch Run, which a 
brand-new high-speed quad is ser- 
vicing this year, is a fantastic cruis- 


The Lodge of the Ten Peaks aye Louise 


ing run. It feeds directly to the Tem- 
ple Lodge, which has all the ameni- 
ties and a cozy atmosphere to boot. 
And now, with the sun getting high- 
er and staying up longer, Temple is 
a great place to kick back and soak 
up the rays 


everything. Gone are the days of 
crowded washrooms, line-ups and 
chaos, If you haven't had breakfast, 
there’s even a great, cheap buffet 
waiting for you. 

Accommodations are available in 
either Lake Louise or 60 kilometres 
away in Banff. Prices at Lake Louise 
start around $232 per person / quad 
occupancy for three nights and three 
days of skiing; and for just $100 more, 
you can stay in the luxurious Chateau 
Lake Louise. The Chateau is a magnif- 
icent property with shopping, health 
club, restaurants and a nightclub. 
There's skating on the lake with an 
incredible view of the Glacier. 

So if you're up for a real ski 
challenge, take the drive to Lake 
Louise and find out why experts 
think it's one of the best around. 

Reservations: 1 (800) 258-7669; 
Lifts: 4 Quads, 2 Triple, 2 Double, 3 
Surface; Terrain: 25% Novice, 45% 
Intermediate, 30% Expert 

Tickets: Adult $46, Student $36, 
Senior $36, Child $15 oO 


Combo Platter 


On the front you can try the Ladies’ 
Downhill. This is where world-class 
skiers compete every December in 
the World Cup ski races. Mead- 
owlark is a great cruiser and board- 
ers can find a park at the base of the 
Summit Platter. The Platter reaches 
up to. the highest point at Lake 
Louise, elmost 300 feet above the 
base lodge. From here, you can 
reach another set of expert and 
extreme runs like Shoulder Roll and 
Whitehorn. Experienced boarders 
can find big hits on North Cornice. 

The Lodge of the Ten Peaks at 
the base is fabulous. It’s a 24,000- 
square-foot log building with, well, 
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By COLIN “ZEKE THE 
SKI FREAK” CATHREA 


W* way, Way over. You've seen 
them. Photographs of riders 
leaning so far over that they scrape 
their shoulders on the 


= 3 
snow. Rad! What you [Ps —Mtogl oe 


don't see is what hap- £4 
pens one millisecond 
later, as the rider loses the edge he 
has so heavily committed to and 
slides several hundred metres 
down the hill, Putting such extreme 
pressure on a single edge is unbe- 
lievably exciting, but it’s also really 
out there. So you crash! It’s part of 
the game. Here are a few tips if you 
want to go all the way. 

Turns with drastic body Ican 
are exciting, but they're hard to 
complete unless you've got great 
snow and grooming. (Snow. not 
hair.) Hard, manmade snow will 
usually not hold an extreme turn. 
Soft snow or powder is the best 
medium for kicking out a shoul- 
der dragger.A good technique is to 
drag your hand to help your bal- 
ance and catch yourself skidding 
at the end of a turn. If you are 
skidding, you have to prop your 
upper body more vertically over 


Snowboardin 


ate ‘ips 


hi 


the board and use a greater hip 
angle. Use your legs and hips to 
control the edge angle. 

Hand and shoulder position is 
the final area to focus on. You 
should always be able to see your 
hands. If you can't, you 
have them too far back 
or somewhere I don't 
want to know about 
Get ‘em out front and open them 
up wider than your shoulders 
Remember: they should both be 
equally high off the snow, and 
your shoulders should follow suit. 
Remember that on flat runs, your 
shoulders should be horizontal 
with the hill. On steep terrain, you 
need to reach the upper body lat- 
erally. You should feel your back 
muscles stretch as you get your 
shoulders on the same pitch as 
the slope. 

Carving boards with stiff plastic 
boots are the way to go for the rad- 
ical layout turn. Your foot position 
is much more toe forward. You can 
use ski boots or the new carving 
board boots available on the mar- 
ket. If you haven't tried them yet, go 
to your local dealer and take a pair 
of demos out for a cruise. It’s a blast 
to be out there. 0 


g on the edge, part T 


SUPERB SNOW 
RIGHT IN YOUR OWN BACKYARD 


wn, 
SNOW VALLEY 
Set Cius 


Phone 1-888-434-3991 


What's Up at the Downhill Resorts 
.. esl eon 


Lake Louise Nakiska 
New Larch Great conditions on . Two half pipes 
High-Speed Quad 275 cm base. including full sized 

Now Open. Timber Bow! Quad & F.LS. Pipe for the 


Canadian Nationals, 
plus terrain park 
Now Open. 


More than 400 cm of 
snow received 
to date. 


White Pass Quad 
Now Open. 


“Fortress Kimberley 


Resorts of the 


Canadian Rockies Excellent conditions 


on 150 cm base. 
New Tamarack Chair 
Now Open. 


$29 adult lift ticket. 
$22 Student/Youth/Senior. 
$12 ages 6-12 


Boarder-X 


Kimberley 


Fortress 
Mar. 13 Fernie 
Mar. 21 Kimberley 


Nakiska 


Registration at the hill, 8 am - 9 am. 
Helmets required. CASH PRIZES! 


*& ~~ All-You-Can-Eat 
Lake Louise 
All-You-Can-Eat Breakfast Buffet 
Just $4.95 
Daily 8:00am - 10:30 am 
-North Face Dining Room- 
Whiskyjack Lodge 


Call (800)258-7669(SNOW) SNOW REPORTS -Talking Yellow Pages 493-9000 (Cat. 6136) 


By DAVID DICENZO 


Leaking Oil 


Home is where the heart is, right? 
Well, if home is the Skyreach Cen- 
tre, there hasn't been much heart 
at all—unless you count the odd 
piddly five-minute burst of testos- 
terone the Oilers seem to muster 
once a game. How can a team with 
such high aspirations be so pathet- 
ic in their own rink? The 4-3 over- 
time loss to the St. Louis Blues on 
February 2 was thie clincher. For 
the second time in three games, 
Edmonton got down 3-0 (again, at 
home), tied it up, and then pro- 
ceeded to lose it in OT. That effort 
brought the Oilers’ Skyreach 
record down to a feeble 9-1 1-2— 
flat out unacceptable if they 
expect to-go anywhere in the play- 
offs Gif they make ‘em at all). I 
know I sound like every other 
sports writer who harps about 
how crappily the team is playing, 
and yeah, unless I strap on the 
equipment myself, maybe I should- 
n't talk. But I will anyway. Okay, 
here it is, nice and straightforward 
for all those listening—when at 
home, do something—early—to 
get the crowd interested. For those 
who can't read between the lines, 
that means hitting, man! Take 
every motherf&*%$ in a dark jer- 
sey out—and hard. The fans get 
behind you, you feel the adrena- 
line and then good things happen 


The Billiard Club 


2nd Floor, 105 Street & Whyte Ave 


What the heck's a Pipe Grinder?. You. say, 


-A Ripe Grinderisa cod clplnast fieders ty srebielmachincoinnee 
. Ssthe sides of-a pipe to make. perfecfarc. Youcan 't havea 

3g without agrinder. The pipe at Rabbit Hillis over 300‘ long and 1( 
Rg = Now you see-why a grinder is a BiG ‘deal! | 


ae Srowbo Wr 
Rabbit Hill 


_ The Largest Local Ski & Boarding Center 


+ 


Visit www.rabbithill.com or 


_ Ph. 955-2440 


The X-factor in all this? Just be 
committed to the game plan. Easi- 
er said than done, ech? The sad 
thing is that if this doesn’t turn 
around immediately, one man will 
bear the brunt—and it’s no mys- 
tery who that will be.Anyone look- 
ing for a good player's coach? 


Super Bore 


How many times have I heard the 
same old thing about the Super 
Bowl being 100 per cent hype 
while the game itself sucks? Sure, 
history shows there hasn't been a 
ton of nailbiters in past games, and 
last Sunday's 34-19 spanking of the 
Atlanta Falcons by the Denver 
Broncos was certainly no excep- 
tion. But let me give you my opin- 
ion why this is the case. Football 
players have a reputation for being 
dumb as work boots, yet no other 
sport requires as much preparation 
and precision. Each man on each 
side, on the field or off, has some- 
thing to know—well. Upsets aren’t 
exactly commonplace in the big 
game because the best team is usu- 
ally the most prepared one, and as 
they execute their detailed plan, 
the other team crumbles. One plus 
one equals blowout, see? In basket- 
ball, you can go on a big run; in 
hockey, Jagr can get his team back 
in contention with a few quick 
goals. But in football, it’s simply not 
that easy to come up with a new 
plan. Normally, one team has a bet- 
ter grasp of what they’re there to 
do—and last week it was Denver. 
Again. 


Mad props to.... 


Four Alberta student athletes will 
be the recipients of the Charles S. 
Noble Junior “A” Hockey Scholar- 


By HART GOLBECK and 
COLIN CATHREA 


Let me try your ski and 
board wares 


Lake Louise will be the site of 
Super Demo days Feb. 6-7. All the 
major ski and board manufacturers 
will be there and you can test their 
wares for free!!! 

The Kokanee Snowboard Cana- 
da Jam Tour will also visit Lake 
Louise on Feb. 20-21. This is a great 
event with lots of big air and big 
wipeouts to match. 


Marmot hits the 
century mark 


Marmot Basin had over 100 cen- 
timetres of snow last weekend.The 
groomers couldn't keep up at night 
so they didn’t start until 6 a.m. and 
only on the easy runs. The rest of 
the runs were left with knee- to 
waist-deep powder. 


Ski polls show growth is 
snow joke 


The Canadian Ski Council Survey, 
completed in 1996, contained 
some numbers that made the entire 
industry stand up and take notice. 
The percentages in total lift tickets 
sold to boarders and market shares 
for the 1998-99 season will both 
undoubtedly be up. 

Here are the survey's high- 
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_a year, and 2.1 million Canadians s| 
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ship, awarded for achievements on 
the ice and in the classroom. The 
winners? Michael Klassen plays for 
the St. Albert Saints in addition to 
being an environmental Eengineer- 
ing student at the U of A. Brad 
Krawchuk studies mechanical engi- 
neering (also at the U of A) by day 
(and night, one would assume) and 
skates with the Sherwood Park Cru- 
saders. Trevor Segstro played for 
the Bow Valley Eagles while study- 
ing science at the University of Cal- 
gary.And Kevin Seidel is in the Man- 
agement Program at the University 
of Lethbridge—his team was the 
Olds Grizzlys. 

Student athlete—that’s a four- 
letter word in an American dictio- 
nary. 


NBA: zzz. 


The shortened regular season gets 
underway Friday and as press time 
approached, not one player was 
busted for weed or gun posses- 
sion. There’s always next week. 


Eugene, Eugene, the 
soliciting machine 


Congrats to the Atlanta Falcon’s 
Eugene Robinson, who got picked 
up the night before the Super Bowl 
for soliciting sex from an undercov- 
er officer—definitely the, um, 
boner of the week. Double kudos 
for bringing your family down, too. 
What a skid. As mentioned earlier, 
football is all about game plans and 
preparation—in this case, Eugene 
must have figured to smoke Den- 
ver; he better get smoked himself. 
Classy. © 


Wanna comment? E-mail sport- 
snotes@vue.ab .ca. 


lights: 

Snowboarding represents 
almost 25% of the lift tickets sold in 
Canada last year. 

Age Profiles: The average age of 
snowboarders is increasing—the 
average snowboarder is 23.2 years 
old, and 59.8 per cent of boarders 
are over 18. 40.2 per cent are ages 
12-17; 30.4 per cent are between 
18 and 24, 13.7 per cent are 
between 25 and 34, and 15.9 per 
cent are over 35. 

Gender: Women represent a 
great growth opportunity for the 
sport. Only two years ago, women 
accounted for 20 per cent of snow- 
boarders. That figure has more than 
doubled. 41.4 per cent of boarders 
are women; 58.6 per cent are men. 

Provincial Market Share: While 
participation rates have remained 
relatively stable for every province, 
the volume of boarders is up 37.9 
per cent from last year. Here’s the 
breakdown: British Columbia: 13.9 
per cent (137,000); Alberta: 10.4 
per cent (103,000); Ontario: 32 per 
cent (315,000); Quebec: 28.5 per 
cent (282,000); Atlantic Provinces: 
8.5 per cent ( 86,000). 

Cities: These three cities are 
home to over 35 per cent of the 
Canadian snowboard population— 
Montreal: 41 per cent of Quebec 
boarders; Toronto: 49 per cent of 
Ontario boarders; Vancouver: 55 
per cent of B.C. boarders. 

Ski Industry Stats: Snowboard- 
ing is not done in isolation from 
other alpine sports. When you sup- 
port a snowboarding event, you are 
also getting exposure at the resort 
to downhill and cross-country 
skiers. According to the survey, 4.9 
million Canadians ski at least once 
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There are psychopaths walking among us 


Expert studies 
difference between 
them and us 


By BRUCE WILSON 


f there’s one character type that 
ett excels at depicting, it’s 
the psychopath. From Anthony Hop- 
kins in The Silence of the 
Lambs to Kevin Spacey 
in Seven, all the charac- 
ters who make our blood 
run cold seem to have one thing in 
common: a disturbingly calm, quiet 
voice. 

According to psychologist 
Robert Hare, one of the foremost 
experts on psychopathy, the emo- 
tionally flat voice of the psychopath 
portrayed in those movies is more 
than just a Hollywood stereotype. 
Hare, while not lecturing at the Uni- 
versity of British Columbia, has spent 
most of his career studying the 
behaviour of psychopaths and is the 


author of an authoritative book on 
the topic, Without Conscience: The 
Disturbing World of the Psy- 
chopaths Among Us (Guilford Press, 
$19). He is also the creator of the 
“psychopathy checklist,” a tool wide 
ly used by psychologists and psychi- 
atrists to diagnose psychopaths. One 
of his main tenets is that psy- 
chopaths do not process emotions 
the way the rest of us do, that they 
are emotionally and 
socially disconnected 
from the world around 
them. 

In an article published in the 
Harvard Mental Health Letter in 
1995, Hare says psychopaths are 
typically charming, manipulative, 
deceitful and cunning individuals 
who are willing to resort to vio- 
lence to fulfill their selfish needs 
“Lacking in conscience and in 
feelings for others,” he writes, 
“they cold-bloodedly take what 
they want and do as they please, 
violating social norms and expec- 
tations without the slightest guilt 


or regret” Although 15 to 


prisoners are psy 


20 per 
cent of 
chopaths, Hare warns us -~——— 
that they can be found 
everywhere, most com . 
monly among drug deal f 
ers, high-pressure sales- “—— 
men, stock promoters, crooked * 
politicians, lawyers, doctors, ter 
rorists and cult leaders 

Over the past few years, in an 
effort to better understand the 
nature of the psychopath’s emo 
tional deficits, Hare has turned his 
attention to how psychopaths use 
and respond to language. Last year, 
he and his colleagues at UBC's 
department of psychology pub- 
lished a study in the Journal of Psy: 
cholinguistic Research in which 
they investigated how psychopath 
ic prisoners responded to words 
and phrases with high emotional 
content, and compared their 
responses and their brains’ clectri- 
cal activity to those of normal indi- 
viduals. Researchers had found pre- 
viously that non-psychopathic indi- 


viduals produced a characteristic 
pattern of brain-wave activity cor 
responding to a word's emotional 


value 

When psychopaths were pre 
sented with a list of these words 
they reacted more slowly to emo 
tionally charged words than normal 
people did , and they showed little 
difference in their brain-wave pat 
tern when responding to emotional 
and neutral words. This confirmed 
Hare's hypothesis that psychopaths 
do not process emotional material 
the way others do 


A Blade Runner test for 
psychopaths 


“But we have another study which 


produced rather striking results in 
the ability [of psychopaths] to inter- 
pret the emotional component of a 
metaphorical statement,” Hare says 
He describes the study, in which psy- 
chopaths were presented with 
about 60 metaphorical statements 
such as “Hope is a beacon that lights 
our way.*Marriage is a sacred book,” 
and “A tornado is a blind man's cras- 
er” The statements ranged from 
extremely negative to extremely pos- 
itive; subjects were asked to rate 
them after telling the researchers the 
meaning of the metaphor. 

“We found that psychopaths 
had no trouble in telling us what 
the metaphor meant, Hare says 
“However, they 
errors in emotional polarity. They 


made profound 


sometimes put negative metaphors 


Health 


continues on page 16 = 


By JOHN TURNER and 
STEVEN SANDOR 


This week, Vue press-box fixtures John 
Turner and Steven Sandor wish the 
best of luck to Alexandre “No woy, 
Edmonton” Daigle as he debuts with 
his new team, the oh-so-awe-inspiring 
Tampa Bay Lightning. Hey, maybe the 
Bolts can create a new line of Daigle, 
Jason Bonsignore and Steve Kelly; calf 
it the First Round Bust Line. 


Topic: It’s soooo 
frustrating 


Steve: The Oilers dressing room 
was filled with a bunch of angry 
players Monday night after a 4-3 
OT loss to the Blues. They weren't 
angry at the Blues or the refs— 
they were angry at themselves. The 
Oilers, after playing well for the 
first five minutes, fell asleep for the 


next 40 and sported the Bluenotes : 


a 3-0 fead. Only then did the Oilers 
realize they were in deep doo-doo 


and play like gangbusters, tie the 


game and blow it in the extra 
frame. We've seen it before—the 


John: Weight was absolutely cor- 
rect when he said that “the Oilers 
are still young, still learning” excuse 
just doesn’t wash anymore. They 
may be a young group of guys, but 
they've been playing in this league 
now for a few years. They have got 
to get a sense of urgency about 
these regular season games long 
before the third period. This team is 
far too talented to be starting in the 
playoffs in eighth place. We had a 
chance to see just what the Oilers 
can do when they were down three 
goals. That's when they turned it 
on—bodies started flying and St. 
Louis was hemmed in their own 
zone. There was a stretch there 
when the Blues couldn't get the 
puck out of their zone for about a 
minute. Now, | hate seeing them play 
50 poorly for most of the game, but 
i have to admit that nothing gets 
your heart pumping like a third-peri- 
od three-goal comeback. The Oil 
even had a goal waved off (Stephen 
Walkom blew the play dead while 


the puck was lying in plain sight in 


the crease) but it's debatable 
whether they would have kept going 
after tying it or just stopped trying. 
like they did in the overtime. 
Steve: Monday's game was like 
being on a date with a really hot 
woman. For the first pwo-and-some 
hours, the game is listless and bor- 
ing. kind of like going to a chick 
movie. 

John: And the only reason you put 
up with the boring movie and unin- 
‘teresting small talk is because 


ee youre going to get lucky. 


me, after the signa the gus ‘ 


Sponsored by: 


iv 


Human Resources 


Development Canada 


Got a business idea? 
We'll help make it a reality. 


We're looking for 10 women aged 18-30 with a 
desire to start a business focused on trade with the 
United States. If you are currently unemployed” and 
need help in making your business a reality, we 


can offer you at no cost: 


¢ classroom training from top-notch business experts 
* one-on-one personalized instruction 


* up to four weeks business experience in the South 


western United States — 


learn by job shadowing top 
American business leaders 


e international business networking opportunities 


We have successfully helped hundreds of 


¢ training resources and ongoing support 


Canadian women start businesses since 1989. 


Call Now for More Information: 


444-1940 


We Are Business Builders 


*candidates cannot be receiving unemployment or welfare benefits 


BRENDA 


BELOKRINICEV, M.A. 
MLS Realtor, Sutton Group, Ph 455-0777 
Personalized Professional Service 


You could be in your own 3-bedroom home for only 
$675 a month*. To find out how, call me or 


visit http://www.geocities.com/PicketF ence/4696 
* based on a premium of $100,700 at 6.5% 


: yale ste 
%. Hair Rez: 
Now 


Gift Certificates 
yes 


10456 - 82 Ave 


439-6006 
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Uphill battle to save Little Mountain 


Preservationists 
float plans to 
purchase natural 
area 


By DALE LADOUCEUR 


44 ™ Phere are a lot of young fami- 
Tic in the neighbourhood, 

and their parents are not too keen 

on having their kids play 

in the wilderness,” says 

Edmonton City Coun- 

cilor Robert Noce about 

his constituents’ perception of Lit- 

tle Mountain 

Litthe Mountain Natural Area 
consists of about 19 hectares of 
unploughed aspen parkland in 
northeast Edmonton. (More pre- 
cisely, it’s a stretch of land east of 
Little Mountain Cemetery on 50 St 
and north of 160 Ave.) It is a very 
diverse area with grassland, woods, 
wet meadows and over 200 species 
of flowering plants. It’s also home 
to most of the common species of 
local wildlife; there’s an abundance 
of white-tailed deer there, as well as 
at least 38 species of birds. Little 
Mountain is currently at the centre 
of a classic debate between preser- 
vationists and developers. 

The development company 
that owns Little Mountain has 
included it in a project called the 
Brintnell Neighbourhood Structure 
Plan. If that development goes 
ahead, only the century-old ceme- 
tery would remain. Little Mountain 
was included in the City’s Invento- 
ry of Environmentally Sensitive and 
Significant Natural Areas. The inven- 
tory provided background informa- 
tion when the City developed its 
Conservation of Natural Sites in 
Edmonton's Table Lands policy. 
However, the policy, which was 
adopted on July 25, 1998, doesn't 
provide the means to protect the 
site 

“Can't we save this one undis- 
turbed patch of nature for future 
gencrations?” asks Patsy Cotterill of 
Edmonton's Natural History Club 
(NHC). For three years, the NHC 
has been working with City admin- 
istrators to find ways to preserve 
this site. Their methods include pur- 
suing corporate sponsors and orga- 
nizing fundraising campaigns. 


12325 - 102 Ave. 


¥ 


Swap while you're ahead 


The developers have indicated 
they'd be willing to build some- 
where else if they received some- 
thing in return. “The idea, explains 
Cotterill, “is that the City would 
swap municipally-owned land for 
this natural area.” The developers 
have already identified a piece of 
City-owned land immediately to the 
south as property they'd be willing 
to take in exchange for 
Little Mountain 
“Unfortunately,” says 
Cotterill, “the land swap 
would require money. Edmonton 
lists City-owned land on its books 
as an asset. Before it can surrender 
it to a developer, the City would 
require something in return” 

“The City knows it’s an option,” 
says councilor Brian Mason regard- 
ing the land swap idea. “I think the 
administration feels City land is 
worth an awful lot more. It’s com- 
plicated—it’s not just undeveloped 
land at a certain price compared to 
another piece of undeveloped 
land” 

Last month, Councilor Brian 
Mason moved that City Council 
purchase Little Mountain for $1 mil- 
lion, but the motion was defeated 
in a six-six split. Cotterill has also 
been part of a plan to purchase the 
area, but it’s been an uphill battle. 
“We've been fundraising,” she 
explains, “but if the City does not 
commit a hefty chunk of money for 
its purchase, we're afraid it’s game 
over for Little Mountain, a priceless 
piece of our natural heritage. This is 
where public pressure may make 
the difference.” 

The NHC has recently drawn 
up pledge sheets and will soon 
approach Edmontonians with the 
offer to buy 10-square-foot portions 
of Littke Mountain for $20 each 
“We're also going after grants,” says 
Cotterill, “and we've gone to some 
corporations with relatively little 
success.” 


Coffee grounds 


Larry Simpson, a representative of 
the Nature Conservancy of Cana- 
da—an endangered-land broker 
group—says people shouldn't 
focus on Little Mountain’s million- 
dollar price tag. “Instead,” he says, 
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(Manulife Place) 110180 - 101 St. 
423-3083 


“you should talk about the citizens 
of Edmonton buying Littlke Moun- 
tain for about the price of a cup of 
coffee per head.” Appropriately 
enough, there is a campaign in the 
works to approach every coffee 
shop within city limits to carry a 
donation mug. The NHC is also 
thinking of mortgaging Little 
Mountain and simply paying off the 
interest over the years. 

“Little Mountain is in my ward,” 
says Noce.“I live about nine blocks 
away, so I’m very close to the pro- 
posed site.” After talking with his 
constituents, Noce concluded that 
his riding wanted to see the area 
turned into an active park with 
playgrounds and baseball fields. 
That’s a different view, though, 
from the ones the preservationists 
and other neighbours in the area 
have in mind. 

“I would like to see some sort 
of arrangement to preserve the 
land,” explains Mason.“The City can 
take a role in saving a piece of envi- 
ronmentally sensitive land. We 
could work toward ultimately mak- 
ing it an interpretive area as an 
amenity for all of Edmonton—that’s 
my vision.” 

Cotterill agrees.“If a trail system 
were installed on the site,” she says, 
“it would be suitable for public 
access, including school classes, for 
nature interpretation, education 
and recreation.” 


Be part of the heard 


The next opportunity to voice ideas 
and table options about Little Moun- 
tain wil be the public hearing on 
the development proposal. The 
hearing will take place on February 
8 at City Hall’s River Valley Room 
beginning at 9:30 a.m.“I would like 
to see City Hall filled with support- 
ers of Little Mountain at the hear- 
ing,” says Cotterill,“and long line-ups 
of people waiting to speak” 

To register to make a presenta- 
tion, fax a letter stating your intent 
to the Office of the City Clerk, 496- 
8175. Presentations must last no 
longer than five minutes. If you 
want to make further inquires 
regarding participation, volunteer- 
ing or donating, phone the Edmon- 
ton Natural History Club at 481- 
1525 or e-mail them at 
nutmeg@planet.eon.net. iV) 


11004 - 51 Ave. 
436-0908 


Vue Weekly's hot sheet on where to go on the World Wide Web 


Presented ae 


The Cello 


A-Cello-Rondo: Musical instruc- 
tion company for all ages 
<www.acellorondo.org> 


Arizona Cello Society 
<www.public.asu.edu/~tpa1834/> 


Bad Boys of Cello: Irreverant 
homepage of the ten cellists of 
the Houston Symphony. 
<vellocet.insync.net/~kfd/> 


Catgut Acoustical Society 
<www.marymt.edu/~cas/> 


Cello Cartoon Collection 
<pegasus.uthct.edu/ResUTHCT/I 
nvestigators/CZwieb/funnycel- 
lo.html> 


Cello Club of Great Britain 
<ourworld.compuserve.com/ho 
mepages/Robert_Dammers/cell 
oclu.htm> 


Chrissy Kempe’s Cello Page 
<www.busprod.com/rkempe/ch 
rissy/Title.htm> 


Daniil Shafran: Cellist—biogra- 
phy, discography, reviews. 
<village.infoweb.ne.jp/~fwgc32 
37/record/shafran/> 


Hilary and Jackie: Recently 
released movie starring Emily 
Watson as Jacqueline du Pré 
<www.octoberfilms.com/hilary 
-jackie/> 


Hey surfers! Fax or e-mail your category and/or 
website suggestions to Vue Weekly at 426-2889 e 
office@vue.ab.ca 


www.oanet.com 


Internet Cello Society 
<www.cello.org> 


lIreland’s First Cello Page 
<www.geocities.com/vien- 
na/7482/CELLO.HTM> 


Jacqueline du Pré: Cellist 
<www.geocities.com/Vien- 
na/1844/jdupre.html> 


Johann Sebastian Paetsch: Cellist 
<www.geocities.com/vien- 
na/7519/> 


Jonas Tauber: Cellist—résumé 
<www.jonastauber.com> 


Jui-Chen Chang: Cellist 
<web.mit.edu/jchang/www/> 


Ludvig Claeson: Cellist 
<www.cello.org/freepage/clae- 
son.htm> 


Luigi Silva: Cellist 
<www.uncg.edu/lib/speccoll/cello 
/isintro.htmi> 


Mischa Maisky: Cellist—biography, 
discography and performance 
schedule. 
<www.cais.com/agf/maisky/maisk 
y_i.htm> 


Mstislav Rostropovich: Cellist 
<www.sony.com/Music/Artistin- 
fo/MstislavRostropovich_Biogra- 
phy.htmi> 


website <I © sales training * english as a second nals e multime 


Personal Growth & Development 
in Communication & Leadership 


Communication involves listening skills, 


giving appropriate feedback 


as well as public speaking abilities. 


This is done ina friendly environment of personal progress 
and mutual support during 2-hr. meetings. Meetings start at 


7pm Tuesday nights at 10451 - 170 St. 


im 112 


West End Toastmasters Meeting 


For further information contact Jerry at 472-4911 
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Website gaffe is 
the dumbest error 
in the book 


By DAVE WATSON 


t was with a great deal of amuse 
bate that I read the news of a 
security hole at the Air Miles web 
site in January, Reported 
ly, the personal files of 
hundreds of customers 
(names, addresses, home 
phone numbers and such) were 
freely available via the Internet 
because Loyalty Group Canada 
Inc., the organization that operates 
Air Miles, had failed to take ade- 
quate security measures. My amuse- 


> | Air Miles makes hacking easy 


ment was caused by the fact that 
this sort of sloppy data manage 
data-collection firms is 
exactly the kind of danger that 
many people have been warning us 
about for years. Very few compa 
about 


ment by 


nies offer any assurances 


what they will do to protect the 
information they gather from con 
sumers and, unlike in Europe, there 
are no tough laws in North America 
to demand that compa 
nies adhere to a decent 

standard of conduct 
I can afford to 
be amused by this breach of securi 
ty since I've never signed up for Air 
Miles, but T got downright angry 
when I read a few days later that 
Loyalty Group was arrogantly con 
templating taking 


legal action 


By RICHARD PETERSON 


IF YOU LIKE GOOD action/adven- 
ture games, enjoy blowing things up 
and have a warped sense of humour, 
you're going to love Duke 
Nukem: Time to Kill from 
GT interactive Software. 

Duke Nukem is a 
muscle-bound, sunglass- 


es-wearing badass with 2 
buzz cut. And when Duke isn’t chug- 
ging brews at his favourite strip joint 
(Club Sootylicious), he’s blasting 
scum-sucking alien freaks into little 
bloody chunks. This time round, Duke 
has to hop through time to keep the 
alien pigs from changing history. His 
adventure will take you through 28 
massive levels spread out through 
four killer areas. You'll get to toss lead 
in the Wild West, rumble in the 
streets of L.A. get medieval in the 
Dark Ages and go pagan in Ancient 
Rome. 

The tevels are challenging with- 
out becoming frustrating. The solu- 
tion to every problem can be found 
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close at hand, which eliminates the 
need to exhaustively retrace your 
steps. Each level is also packed with 
enough enemies, puzzles and secret 
weapons stashes to keep you from 
ever getting bored, As an 
added bonus, on some 
levels you can find a 
“secret” which will lead 
you to a Challenge Stage 
and the opportunity to 
gain a supercharged weapon, 

Duke Nukem: Time to Kili uses the 
over-the-shoulder view found in 
most of today’s action games. The 
graphics are sharp enough to provide 
you with lots of detail, but they're not 
$0 polygon-heavy that they slow the 
game down, Explosions are big and 
beautiful, and the aliens leave nasty 
bloadstains behind when they die 
Most importandy, the game contains 
lots of the Duke attitude we so love. 
There are lots of bad one-tiners, 
cheap jokes and sexual innuendo 
here—so if you're looking for a polit- 
ically correct game for the kids, 
search elsewhere. This ain't it! 
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against the person who discovered 
their incompetence—even though 
it isn't clear which laws he's sup- 
posed to have broken. Oh, I sec. It’s 
not Loyalty Group's fault for failing 
to take six seconds to secure its 
website, it’s the fault of Terry Hamil- 
ton, the Toronto software develop- 
er who uncovered the problem and 
alerted the company and media to 
And I thought I 
was opposed to getting Air Miles 
before! My contempt has 
grown to the point where Loyalty 
Group executives have joined my 


their negligence 


now 


list of people whose cars | would- 
n't urinate in even if their brains 
were on fire 

Now, if 
hacking the website 


Hamilton had been 
I might have 
cut the company some slack. I still 
would have thought the people 
involved were morons, though, for 
putting personal files on the same 
server as their website instead of 
locating them in a database on 
another machine; but so few orga 
nizations are properly set up to pre- 
hacker 
Group's stupidity doesn’t 
What's 


Hamilton seems to have 


vent attacks that Loyalty 
seem that 
unusua troubling 1s that 
performed 
a quite ordinary trick that every 
web browser since Mosaic can do 


Here, I'll teach you 

Restoring your site 
When you click on a web-page 
link or enter a web address, what 
you are really doing is requesting 
a specific file from the hard drive 
of a machine located somewhere 
on the Internet. That little site 
address box along the top of your 
web browser reveals all. Let's say 
the address is <http://www.some- 
thing.com/dogs/poodles/mydog.h 
tm>. The <http://> part indicates 
that you are requesting something 


Air Miles hackers 


continues on page 16 = 
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Full & Part-time Stylists 
Our newly renovated well 
established friendly salon 
has been in business for 

over ten years. 
We have positions for full 
and part-time stylists. 

Up to 60% commission paid 
with no product user 
charges. 

If you’ re looking to combine 
work with fun please call 


message. —- 
Resumes can be dropped 
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Air Miles hackers 
= continued from page 15 


from a web server. Modern brows- 
ing software just assumes this is 
what you're doing, and enters that 
part of the address automatically 
for you. The <www.something.- 
com> is the domain name of the 
server—its Internet address 
Everything that follows the 
domain name charts a pathway 
through the directories on that 
server's hard drive. (Think of the 
folders-within-folders metaphor of 


computer desktops, with one direc- 
tory nestled inside another.) The 
last part of the web address is the 
actual file you are asking for, the 
web page you want to view. If you 
decide to just enter <www.some- 
thing.com/dogs/poodles/>, then 
what you are requesting is a listing 
of whatever is in the “poodles” 
directory, instead of a specific file 
or web page. 

Now, there are several ways to 
stop someone from getting the list- 
ing of the files within a directory. 
One method is to use a default 
page. Usually named <index.htm>, 


JOHNNY FAVOURITE SWING ORCHESTRA 
HOLIDAY ROMANCE 


— 
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the default page is set up within a 
directory to be delivered automati- 
cally whenever someone doesn't 
request a specific file This feature is 
why most web addresses don't 
even bother with specifying a file. 
Just asking for the directory 
(<www.something.com/dogs/poo- 
dles/>) is enough to extract the 
default page and have it sent to 
you. That page could even be blank 
or say something like “Please don’t 
request our directory listings.” Just 
having a file named <index.htm> in 
the directory will prevent any casu- 
al pecking. 


Lock necessary 


So we have a solution that doesn’t 
require any more expertise than 
you'd expect from a child and which 
would only take a few seconds to 
implement: cither use a default file 
that’s a real web page or create a 
placeholder to plug the gap-Another 
option, one that might require the 
computer skills of a bright 10-year- 
old, is to lock out the directory. 
That's right, simply instruct the com- 
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(the word the Japanese use for Hirohi- 


Come to the in-store performance 

for your chance to win fabulous 

prizes including free tickets to the show 
and swing dance lessons 

from the New City Likwid Lounge 
Wednesday Night Cabaret Swingers 


to's reign) and then, suddenly, year | Hei- 
sei (which literally means “the achieve- 
ment of complete peace on earth and in 
the heavens”—those Japanese sure pack 
a lot of meaning into two measly sylla- 
bles). 

Not that the Western calendar is 
unknown to Japanese—just about any- 
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one with even a rudimentary education 
can forthwith rattle off the Occidental 
year, month, date and day of the week 
when asked. 

So the Japanese had an instant com- 
puter-date crisis. The predicted plague 
of Y2K-related computer crashes would 
happen because of a date-subtraction 
paradox. Normally, a computer figures 
out elapsed time by subtracting yester- 
day's date from today's. Well, if yesterday 
was 1999 and your .computer thinks 
today is 1900, it will come up with an 
impossible negative number. 

The same thing happened in Japan; 
computers couldn't understand that yes- 
terday was year 64, and today year |. 
And, unlike Y2K, the Japanese didn’t 
know far in advance—and, of course, 
precisely to the second—when the date 
change would occur. 

Japan quietly fixed its problem, 
replacing one two-digit year system with 


Health 


= continued from page 13 


over on the positive side and vice 
versa. This is perplexing unless you 
realize that psychopaths don’t 
process emotion the way we do. 
They don't: process phrases in 
terms of goodness or badness but 
in terms of arousal or interest 
value.” According to Hare, although 
psychopaths have little difficulty 
understanding what emotionally 
charged words refer to, they are 
unable to feel or appreciate their 
emotional meaning. To use a 
metaphor from a 1991 article Hare 
wrote for the journal Psychophyst- 
ology, psychopaths “know the 
words but not the music.” 

More recently, Hare and an asso- 
ciate, Shirley Louth, analyzed the 
speech of male psychopathic pris- 
oners in order to determine if their 
extraordinary ability to lie convine- 
ingly had anything to do with their 
voice quality or speech characteris- 
tics, By using a computerized voice- 
analysis system, they discovered 
that when psychopaths used emo- 
tionally charged words and sen- 
tences in their speech, they uttered 
them with little emotional inflec- 
tion. 


More evidence that 
Christopher Walken is 
psycho 


“What happens with most people 
is that they emphasize emotional 
words more than neutral words,” 
Hare says. “The variability in pitch 
and frequency is considerable 
when speech has a lot of emotional 
content. With psychopaths, there is 


_ little difference between emotional 
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puter not to provide a directory list- 
ing to anyone. This has become stan- 
dard practice on the web, and trying 
to access a locked directory usually 
gets you an error message to the 
effect that you are not authorized to 
receive what you have requested. 
Loyalty Group opted for none of 
these simple safeguards, thereby 
providing you with one more rea- 
son to proudly reply “Hell, no” the 
next time someone asks if you have 
Air Miles. 1) 


another (no Emperor has reigned for 
over 100 years, so they're safe on that 
score). 

However, at the same time, many 
companies took the opportunity to 
install software that would keep track of 
Gregorian as well as Japanese dates. 

The trouble is: most of this barely- 
10-year-old software used a two-digit year 
system. This may seem an incredibly 
boneheaded oversight from our 1999 
vantage, but at that time nobody, espe- 
cially in Japan, had thought of it And, 
more importantly, two-digit years was 
how things were done in Japan. Discus- 
sion over. 

So now Japan is once again scram- 
bling for year-change compliance, and 
the current Pacific Rim economic tur- 
moil hasn't made the job any easier. 

This month, the Japanese postal 
code system will change from five to 
seven digits; many companies are expect- 
ed to address both the postal code and 
Y2K changeovers at the same time. 

In any case, the Japanese are typical- 
ly handling the upcoming Y2K scare with 
their usual aplomb. The Land of the Ris- 
ing Sun will be among the first areas of 
the Earth to greet the new millennium. 
While others might be holding their 
breaths to see if Tokyo's lights go-off—as 
if something could then be done in the 

12 hours it will take the Occident to 
rotate into the 21st Century. 

The Japanese, however, have seen it 
all before. © 


chopaths are like Data from Star 


Trek: they can do all the other intel - 


lectual things and understand the 
literal meaning of the world, but 
the emotional components are a bit 
fuzzy for them” Hare and Louth 
also found that psychopaths spoke 
more quietly than normal people. 
This, in part, underlies the psy- 
chopath’s ability to calmly utter the 
bald-faced lie, oftentimes while 
leaning forward and gazing sincere- 
ly into the eyes of his victims. 
Interestingly, analysis of a psy- 
chopath’s speech often reveals con- 
tradictions in what they say. People 
don’t notice this, Hare says, because 
they become caught up in the 
charismatic charm of psychopaths, 
their web of deceit. If their incon- 
sistencies are brought to their 
attention, they often deny it. “It’s as 
if they somehow can’t compre- 
hend that they've just contradicted 
themselves,” Hare says. “The psy- 
chopath does this quite dramatical- 
ly, and if you do linguistic analysis 
of speech patterns, you find that 
there is a lot of what has been 
referred to as ‘derailment’—going 
off track—lack of cohesion and 
coherence in their sentence struc- 
ture” 
Although it is unknown what 
causes the uncoupling of emotion 


ing a disruption in the flow of infor- 
mation between the emotional and 
intellectual centres of the brain. If 
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Ron Hynes * Sidetrack Café + Feb. 
4-5 Long before the mere posses- 
sion of an Atlantic Canadian birth 
certificate started lending 
singer/songwriters a _ certain 
cachet, Ron Hynes was enjoying a 
fair measure of success perform- 
ing his music. The St. John’s, New- 
foundland native grew up on the 
southern shore of the Rock’s Aval- 
on Peninsula, He was bitten by the 
music bug early (Hynes cites the 
theme song to the Lone Ranger 
television series as his formative 
musical influence) and was a fix- 
ture on the Eastern Canadian cof- 
feehouse circuit by the early 
1970s. 

As the attention of the nation’s 
music business shifted eastward 
in the early '90s, Hynes'’s body of 
work received new recognition. 
His tunes were covered by every- 
one from Emmylou Harris to the 
Irish Descendants. He's received a 
wack of East Coast Music Awards, 
been nominated for a Juno and a 
Canadian Country Music Associa- 
tion award and was given the nod 
in his home province as Song- 
writer and Male Artist of the Year 
at the 1997 Newfoundland music 
industry awards. 

Like most good storytellers, 
Hynes has a bit of the actor in 
him. He played Hank Williams in 
the stage play Hank Williams: The 
Show He Never Gave, starred in 
the acclaimed Newfoundland 
indie film Secret Nation and will 
be featured in an upcoming 
episode of the CBC’s Doolie Gar- 
dens. Hynes also gives of his time 
to up-and-coming songwriters— 
he’s a director and the vice-presi- 
dent of the Songwriters Associa- 
tion of Canada and frequently 
conducts workshops and critique 
sessions for songwriters interest- 
ed in honing their writing skills. 

All of this adds up to a sea- 
soned performer who has no trou- 
ble holding an audience in thrall 
for a couple of hours. 


The dirt on Ground 


Ground + Sidetrack Café + Feb. 4 
Edmonton will get its first look at 
Ground this week.The “ground” in 
question isn’t the good earth that 
disappeared under a blanket of 
snow in November. Rather, it’s a 
new Calgary band who describe 
themselves as a “jazz influenced, 
smart-pop band.” 

You'd have to go back to the 
glory days of 1970s-era Steely Dan 
to find a group this interested in 
exploring that particular part of 
the musical spectrum. Calgary 
critics who've struggled to 


describe the band’s eclectic 
sound have dropped phrases like 


“Latin and world music set in a 
rock context” on them. Ground 
have issued two CDs to date. The 
newest came out last July, bearing 
the title Humus, 

Ground won't have too long to 
impress its first Edmonton audi 
ence. Their performance this 
Thursday, part of a triple bill fea 
turing headliner Ron Hynes and 
Edmonton singer/songwriter 
Chris Smith, will be the first and 
only Ground anyone in Edmonton 
sees until the snow melts in the 
spring 


Mugshots reach for 
the ska 


The Mugshots + New City Likwid 
Lounge + Feb. 4 “We climinated 
the punk rock from the band 
because it was getting too monot- 
onous.”That’s John Rubilak’s quick 


take on how the Mugshots 
evolved from being one of Edmon- 
ton’s most popular punk bands 
into one of the city’s most volatile 
ska/reggae acts. The six-piece 
group has made the amazing musi- 
cal journey in under 12 months. 

It was in the waning days of 
1997 that Rubilak's old band (the 
decidedly punk 1-800s) came to a 
close and the Mugshots began to 
gel. Rubilak was joined by vocalist- 
slash-girlfriend Robin Elaschuk, 
guitarist Chris Applewaite, drum- 
mer Jason Seguin (who exercises 
his personal interest in ska on a 
weekly basis as the host of CJSR’s 
Double Infinity ska show) and 
alto sax man Mike Garth. Tenor 
sax guy Max Lyons joined the 
band after his move from Saska- 
toon this past summer 

The Mugshots played regularly 
through the fall and are laying 
plans for even more activity in the 
spring and summer.“ We've record- 
ed our last half-dozen shows onto 
DAT tape off the soundboard,” 
reports Rubilak. That was a way of 
deciding whether the group's 
dozen-plus originals were worthy 
of the inside of a recording studio 
The tunes have received a 
thumbs-up from the band mem- 
bers and the Mugshots hope to try 
a recording session in late spring 
or early summer—if, Rubilak 
sighs,“we have the money” 

The Mugshots also hope to 
add some more lines to their 
résumé by playing some out-of- 
town dates this summer. “We 
haven't played a show outside of 
Edmonton,” Rubilak says, “so we're 
hoping we can play some shows 
across the prairics and on into 
Vancouver.” 

Given the upsurge in interest 
in bands with horns, that goal may 
be more easily achieved by the 
ska/reggae Mugshots than the 
punk rock Mugshots. 


Belvedere caught in the 
headlights 


Belvedere + New City Likwid 
Lounge + Feb. 4 Calgary's 
skate/punk rockers Belvedere are 
riding a high at the moment as the 
winners of a Bad Religion-spon- 
sored demo contest. “I went to the 
Warp Tour in Vancouver last year? 
says Belvedere singer/guitarist 
Steve Rawles, “and dropped by the 
Bad Religion booth. (The band was 


a featured act on the 1998 edition 
of the tour.) Bad Religion were run- 
ning a low-power “pirate” radio sta 
tion from the booth on each tour 
stop. They were also collecting 
band demos for a contest the group 
was running. Indie bands in each 
city were invited to drop their CDs 
at the booth in hopes of winning a 
recording session paid for by Bad 
Religion 

“I didn't know anything about 
the contest,” admits Rawles. “I just 
thought it would be cool to give 
them a copy of our new CD 
Because No One Stopped Us.” 
Rawles didn’t think about it again 
until Bad Religion drummer Bobby 
Schayer called him at home last 
month and told Rawles the good 
news. Belvedere beat out 500 other 
acts from across North America to 
win the $5,000 recording session 
“It’s great to win something like 
that,” says Rawles, “but the icing on 
the cake is the fact that it was spon 
sored by Bad Religion. I mean 
we've all been listening to those 
guys since we were 14 years old” 

Belvedere will be submitting 
their recording bill to Bad Religion 
sometime in late summer,“We plan 
to record in Calgary in July, says 
Rawles,*and then mix the tracks in 
San Francisco in August.” The band 
has engineer Ryan Green on tap to 
do the mixing honours. “He's sort 
of the house engincer/producer for 
a lot of the Phat and Honest Don's 
recording acts, says Rawles, “and 
he's also worked directly with Bad 
Religion and NOFX.” 

In the meantime, there are live 
shows to play. Belvedere will blitz 
California for two wecks in Febru- 
ary (their fifth tour of the Golden 
State) and then embark on a Cana- 
dian tour in May. This week's 
Edmonton show will kick off this 
new round of live gigs. “It's about 
time we got back to Edmonton,” 
laughs Rawles.“We haven't been in 
the city for a year and a half. I think 
we've played Los Angeles more 
than Edmonton.” 


A thick slice of Hamm 


Ken Hamm and Dennis Lakusta « 
Riverdale Hall + Feb. 6 This gig is a 
celebration of two veteran 
singer/songwriters. Both Ken 
Hamm and Dennis Lakusta have a 
wealth of life experiences that are 
reflected in their songs and, in 
Hamm's case, his amazing acoustic 
and National steel guitar playing 
These two pros are living examples 
of the adage that often, older does 
mean better. Vv) 
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Avalon P Left to right: Michael Passons, Cherie Paliotta, Jody McBrayer, Janna Potter 


Avalon singer is 
knockin’ on 
heaven's door 


By DAN RUBINSTEEN 


t begins like one of those time- 
Maes feel-good sto- 
ries: the singer with a 
big heart and dreams to 
match. The girl grows up 
in some small American 
town—this one happens 
to be just outside Provi- 
dence, Rhode Island 
Music is in her blood 
She enters competitions. She wins 
some. She decides to make it her 
life 

Flash forward a few years 
Cherie Paliotta sings at her church, 
she does private parties and wed- 
dings, she even teaches music at an 
elementary school. But there's still 
something missing. She's unhappy; 
there's a void in her life. So Paliotta 
packs her bags and moves to the 
southern city with a busker on 
every corner, the possibility of a 
record deal lurking in the depths of 
every demo 

“Everybody who wants to make 
it in either country music or Chris- 
tian music comes to Nashville,” says 
the newest member of Avalon, a 
Christian contemporary foursome 
that arrives at the Jubilee Auditori- 


um as part of the 1998/1999 
Petersen Pontiac Gospel Series. 

“In Nashville, there's a million 
singers,” continues Paliotta, who 
moved to the home of the Grand 
Ole Opry to pursue her dreams 
four years ago at the age of 24. 
“They're all looking for a gig. It was 
God who helped me find mine” 


The true 
“alternative” 
music 


DREVUE 


Avalon ¢ Jubilee 
Auditorium ¢ Feb. 5 


After a cup of coffee 
with the manager of a 
group called Soul’d Out, 
and with only a country 
demo tape to play for him, Paliotta 
was offered a job. She describes 
Soul’d Out’s sound as a little more 
“worship-based” than Avalon’s. But 
both bands employ the same two- 
woman, two-man format. And both 
are firmly entrenched under the 
expanding umbrella of Christian 
contemporary music—a world of 
tours named Emmanuel and Young 
Messiah and groups named Truth 
and Mission, a world where God is 
the ultimate critic 

In 1997, 44 million Christian 
CDs were sold in the United States, 
a 32 per cent jump from 1996, 
which saw a 30 per cent jump over 
the year before. Avalon, which 
Paliotta joined last June, has played 
a prominent role in the surge. Their 
song “Testify To Love” made history 


Order of Cutan flutist 
Robert Aitken 
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Cherie Paliotta, Bible belter 


by remaining atop the CCM (Chris- 
tian contemporary music) charts 
for six straight weeks. 

Avalon is different from most 
CCM bands, Paliotta says. Sure, the 
God factor is a constant. Ministry is 
the driving force for all, and, 
accordingly, competition between 
groups is not cutthroat. But Avalon 
is more pop than gospel. Paliotta 
explains, “We've kind of made a 
unique niche in the CCM market, 
with our rhythm and blues contem- 
porary sound and driving rhythms.” 


Grace anatomy 


Stick their current disc, A Maze of 
Grace, into the CD player and 
you'll hear songs that could be any 
top-40 station's hit of the week. Lis- 
ten to the lyrics, however, and 
you'll quickly realize where Avalon 
is going. “I point my heart in His 
direction knowing He will be my 
guide,” they sing in “A World Away” 
And let’s just say their version of 
“Knockin’ On Heaven's Door” ain't 
exactly the same as Dylan's. 

Local gospel singer Colleen Wil- 
son West and her backing band 
Razor's Edge will open tomorrow 
night's show. While her message is 
as deeply religious as Avalon’s, West 
brings a Bonnie Raitt-like voice she 
herself describes as “nasty” to the 
stage, along with, of course, a firm 
belief in the glory of God. iv} 
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all that 


By PETER NORTH 
Neelin groovy 


Despite the fact that we're suffering 
through another cold winter, we jazz 
fans have had a pretty reasonable 
time in the first five weeks of ‘99. 
Tommy Banks and his tribute to 
Benny Goodman's 1938 Carnegie 
Hall show was a sold-out success at 
the Winspear Centre, creating a call 
for more shows like it 

Toronto pianist Joc Sealy and his 
group, who were out west once 
again in response to the success of 
his Africville Suite disc, received 
rave reviews from the Festival Place 
audience last Sunday. 

Club action has been steady as 
well, and it was a pleasant surprise 
to wander into Zenari’s On First 
last Friday night and find almost full 
house listening closely to a trio 
fronted by drummer John D. Neel- 
in. He had enlisted trombone player 
Craig Brennan and keyboard player 
Chris Andrew for the one-nighter, 
playing an upbeat, groove-filled 
repertoire that kept the crowd 
tuned in. 

The three would work over a 
progression in a variety of ways, 
with Andrew and/or Brennan tak- 
ing turns stretching a melody or 
pouncing on solo spots. At times 
when Andrew was giving the throt- 
tle, the session was reminiscent of a 
Jimmy Smith-led organ date, and 
there were spillovers into Latin and 


Caribbean grooves as well. Despite 
a couple of train wrecks during 
tempo changes, the music 
entertaining, reasonably challeng- 
ing and fun. Plus, as usual, the only 
cover charge was the requirement 
that you order something to drink 
or at. It’s a deal that’s impossible 
to beat 


was 


Frayne, Frayne, go away 


There's also no question that it was 
light years better than the morose 
meanderings of the reFrayne Quin 
tet, who held court, but not a crowd, 
over at the Yardbird Suite that same 
evening. | was initially intrigued by 
the instrumental combination of sax 
two flutes, violin, bass, the folk vocals 
of Meg Lunney and the rhythm sec- 
tion, but after 40 minutes, of listening 
to this sextet from central Canada, I 
had had enough. The Quintet 
promised an exciting combination of 
grooves and jazz improvisation that 
was going to blur the lines between 
jazz and European classical music 
What leader Rob Frayne and crew 
did was collectively blur the lines 
between pretentious compositions, 
mediocre playing and a lack of a 
worthwhile musical vision 

Pat Rooney's (thankfully) short 
solo violin piece could have inspired 
a novice student of the instrument to 
give up the violin for good. Mark 
O'Connor, our own Calvin Vollrath or 
Toronto’s Lenny Solomon need not 
lose any sleep. The following number 
may have been an attempt to bridge 
jazz improvisation and British folk 
but it just made this listener want to 
find a Steeleye Span or Charles Min- 
gus recording to wash the bad taste 
away. Given the close to empty 
house, one would imagine that Yard- 
bird Suite bookers will refrain from 
booking this act again 


Harley's angels 


One player who will be fairly visible 


around town the next two week 
ends is guitarist Harley Symington 
who will be leading a trio at Zenari's 
February 5 from 8 p.m. until mid 
night. He’s back in the same room on 
Feb, 13 playing early sets for Valen 
tine’s sweetheart suppers, and on 
Feb. 12 he'll be a part of the Kent 
Sangster Orchestra over at the Suite 
for a Tribute To Frank Sinatra. “We'll 
be doing basically an all-vocal show 
this weekend, pulling songs from 
Nat King Cole 


Louis Jordan, Joe 


Williams, Ray Charlies and Charles 
Brown's books,” said Symington, who 
will also be adding some of his own 
original tunes to the mix 

FACTOR 
grant to finish up some more demo 


He's just received a 


recordings of that same original 


material—the first recordings he's 


cut since making a tape of more pop 


oriented numbers for the Alberta 
Music Project series 

As usual, there will be no cover 
charge for Symington’s gig at 
Zenari's, which will find him backed 
by drummer Lyle Molzan and bass 


player Rubim de Toledo iV] 
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Middle Eastern musicians sheik their booty 


Arab-influenced 
discs are oud of 
this world 


By ALEXANDER VARTY 


¢ first sound you hear is a sin- 
gle low note that explodes from 
the speakers with a sharp, percus- 
sive attack; it blooms as it 
decays, growing louder 
then falling off into shim- 
mering “overtones. The 
initial note returns, followed by a 
Stately yet sinuous tune, a pensive 
meditation that in turn leads into a 
more assertive melody that soars 
from deep fundamentals into an 
ecstatic high. Two percussionists 
enter, one pummceling some kind of 
idealized bongo drum, the other 
jangling a tambourine; they set the 
stage for the return of the introduc- 
tory instrument, which by now is 
recognizable as an acoustic bass 


guitar... but the question of what 


kind of music this is and where it’s 
from remains unanswered. It's like 
nothing else you've ever heard. 

A reedy flute enters, and your 
educated ear quickly perceives that 
it's a ney—and thus that this music 
must hail from somewhere cast of 
the Mediterranean but west of the 
Hindu Kush. But there's still that 
question of the bass guitar, which 
by now is playing a contrapuntal 

line pitched some- 

where between John 

Dowland and Charles 

Mingus. “Curious,” you 
think Then your host hands you the 
CD cover and the mystery is 
revealed: it’s Scandinavian bassist 
Jonas Hellborg’s new record, Adam 
of the Two Rivers, cut live in Dam- 
ascus and Aleppo with the assis- 
tance of a quintet of Syrian musi- 
cians 

Now it all makes sense. Think- 
ing back to earlier Hellborg records 
such as Elegant Punk and The 
Word, you remember titles such as 
“Kader, the Algerian” and “Saut-E 


Sarmad” scattered in amongst the 
Jimi Hendrix and Miles Davis cov- 
ers; the Swedish virtuoso's lifelong 
obsession with Arabic music has 
finally taken him to the Middle East 
itself. 

The result is an attractive blend 
of cultures, with particularly 
impressive work from electric vio- 
linist Hadi Backdonas, but it’s hard- 
ly unprecedented; although Middle 
Eastern/European collaborations 
remain relatively uncommon, Hell- 
borg is one of several musicians to 
explore similar terrain in recent 
years. 

The doyen of Arabic fusion 
must be Lebanese oud master 
Rabih Abou-Khalil, whose many 
releases for the ECM and Enja labels 
have featured musicians as diverse 
as percussionists Glen Velez and 
Milton Cardona, bassists Steve Swal- 
low and Glen Moore, saxophonists 
Sonny Fortune and Charlie Mari- 
ano, Canadian trumpeter Kenny 
Wheeler and the contemporary 
chamber music world’s Balanescu 


Quartet. On Odd Times, recorded 
live in Cologne, Germany, he’s 
backed by a relatively compact 
group, but that doesn’t mean that 
the music is any less expansive 
than that played by his larger 
ensembles. If anything, the small- 
group format allows Abou-Khalil 
more room to explore; the sounds 
here are as diverse as his multicul- 
tural band and nearly as flamboyant 
as Georges Ghantous’s wonderfully 
garish cover art. 


Emphasis is on Memphis 


The aforementioned band doesn’t 
take long to kick into high gear. 
Howard Levy starts “The Sphinx 
and I...” with a harmonica line that 
has more to do with Memphis, Ten- 
nessee, than Memphis, Egypt, and 
Abou-Khalil himself joins in with a 
riff even Otis Rush would envy, but 
it doesn’t take long before the band 
is rolling and tumbling into some 
Lebanese bebop, only to regain its 
feet atop Michel Godard’s funky 
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tuba. Levy is amazing; at times, it 
sounds like he's convening a musi- 
cal séance involving Little Walter, 
Charlie Parker and some long-dead 
Bulgarian wedding-band clarinetist. 
His solo spurs the leader into a 
buzzing, hummingbird-fast excur- 
sion; when Levy returns in full Mis- 
sissippi mode, the crowd cheers, 
then explodes into sustained 
applause at the finale. 

Every song on this eight-track, 
64-minute CD gets—and de- 
serves—a_ similar reception. 
There's more bluesiness on “Dr. 
Gieler’s Prescription,” which fea- 
tures especially kinetic work from 
kit drummer Mark Nauseef and 
hand percussionist Nabil Khaiat; 
Abou-Khalil’s microtonal inflec- 
tions on his fretless instrument 
would be the envy of any slide gui- 
tarist. “Elephant Hips” is, appropri- 
ately enough, a showcase for 
Godard’s supposedly ungainly 


Middle East 


continues on page 23 = 


The HIGHRUN CLUB 


PRESENTS 


tio (| ( STEREO ))) Sound 


The HIGHRUN CLUB 
4926 - 98 ave 440-2233 


10 minutes from anywhere 


By DAVID GOBEIL TAYLOR 
New New Music Fest! 


Once upon a time, there was the 
Edmonton New Music Festival, run by 
the Edmonton Composer's Concert 
Society. In the six years it ran, the festi- 
val programmed some quite talented 
local and out-of-town performers, but 
had constant attendance shortfalls, 
especially in its final edition in the fall of 
1997. 

When the Edmonton Symphony 
Orchestra revealed that they planned to 
start a contemporary-music festival of 
its own, the ECCS threw in the towel— 
almost gladly, in fact—and now seems 
content to program the occasional one- 
or two-performer concert. 

In a way, both organizations are 
now playing to their strenghts. The ESO 
can afford to program world-class per- 
fomers from around the globe and its 


size and staff make it more suited to the 
organization of a large event. The ECCS, 
meanwhile, can one by one bring in per- 
formers and composers like Argen- 
tinean-Canadian alcides lanza from 
Montreal, and can concentrate specifi- 
cally on nurturing and developing local 
compositional talent. The ECCS's pro- 
gramming will also tend to favour com- 
posers who write far more esoteric, 
daring and dissonant pieces than those 
by composers the ESO's more conserv- 
ative audience base would be more like- 
ly to enjoy. 

Don't get me wrong; | don't mean 
to disparage the ESO, its audience or 
the composers represented in this first 
rESOund Festival of Contemporary 
Music (Feb. 8-13, Winspear Centre). My 
tastes are straightforward: | appreciate 
well-written, well-performed music in 
any genre, at any level of complexity. 
Sure, I'm no fan of Krzystof Penderecki’s 
latter-day ceuvre—but, unlike many of 
his detractors, | don't think he sold out 
In my opinion, he used to write brilliant, 
imaginative, detailed work; now it seems 
like he tosses them off in a fraction of 
the time. Ironically, neo-Romantic music 
like Penderecki’s is supposed to be a 
return to a lush, passionate, evocative 
style; yet he has never equalled. the raw, 
eloquent emotional power of his 1960 
String-orchestra masterpiece, Threnody 


By CAM HAYDEN 


Blues clubs offer a 
harper’s bazaar 


As Snooks Eaglin would say “When It 
Rains, It Really Pours.” One week you 
can't find a single decent harmonica 
player, and the next they’re all over 
the place. The City Media Club, Com- 
mercial Blues On Whyte Pub and Fat- 
boyz are all hosting blues-harp-based 
bands this weekend. 

The most intriguing of the three 
will be a two-night stand featuring 
the “Return of Johnny Flamingo” at 
the City Media Club. Who the heck is 
Johnny Flamingo, you may ask. Well, 
his real name is Rob Willmott, and 
from the mid-’70s to the mid-'80s he 
played harp with Hot Cottage. His 
association with the legendary 
Edmonton group came about 
because of his passion for blues har- 
monica. 

“I got turned onto the harp by a 
cousin's friend? says Willmott.“I was 
visiting her when this guy dropped 
by and put on a Sonny Boy 
Williamson record. I was hooked, 
and began playing harp and collect- 
ing any harmonica-based music I 
could get my hands on. Little Walter, 
Big Walter, Sonny Boy and Walter 
“Shakey” Horton.” 

Enter Holger Peterson, the birth 
of Stony Plain Records and Hot Cot- 
tage.“I found this record with Shakey 
Horton, made in Edmonton of all 
places; Willmott says. “Shakey was 
backed by this band called Hot Cot- 
tage. was knocked out, and decided 
I had to meet these guys” 

He made his way to Edmonton, 
picked up a phone book (the album 
listed all the players by name) and 
Started making calls. Willmott ended 
Up staying in Edmonton until the 
mid-'80s working with Hot Cottage 
until, he says,“the guitar player, Steve 
Boddington, decided to do some- 
thing silly like finish his education, 


come to the gigs with a tape 
recorder,” he says. “Used to irk me 
actually, but we became good 
friends.” Willmott returned home to 
London, and kept playing with his 
own circuit band and also with 
Dutch Mason when Mason was in 
Ontario. 

Oh yeah, the Johnny Flamingo 
thing. “One of our favourite gigs 
was once a month at Riverdale 
Hall. I can't really remember how 
it started,” he says, “but I began 
wearing some way-out clothes and 
putting some pizzazz into the 
stage show.” 

The name came from those 
shows, and it stuck. For two nights 
only, you can catch the “Return of 


Johnny Flamingo” at the City Media 


Club. Hot Cottage will be joined by 
one of the best horn sections to be 
heard in this area in some time, The 
Craft Horns, along with Johnny 
Flamingo this Friday and Saturday. 
At $7, it’s a deal. Showtime is 8.30 
p.m. (This is the Old Folks Boogie, 
after all.) 

Littke Mike and the Tornadoes 
are also back in town this weekend 
at the Blues On Whyte. It’s Mike's 
first trip back since the release of 
Hot Shot, a superb collection of 11 
originals and one cover on the Wild 
Dog Blues label. Mike is originally 
from New York and now makes his 
home in Northern Florida. He spent 
years on the road with legends 
Hubert Sumlin and Pinetop 
Perkins, and learned his blues 
lessons well. His band now con- 
tains three Edmontonians: Troy 
Chandler on guitar, Cam Robb on 
drums and Chris Brzizki on bass. 
Mike says he has taken to calling 
them the “Tornadians” in honor of 
their citizenship, Wherever they 
hail from, Mike and the boys always 
put on a solid, entertaining show 
well worth catching, so be there. 

The Marshall Lawrence Band 
with harmonica player Bruce Lean- 


der rounds out your choice of har- ‘ 


monica players; they take the stage at 
Fatboyz this weekend. 

Decisions, decisions, decisions. 
Looks like this could be the week- 
end for the first “blues cruise” of the 


year. Take a deep breath and go for 
it. 0 


Cam Hayden bosts the Friday Night 
Blues Party from 9 p.m.to midnight 
and Alberta Morning from 6 to 9 
a.m. weekdays on the CKUA Radio 


for the Victims of Hiroshima—which is 
ostensibly in a more avant-garde, exper- 
imental, inaccessible vein. 

But enough about me and my 
tastes—suffice it co~say that for every 
Brian Ferneyhough and Edgard Varése 
out there, there's a John Adams and a 
David Del Tredici.And all of them are, in 
their own way, valid. 

So without further ado, let's look at 
what the rESOund (hey, | just got that 
name... clever!) Festival of Contempo- 
rary Music has to offer among its 10 
concerts, 18 ensembles and over 50 dif- 
ferent composers. 


Kronos Quartet (Feb. 8) 
See feature article on page 23 


NOWAge Orchestra (Feb. 9) 


Don't get excited, this isn't a full sym- 


phony orchestra specializing in contem- 
porary music. Actually, on second 
thought, do get excited: NOWAge is 
one of the most innovative, daring, 
exciting ensembles of any genre in the 
city. 

They're also pretty darn eclectic: 
the ensemble consists of percussion, 
piano, voice, saxophone, bass trombone, 
guitar and trumpet, hardly a combina- 
tion of instruments with a big reper- 
toire of pieces. So NOWAge commis- 


sions pieces, relies on compositions and 
arrangements by its members and plays 
the odd solo, duet or trio. 

if you're planning on going to the 
NOWaAge Orchestra's rESOund gig, | 
hope you're not a big fan of theirs. | 
don't mean that how it sounds—it's just 
that the program bears a striking resem- 
blance to one they played last May. 
They'll be dusting off pieces by George 
Aperghis, Steven Montague, Tom Waits 
(yes, that Tom Waits!) and NOWAge 
member Dave Wail 

Added to the repertoire will be 
Luciano Berio’s Sequenza 
Chatman's Dandy Man (for which they'll 
be joined by the ubiquitous flautist 
Robert Aitken). When | spoke to 
NOWAge artistic 
trumpter Russell Whitehead last Spring, 
he said they had also wanted to play 
American composer Frederic Rzewski's 
unpublished Coming Together, but couid- 
n't get performance rights in time. Evi 
dently there's still a problem; it's not on 
the program. That's too bad; Coming 
Together is one of my all-time favourite 
pieces—t'd walk miles in a blizzard to 
hear an all-too-rare performance 

The concert is called Hearing Voic 
es—every performance of the festival, 
unfortunately, has a similarly pretentious 
title. However, in this case, the title is 
quite apt, for each piece on the program 


lil and Stephen 


director and 
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makes the performers use their voices 
as well as their instruments; Wall even 
makes the bass trombonist sing through 
his mouthpiece. 


Robert Aitken & the ESO (Feb. 10) 
Robert Aitken (Feb. 12) 


See feature article on page 22. 


St. Crispin’s Chamber Ensemble 
(Feb. 11) 


This noon-hour concert is presented by 
a five-year-old ensemble that was a 
usual performer in the old New Music 
Festival—presumably due to the fact 
that conductor and clarinetist Don Ross 
s a higher-up at the Edmonton Com- 
posers’ Concert Society. 

tited Dawns and 
Dusks for no good reason as far as | can 


This concert 


see from its press release, is co-pre- 
sented by the ECCS. The six ensemble 
members will play six different works 
by six Alb 
anyone else intuit something satanic 
about... nah), including Ross, ECCS pres- 
ident Piotr Grella-Mozejko—and 


ta composers (say, does 


Marco Burak, a local composer who's 


been away to London (Ontario, that is) 
and Calgary. Burak was one of the few 
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Robert Aitken 
blows his 
own flute 


By DAVID GOBEIL TAYLOR 


he rESOund Festival of Contempo- 

rary Music might easily have been 
named the Robert Aitken Festival—the 
world-famous Canadian composer/flautist 
is playing in three of the nine 
concerts, 

And that's not all.As long 


he should give a master class 
at the Winspear Centre on 


as he's in town,Aitken figures, 148 J) J 


familiar criticism of contemporary music 
concerts (other thar the obvious “It does- 
n't sound pretty” jab). Often, performers 
are so busy getting all of the notes and 
timing right, that’s all they bring to the 
piece: accuracy, not artistry, and a mea- 
sured quality, not a musical one. 

Aitken spends, as he describes it, four 
months of the year in Toronto, his home; 
four months in Germany, where he teach- 
es; and four months in the air commuting 
between the two. 

Coincidentally, while Aitken plays the 
Schafer concerto, the famously quirky 
composer (he once wrote a 
piece for the Toronto Sym- 
phony called “Under Ten 
Minutes,” because those 
were his instructions) will be 


PREV staying at Aitken’s apartment 
Saturday, Feb. 6, and recital at in Germany. As if returning 


U of A’s Convocation Hall | Robert Aitken * See 
the following evening. During | Story for venues, dates 


the latter, for which he'll be 
accompanied by Janet Scott-Hoyt, he'll 
play his own composition Plainsong. 

As far as rESOund is concerned, how- 
ever, he's strictly an instrumentalist, playing 
other people's music—including R. Murray 
Schafer’s flute concerto and the world 
premiere of Kelly-Marie Murphy's Utter- 
ances (described as “a lively romp through 
the rural tapestry of Polish heritage”) with 
the ESO on February 10. Murphy occupies 
the other extreme—recently named the 
festival's official guest composer after 
New York's Michael Torke had to cancel 
due to illness, this wunderkind, “Canada's 
hottest young composer,” is having anoth- 
er premiere on the festival's final gala 
evening, and cellist Shauna Rolston (see 
page ) will be playing a piece of hers the 
weekend before the start of the festival. 

If Murphy is hot and young, Aitken is 
coot—very cool—and, well, less young. He 
started writing music in the "60s in a strict, 
cerebral serialist style; only later did Ori- 
ental and neo-Romantic aesthetics enter 
into his way of thinking. 

But in a way, his maturation as a com- 
poser may have just been his coming home 
again to his Nova Scotia childhood. “I 
always wrote music as a little kid.” says 
Aitken.“I'd play melodies on my flute in the 
shape of a hill or a mountain or a tree.” 

Aitken is now considered Canada’s 
premier contemporary-music flautist— 
“But | don't like it when I play mostly con- 
temporary music during a year,” he says. 
“It’s not healthy. | prefer a 50/50 or at 
most 60/40 split. Recently, I've been play- 
ing too little traditional music, I'm afraid to 
say. It's more like 70/30, 

“If you don't play the classics, you for- 
get how to interpret,” he says, echoing a 
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people who contacted me personally 
rather than let the ESO's brilliant, if 
overworked, publicist Dana McKort do 
all his dirty work for him. So congrats, 
Marco—you get a plug. (I might have 
interviewed him, but our schedules did- 
n't coincide. When | was available, Burak 
was at incommunicado, earning his liv- 
ing on a construction site. Who says 
composers are too cerebral?) 

St. Crispin'’s Chamber Ensemble, by 
the way, gets its name from Shake- 
speare’s Henry V—the king's famed ora- 
tory in which he declaims, “We few, we 
happy few” is known as the St. Crispin’s 
Day Speech—it’s also the ensemble’s 
motto. (Beats the hell out of my motto, 
“D.G.T’s the bee’s knees"—okay, | just 
made that up now.) 


Stuttgart Chamber Choir (Feb. 11) 


This concert is called Music of the 
Spheres—now that | recognize, it has to 
do with ancient Greek cosmology. They 
thought the planets were mounted on 
concentric crystal spheres, and since 
crystal sometimes will pick up sympa- 
thetic vibrations and amplify them (crys- 
tal, therefore, “sings,” as it were). So the 
Greeks thought there was an ideal 
music, and everything else you hear is a 
pale reflection, a fragment, a shadow of 


the favour, the exacting 
Aitken has nothing but effu- 
sive praise for Schafer’s con- 
certo. 

“I'm always happy to play it,” he says. 
“It’s always a success. | played it recently in 
Vienna, and the public leapt out of their 
seats—that's quite unusual for Austria.” 

At noon on Feb. |2, Aitken will play a 
solo recital at the Winspear, titled Celestial 
Navigation. (All right, I've held it in long 
enough. Who comes up with these puerile, 
pretentious titles, anyway? Let the music 
speak for itself, damn it! But | digress...) 

Probably the most famous contem- 
porary piece for solo flute, Edgard 
Varése's Densité 21.5, is conspicuously 
absent, but fairly leaping of the page of 
the festival flyer (and not just because his 
name is misspelled) is Elliott Carter's Scri- 
yo in Vento, a piece written especially for 
Aitken. 

Carter, now 90 years old, is known for 
his metrically-modulating high-density 
counterpoint; unaccompanied monophon- 
ic instruments seem foreign to his ap- 
proach. “! talked him into it," snickers 


Aitken. “He's a very fussy guy, you know. 


He agonized over every dynamic.” 

The thing that draws Aitken to con- 
temporary music the most, he says, is 
being able to communicate with the com- 
poser. “It's very important for interpreta- 
tion,” he says. He proceeded to sing me an 
example of how he needed a composer's 
direction as to whether to use agogic 
accents in a piece; ! won't try to recreate 
that conversation here. 

“Of course, back in the old days, | sup- 
pose you could ask Beethoven questions 
too,” he muses. “But in contemporary 
music, not only are the notes different, the 
whole mentality is different. So | need 
access to the composer's mind.” 0 


under the direction of Frieder Bernius 
made the long schlep out here for 
rESOund from their home in Ger- 
many—but they've got a long, deep and 
varied programme that includes 
excerpts from Alfred Schnittke's Con- 
certo for Choir, Arnold Schénberg's 
Peace on Earth, Krzystof Penderecki's 
Agnus Dei (no comment; I've already 
exceeded my Penderecki-bashing quota 
for the week) and one of my favourite 
choral works of all time, Gyorgy Ligeti’s 
Lux Aeterna, (Enjoy the high Bs, basses!). 
Now if only | could find some choir to 
perform Luigi Nono’s Il canto sospeso... 


Dream Songs (Feb. 12) 


Dream Songs is the name of the concert, 
not the ensemble—this concert, subti- 
tled“A dramatic multimedia narrative of 
music and dance,” brings together a 
variety of well-known Edmonton artists: 
the Brian Webb Dance Company, the 
Hammerhead Consort, the youth choir 
Kokopelli, ESO principal harpist Nora 
Bumanis (who has a well-deserved 
world-class reputation of her own), and 
a chamber quintet of ESO musicians. 
The latter group was supposed to 
work with rESOund Festival guest com- 
poser Michael Torke on a piece called 
The Telephone Book (the mind boggles; 


the three movements were called “The- 


Yellow Pages,” “The Blue Pages” and 
“The White Pages,”); unfortunately, Torke 


the Music of the Spheres: — ——=—telt- quite il-so-had-to relinquish the hon- 


(Not bad for right off the top of my 
head, eh? Makes my mind and, therefore, 
my life rather disorganized, but | kick ass 
in Jeopardy and Trivial Pursuit.) 

_ The Stuttgart Chamber Choir | 


our to Kelly-Marie Murphy, the wun- 

derkind of young Canadian composers, 
The program is huge, consisting of 

‘10 separate pieces, pag 2 Murphy's 


Four Degrees, of fee 3 lilies 


LASSICAL 


noted 


As | wrote in Classical 
week, La bohéme is my favourite 
opera. And, perversely, I've never 
seen it staged live—its popularity 
is such that the affordable seats 
invariably sell out quickly wherev- 
erit's produced. 
~ So as you can imagine, my 
hopes were rather high as | walked 
into the Jube on opening night of 
Edmonton Opera's production of 
La boheme, Not my expectations, 
mind you—-my hopes.After all, this” 
production has a reputable cast, a- 
fine orchestra, a decent-sized bud- 
get, a new director who was eager 
to impress and, of course, Eucciols 
wonderful music. - 

So what did } think? You'lt have 
to tune in next week. 


Various and sundry 


Soprano Kathleen Corcoran is giy- 
ing 2 recital on Fri. Feb. 5 at Augus- 
tana University College. It's a 
fundraiser for the Camrose 
Women's Shelter. Oh, and Kath- 
feen—t still owe you one. 

Before they perform in the 
huge rESOund Dream Songs 
extravaganza {see below), the 
Kokopelli youth choir will present 
a concert titled A Celebration of 

Youth and Song off Sat “Feb. 6 at 
West Meadows Baptist Church: 
The program consists of gospel, 
Celtic and African music;a number 
of ensembles are on the bill with 
Kokooelli, including the Edmonton 
Youth Choir and Sheela Na Gigh. 

Music Wednesdays at Noon at 
McDougall United Church contin- 
ues on Wed. Feb. 10 with violist 
Miriam Lewis and celebrated 
pianist Roger Admiral. As always, 
bring your lunch; tea and coffee 
are free, : 


Howard Bashaw's Eolian Braid and 
excerpts from quintessential Canadian 
composer R. Murray Schafer’s Crown of 
Ariadne. 


Canadian Concerto Competition Semi- 
Finals (Feb. 9-10) 


Gala Evening Concert & Competition 
Finals (Feb. 13) 


The rESOund festival is not content 
merely to present the musical masters of 
today, its incorporation of the brand-new 
Canadian Concerto Competition’s final 
two rounds is an investment in the virtu- 
osity of the next generation of musicians. 

Air Canada will fly the competi- 
tion’s eight semi-finalists, all under 35 
years old, to Edmonton, where they will 
perform during noon-hour concerts on 
the first two days of the festival. 

Semi-finalists are required to play a 
concerto written this century by a 
Canadian composer; the instruments 
range from flute and piano to violin, 
viola and cello. 

The  six-member jury, which 
includes Grzegorz Nowak, Kelly-Marie 
Murphy and Robert Aitken, will select 
three finalists to perform with the ESO 
under the baton of Nowak; the final 
round will be broadcast on CBC Radio, 
and the winner will be invited back to 
play as a soloist with the ESO in the 
near future. 

The gala finale will feature, along 
with the concerti, two orchestral pre- 
mieres; ESO composer-in-residence 
John Estacio’s Frenergy and 
..From the Drum Comes a 
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Kronos just a matter of time. 


By DAVID GOBEIL TAYLOR 


‘ve always been more than a little in 

awe of the Kronos Quartet. When 
they decided to put together a string 
quartet in San Francisco in 1973, little 
could violinists David Harrington and 
John Sherba, violist Hank Dutt and cel- 
list Joan Jeanrenaud have suspected 
how far they would go by the end of 
the millennium. 

Three thousand per- 
formances, 30 recordings, 
five Grammy nominations, 
one Grammy and count- 
less other awards and over 
600 pieces in their reper- 
toire later, they have 
achieved the impossible: 
they are a household | Feb. 8 
name, with a cachet and 
name-recognition that many a pop 
music star would kill for. 

But the number that stands out 
most in my head is 400. The Kronos 
Quartet have commissioned 400 
string quartets. Four hundred signifi- 
cant pieces of music would not exist 
were it not for these four musicians. 
Lest it appear I’m belabouring this 
point, let me put it into context the 
Kronos Quartet are responsible for 
the creation of more string quartets 
than Haydn, Mozart, Beethoven, Schu- 
bert and Brahms combined—twice. 

As a matter of fact, before the 
Kronos Quartet came along, the string 
quartet was basically a chamber-music 
format that was stuck in the 19th cen- 
tury. There were a few exceptions, of 
course—notably Elliott Carter's 
Pulitzer Prize-winning string quartets 
from the ’50s—but basically the Kro- 
nos Quartet are singlehandedly 
responsible for making the string quar- 
tet a viable ensemble for contempo- 
rary music, There are 400 pieces out 
there waiting to be played. 

So when | called Kronos Quartet 
violinist, founder and spokesman David 
Harrington's hotel room (Kronos was, 
as usual, on tour) at the time appoint- 
ed by Warner Music, | wasn't preparing 
my usual jocular, let's-be-best-buds 
interviewer tone; polite deference was 
more what | was aiming for. 

“Hello, Mr. Harrington,” | said after 
the phone was answered and intro- 
ductions made. “First of all, I'd like to 
ask—” 

“Hold on a sec,” said Harrington. 

| waited about 30 seconds, until he 
returned to the phone. 

“Sorry,” said Harrington. “Before 
you called, | was practising a piece— 
actually, it's one of the pieces we'll play 
in Edmonton, Panonia Boundless by a 


Middle East 


= continued from page 20 


instrument; in his hands, the tuba 
has the balletic grace of a circus 
Jumbo joyously released from cap- 
tivity. “Q-Tips” is a relatively tradi- 
tional-sounding palate cleanser 
before the episodic drama of “Son 
of Ben Hur"; “The Happy Sheik,” 
with its punning title, suggests a 
kind of Arabic rock ’n' roll; Levy 
combines the sounds of the cantor 
and the muezzin on “One of These 
Days,” reminding us of the ancient 
links between the Muslim and Jew- 
ish traditions; the  set-closing 
“Rabou-Abou-Kabou” returns the 
dise to the kind of funkified roots 
sounds it opened with. Overall, 
Odd Times is a winning, exuberant 
Set of music performed by a cast 
of musicians who share a pro- 
found musical empathy. 


Gloom and dune 


Tt 


Kronos Quartet * 
Winspear Centre © real until we're there 


A ‘similar judgment might be | 


young composer named Aleksandra 
Vrebalov. She took these Yugoslavian 
gypsy tavern songs and basically made 
this wild piece out of them. Anyways, 
there's this part that's giving me trou- 
ble, it's fiendishly difficult, and I'd just 
figured out the perfect way to bow it 
when the phone rang, so | wanted to 
make sure | wrote it down before | 
forgot it. When you do so many pre- 
mieres, so many pieces that have never 
been played before, it’s all 
trial and error. We'll prac- 
tise and we'll practise and 
we'll _ tape ourselves 
together so we can prac- 
tise along when we're 
alone—but the piece isn't 


together, playing it in front 
of an audience.” 

Silence. | haven't asked him a ques- 
tion yet, but he’s answered or at least 
touched on most of them already and 
answered them all concisely. I'm in a 
panic, my mind is blank, and | blurt out 
the first question that pops in my head, 
the question that always elicits a wea- 
ried groan when I'm editing an article 
by a new, inexperienced writer and 
they ask a rock band this question. 

| asked David Harrington how he 
chose the group's name. 

Thank God his response was 
interesting, or I'd never be able to look 
Vue's writers in the face again. 

“Actually, the name comes from a 
misconception about Greek Mytholo- 
gy.’ said Harrington."For some reason, 
in 1973, we were preoccupied with the 
concepts of time and timeliness. So 
there was this Greek god named 
Chronos, and we decided to use his 
name—but we spelled it with a ‘K’ 
because we felt it was more dramatic 
that way. 

“Only years later did we find out 
that by changing the spelling, we'd 
changed the god,” continued Harring- 
ton ruefully.“Kronos was the father of 
the gods, such as Zeus and Hera.Actu- 
ally, he ate all of his children. 

“So I'm unsure what the symbo!- 
ism of Kronos is supposed to repre- 
sent in our case.” 

Perhaps, | opined, it’s the way Kro- 
nos has gone around the world incor- 
porating so many composers of so 
many nationalities into the Kronos 
Quartet mystique. But Harrington was 
too self-effacing to see it that way; he 
doesn't look back on what Kronos has 
done, but rather what there is left to 
do. 

“It's taken this long to establish a 
relationship with many different com- 
posers, and open those doors around 


passed on Tunisian oud master 
Anouar Brahem’s third release for 
the ECM label, Thimar, with the 
sole caveat being that here Abou- 
Khalil’s exuberance has been 
replaced by a kind of pensive, 
brooding beauty. In fact, if any crit- 
icism can be made of this disc, it’s 
that it remains in the same emo- 
tional vicinity for most of its 54- 
minute length—something that’s 
true of many ECM releases. Sus- 
tained moods and chiaroscuro 
ambiances scem to fascinate pro- 
ducer and label founder Manfred 
Eicher, who counts such avatars of 
gloom as Arvo Part, Keith Jarrett 
and Terje Rypdal among his 
favourite artists. Here, he teams 
Brahem up with a pair of serious- 
minded Brits, bassist Dave Holland 
and saxophonist/bass clarinetist 
John Surman, to predictably 
somber effect. 7 

Nonetheless, Brahem, Holland 
and Surman display impeccable 


eS 


the world, We've spent 25 years open- 
ing doors, doing the preliminary work 
So in a way, you could say we're just 
getting started.” 

But what a time to start, said Har- 
rington. The evolution of communica- 
tions technology and the Internet are 
things he wishes he could have had 
when he was starting out. 

“You know, we're right in the mid- 
dle of one of the great times in music,” 
Harrington mused. “You can get infor- 
mation and be exposed to different 
styles and genres of music in an 
instant. Music has never been as varied 
as it is now—there are resources for 
communication now that allow you to 
be in touch with musicians and pieces 
of music from all over the world 
almost instantaneously.” 

“There's never been as many pos- 
sibilities in music as there is now. The 
biggest challenge now is finding ways 
to organize such a vast array of 
options” 

But surely, | asked, Harrington 
must take some satisfaction in what 
Kronos Quartet has done, creating a 
repertoire for their type of ensemble 
and a legacy for future generations— 
not to mention legitimizing contempo- 
rary music, which is still anathema to 
many a concertgoer. 

“| hope we've made a difference,” 
said Harrington. “We've always tried 
to explore contemporary avenues at 
the same time as we respect tradi- 
tion. Haydn, Mozart, Beethoven, 
Schumann—their greatest pieces 
were for string quartet. They estab- 
lished that grouping of instruments as 
an art form. If it wasn’t for them, we 
wouldn't be able to build on that fact 
now.” 

And such building must be easier 
nowadays—when Kronos started, 
George Crumb was the most accessi- 
ble modern composer. (In fact, it was 
after hearing Crumb’s Black Angels— 
which the quartet finally recorded in 
1990, the first Kronos Quartet disc | 
ever bought—that Harrington became 
inspired to start a contemporary- 
music ensemble. 

Indeed, Harrington is glad that 
music is back in the hands of the 
audence rather than remaining primar- 
ily a source of study for the academe. 
“To me, music is something that 
belongs to everyone,” said Harringon. 
“Just because you spend time studying 
it doesn’t mean you own it any more 
than the next person. We're trying to 
make contact with that part of each 
listener that’s very private—and by 
that | don't mean the brain. | mean the 
heart” o 


wasted notes here, no flashy 
solos, no stepping on one anoth- 
er's toes. Even when the musi- 
cians get frisky, as they do on “Al 
Hizam Al Dhahbi,’ it’s with the ele- 
gant restraint of court dancers, 
not the rambunctious delight of 
peasants at play. Nonetheless, the 
silky, subtle textures created by 
this unusual trio are seductive in 
their own right. 

I admit I sometimes found 
myself yearning for the physicality 
of Abou-Khalil’s music, or for the 
edgy sense of discovery that can be 
found on Hellborg’s Syrian outing. 
Yet in recent wecks, it's Brahem's 
disc I've been reaching for most fre- 
quently. I'm not exactly sure why 
that is, but I suspect it has some- 
thing to do with winter, and its 
long, monochromatic afternoons of 
endless rain. Both Adam of the Two 
Rivers and Odd Times are cich in 
suggestions of warmer climes, but 
Thimar reminds me that grey, in all 
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Snowboarding’ s the 
life for Smokin 
Frogs 


By DAVID DiCENZO 


a vita bella—the beautiful life 
It's what we all aspire to, but it's 
difficult to achieve, to say the least. 
Why is it so hard? 
Well, it means incorpo- 
rating all the elements of 
your life—relationships, 
work, pleasure, etc.— 
into one cohesive pack- 
age that at the same time 
creates balance and pro- | Feb. 6 
vides happiness 
West Coast band Smokin Frogs 
presently find themselves in that 
zone: music is their life and, at the 
same time, their life provides the 
framework for their music. It’s a 
symbiotic relationship you don't 
often find with many musicians, 
who tend to approach their craft as 
business first and pleasure second 

“Our original vision started as 
being able to travel the world, 
enjoy ourselves and have fun,” says 
guitarist Aaron Grain.“The music is 
the vehicle” 

That music, an eclectic mix of 
funk and punk, has become closely 
linked with the snowboard scene 
not only in the Smokin Frogs’ home 
turf (the Panorama resort in B.C.), 
but anywhere else where boarders 
careen down slopes. Grain says it’s 
an environment that inspires the 
band members, who all attack the 
mountains (skiing or boarding) 
with the same vigour they use in an 


PREVUE 


impromptu jam 

“The mountain crowd is young, 
active and energetic—they're used 
to stimulation all day? he says. “It's 
quite something to have a band 
come up to the hills—that's not 
playing CCR tunes. 

“Our music is derived from that 
kind of attitude, it appeals to that 
crowd, Grain continues. “Because 
we're in [the scene], it makes sense 
the music we play 
would appeal to them.” 


Frogs defy 
dissection 


Smokin Frogs * New 
City Likwid Lounge « 


There are a multitude of 
reasons why this band’s 
music might stick in 
your memory, the first being that 
it’s simply not the same old stuff 
you're used to hearing. Grain and 
the band (vocalist Jamie Osborne, 
drummer Matt Van Dyke, bassist 
Stephan Fortin and guitarist Ian 
Shu) are entirely set on creating 
songs that run the musical gamut 
Not only is there a difference 
between their first two CDs, Water- 
proof and Envy, there is variety 
within each project—one track 
may have the funkiest bass line 
you've ever heard while the next 
might contain a guitar riff that 
would make Tool’s members blush. 

“Variety is what we thrive on? 
says Grain. “Before something actu- 
ally registers as ‘ding dong, cool, it 
has to be different.” 

But what really provides the 
foundation for this band is the rela- 
tionships among the members 
They're so tuned in to one anoth- 
er’s thoughts that Grain swears 


Smokin Frogs 


they sometimes seem to read each 
other’s minds when they perform. 
It's a weird but spectacular phe- 
nomenon that’s obviously con- 
ducive to some sweet improv on 
the stage or in the studio. 

“They're really close friend- 
ships, says Grain. “It’s getting to the 
point where you're hanging out 
with your buddies, you're working 
with them. You trust that they're 
gonna be there because they won't 
let you down. We take that same 
trust when it comes to the music— 
the mindset is pretty similar and 
pretty intense” 


Panoramic view 


Being on the same 
allowed the Smokin Frogs’ mem- 
bers to make some serious strides 
since their early days as a garage 
band. Waterproof and Envy have 
been huge indie successes and the 
desire is building to expand their 
operation. “There’s a 
about the future” among the guys, 
says Grain—whether it's talk about 
the new studio being built in their 
Panorama digs or what resorts to 
hit for gigs and boarding. 

Because the band’s looking 
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The band that plays together, stays together 


ahead to future projects, they 
could use some _ additional 
resources. A record deal would be 
cool, but not to hype the band’s 
name or bring international atten- 
tion. Grain figures the label that 
shares the same vision as the 
Smokin Frogs and understands 
what they want to do will be the 
one they sign with. 

“Music is freedom, music lets 
people go,” he says.“For us, music is 
a living example of doing what you 
want and not playing by others’ 
tules” 

La vita bella, indeed. tv) 


with very special guests 
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Tickets available at all Ticketmaster outlets, 
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VUE dliiscovery 


Various soundtrack artists The 
Misfits, Taras Bulba, The Pink 
Panther Strikes Again, What's New 
Pussycat? and The Magnificent 
Seven (RyKooisc/MGM) 


There's a boom market these days in 
movie soundtrack CDs—bout the ones 
that succeed are vastly different from 
the movie scores of old. Samplers of so- 
so new songs from familiar hitmakers 
(City of Angels, Godzilla) or lazy repack- 
agings of golden oldies (The Wedding 
Singer) now dominate the charts, and 
the only recent CD of orchestral movie 
music to sell well has been James 
Horner's execrable Titanic score. 

These thoughts are occasioned by 
a new series of CD reissues of sound- 
tracks from classic MGM movies of the 
‘60s and '70s. I've listened to a repre- 
sentative sample from the series, and 
enjoyed discovering how so many not- 
quite-classic films from that era featured 
such evocative, inventive scores. 

Take Alex North's music for John 
Huston’s The Misfits. The sweeping, 
old-Hollywood sound of its (aptly titled) 
“Main Theme" conjures up the 

0 wide-open spaces of the 

Jestern setting, but the inclu- 

jazz-influenced melodies like 
“Love's Reverie” and “Rendezvous” sug- 
gests the encroachment of the modern 
world on the old-fashioned one. 

Parts of Franz Waxman's rousing 
score for the Yul Brynner Mongol epic 
Taras Bulba are still occasionally per- 
formed in concert halls—deservedly so. 
‘The Ride to Dubno” effectively com- 
bines exotic Eastern harmonies with 
Hollywood pizzazz; “The Battle of 
Dubno” is like an 11-minute symphony 
that's nothing but highlights 

There's not much to recommend 
The Pink Panther Strikes Again; except 
for an okay Tom Jones number (‘Come 
to Me”) and some short spy-music par- 
odies (‘The Doomsday Machine,’ “The 
Evil Theme”), Henry Mancini’s score is 
mostly good-natured filler. Burt 
Bacharach’s music for What's New 
Pussycat? has Jones's great, kitschy 
title number, pretty good songs by 
Dionne Warwick and Manfred Mann, 

absolutely terrible orchestral 

azz that pads the disc out to its 

ialf-hour length. This disc could 

he current Bacharach revival 
dedly 

"Elmer Bernstein's terrific Aaron 
Copland-style score for The Magnificent 
Seven tops them all. This is one of the 
most memorable film scores of all 

c, uplifting and 


t on a track like “The Journey” 
and you feel ready to march out the front 
door and conquer Id—or at least 
Eli Wallach. Misfits: @@@; Bulba 
OOO ; Panther: OO; Pussycat: OC ; 
em VVA VV. 

Paul Matwychuk 


Lida Husik Dissolve (Husikmusik/ON 
THE LepGe/ALias/Sonic UNYON) 


When you look at Lida Husik’s list of influ- 
ences and history as a musician, it's difficult to 
understand how she arrived at the Dissolve 
CD single. Having started out as a drummer 
with punk bands in her native Washington 
OC., she has moved on to become a far more 
subdued performer. 

Dissolve is a groovy down-tempo offer- 
ing that should find its way into every chill- 
Oe Oe 
Plays out very much like Luscious Jackson 
are thesachuat dats vonat yioie 


chord with Hooverphonic fans. The “Bossa 
Nova” version is an atmospheric acid jazz 
mix with strong strings. The last two tracks, a 
demo version of “Dissolve” and “The Planets 
On’ are reminiscent of Sarah McLachlan, 
who's also becoming a rave remix staple 
Well worth picking up—tet the wax hunt 
begin! OOOO 

Yuri Wuensch 


RZA as Bobby Digital Bobby Digital 
(Gee STREET) 


And the saga continues. Actually, it's been 
so long and there have been so many 
impressive projects presented by the Zig 
Zag Zig Allah, a.k.a. RZA, that | almost for- 
got | was supposed to be anticipating the 
release of the commander and chief of Wu 
Tang Clan. 

With a reputation dipped in platinum 
and gold, RZA makes his debut solo appear- 
ance as Bobby Digital, the B-Boy hero of our 
times. Before peeping Bobby Digital, | found 
myself afflicted with flashbacks from Ol Dirty 
Bastard’s enticingly offensive, no-holds- 
barred and nothing-but-the-truth-so-help- 
me-God debut. Keeping in mind RZA's state- 
ment that ODB's release was his favourite to 
produce, | took a deep breath before press- 
ing play. 

Organized confusion is the best | can 
come up with to describe RZA's production. 
Abstract art is probably a more suitable term, 
and now that | reflect, abstract art is perhaps 
the only description that could do RZA's pro- 
duction skills justice. The problem with 
abstract or modern art is that the average joe 
will never be able to distinguish a masterpiece 
from garbage. Like ODB's CD, there’s no mid- 
dle ground in Bobby Digitat—you either love it 
or you hate it. RZA does not compromise, nor 
should he. 

One thing that well-respected hip hop 
producers like Pete Rock, Premier and Show- 
biz have in common is trademark, or recog- 
nizable drum patterns—Bobby Digital has 
RZA written all over it. | felt right at home with 
the militant kicks and snares reminiscent of 
classics like GZA's “Labels” and Wu Tang's 
“The Mystery of Chessboxing” | have to admit 
that even | (fluent as | am in the language of 
beat making and production lacing) found it 
hard to find order in the chaos of RZA’s beats 
Some songs had me convinced that he had 
No idea what he was doing with his sampler. 
Then songs like “Holocaust” put my mind at 
ease and reassured me that | was in good 
hands. | was thrown off a couple of times, but 
never let down. 

I'm pretty sure RZA does his vocals with- 
out removing his gold, vampire-like fronts, the 
kind every brother with a bomber and Timbos 
was sporting in the mid-'90s. Gold fronts and 
slurred dialect seldom give the listener a 
chance to relax, but if you take the time to 
decipher the Wu dialect, you'll realize it was 
worth the effort. OOOO 


Randy Mark 


Jose Luis Encinas Duende (ViRGIN) 


LS 
The latest disc from Spanish guitarist Jose 
Luis Encinas is a veritable melting pot of gen- 
Tes. “Duende” means “fairy” or “goblin” in Enci- 
nas's Native tongue, and this music is derived 
from many enchanting spirits and forces. 
There's quite a variety from song to song— 
Encinas mixes classic Spanish guitar with fla- 
menco, new age and world music. 

The flamenco sets are enjoyable but the 
mixing of the world and New Age styles fails to 
properly showcase Encinas's many guitar tal 


Placebo Without You I'm Nothing 

(VinciwEMI) 

Perhaps you've caught Piacebo's recent 
video, the one about a suicide attempt that 


so es wa oot No doubt youve 
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heard the accompanying tune, “Pure Morn 
ing; with its catchy “a friend in need is a 
friend indeed/a friend with weed is better’ 
hook. It sounds like a one-hit wonder, and by 
Jove, it could even be one. 

Does the rest of the disc stack up to its 
lead-off single's novelty appeal? Well, noth- 
ing jumps (pardon the pun) out at you on the 
first listen, although it's possible to detect 
the influence of troubled archetypes the 
Cure, not to mention an unhealthy slice of 
the Smiths (or, more accurately, guitarist 
Johnny Marr). That might be enough to sat- 
isfy some listeners, especially given the 
singers vocal resemblance to REM's 
Michael Stipe, and, to a lesser extent, Neil 
Tennant of the Pet Shop Boys. 

As you might guess, he's got a pretty 
tinny-sounding voice: not quite strong enough 
I'm thinking, to become the new spokesper- 
son for the Whiny Generation, Hmmm, on 
second thought, maybe it's exactly the right 
voice. OOO 

T.C. Shaw 


Joe Pesci Vincent Laguardia Gambini 
Sings Just For You (Co.umeia RECORDS) 


Yes, you read correctly—Joe Pesci has 
released a music CD. Why, you ask, would this 
short Italian actor attempt to record a disc? Is 
he serious? The answer is, not really. 

Using his alter ego from the hit movie My 
Cousin Vinny, Pesci performs a series of tunes 
that are a gangster’s delight. And surprisingly, 
his vocal talents aren't nearly as bad as you 
would think, given his nasally speaking voice. 
Make no mistake, though: Pesci won't remind 
you too much of Sinatra, uniess Sinatra was in 
a really pissed-off mood. The track “Wise Guy" 
(done to a sampling of Blondie’s “Rapture”) 
espouses the virtues of the hitman heavy, 
while “Take Your Love and Shove It’ is fairly 
self-explanatory. 

Pesci won't win any music awards, but 
his satirical treatment of a variety of styles 
from polka to rap is well done. The musi- 
cians certainly aren't amateurs—O!’ Blue 
Eyes would have been proud of any of ‘em 
Actress Marisa Tomei reprises her role as 
Vinny's wife on one track, harping at him 
hilariously. While the shock value of Pesci’s 
constant swearing wears off quickly, the 
quality of the musicians and the overall lis- 
tenability of this disc makes it one of the 
better novelty CDs I've heard in a while 
000 

Matt Bromley 


Grant Plant West Coast Vibe Volume 2 
(PHatT PHuNK/Fag) 


Any electronic music CD can be judged 
according to two different barometers. One 
gauges how easy the disc is to listen to while 
you're resting comfortably on the couch or dri- 
ving in the car. The other measures how weil 
the CD goes over with a group of people 
Does it make them jump up or go searching 
for their car keys so they might find their way 
home to their own sofas? Grant Plant delivers 
on both levels on what is one of the best pro- 
gressive house CDs around, 

Plant spins tracks that date back to ‘94, 
Normally that would be a deterrent (anything 
older than two months is just passé, right?), 
but he hasn''t picked just any tracks. Putting his 
own disco number “Little Sun” next to the likes 
of the Shrink’s frenetic "Nervous Breakdown’ 
works wonders. While some might bemoan 
the inclusion of Fatboy Slim, who is virtually a 
dance floor household name, Plant gets new 
mileage out him with perfect mixing. 

He picks his- moments carefully on the 
CD, sending the beats down low only to quick- 
ly raise the roof with the next track. Rave with- 
drawal suflerers need look no further, and 
credit Phatt Phunk for what looks to be a wor- 
thy competitor to Moonshine's United DJs of 
America series. A must-have, and now to 
track down volume one—DJ Thomas Michael. 


FRIDAY 
DOWNSTAIRS: 
D) DAVEY JAMES & CODE RED 


UPSTAIRS: 
DJ MIKEE spins techno/rock/alt/ete. 


| SATURDAY 


DOWNSTAIRS: 
DJ Davey James presents 


THE AFTER PARTY 


UPSTAIRS: 
DJ MIKEE spins techno/nouse/rock/etc. 


SUNDAY 
DOWNSTAIRS: 


DJ BIG DADA spins anernative 


$1.75 pints ‘til 10:30 pm 


MONDAY 


DJ CHUCK ROCK spins your requests 


$7 Jugs ‘til 10:30 pm / $1.50 HiBalls ‘til Midnight 


TUESDAY 


DOWNSTAIRS: 


DJ CHUCK ROCK spins swing, ska 2. punk 


Happy Hour ‘til Midnight 


$.25 draft ‘til midnight 


THURSDAY 

DOWNSTAIRS: HARD TIMES 
featuring DJ DAVEY JAMES 
and CODE RED 


Queens Kyuss their 
old sound goodbye 


By STEVEN SANDOR 


nce upon a time, there was a 

metal band named Kyuss. The 
band’s music was a total bass- 
heavy drug-out jam, 
perfect for high school 
kids who went out to 
hot box their buddies’ 
cars during lunch 
break. 

Listening to Kyuss 
was like taking Ozzy 
Osbourne-era Black 
Sabbath and placing it in a 
blender with a superhuman dose 
of mescaline. Sure, there were 
other bands from the Masters of 
Reality to Monster Magnet playing 
this brand of metal, but Kyuss did 
it best—with a chunky sound that 
pushed the woofers to the max 

After four discs and some seri- 
ous critical notice, Kyuss broke up 
in °95, right on the heels of their 

And the Circus Leaves Town 
CD. During the three years that 
followed, their style of drug-influ- 
enced stoner metal traveled out of 
the basements of Sherwood Park 
and onto the charts. Monster Mag- 
net went from _ alternative 
whoozats to rock stardom. Black 
Sabbath decided to capitalize on 
the craze by re-forming with their 
original lineup 


™ Queens of the Stone Age 


renee 

Magnificent WON meee "80d. linpassioned. 

Mm Soul-baring. Magical.” 
- 


“ Times Herald Dallas 
Long live the Queens 


It was obvious that time was ripe 


for Kyuss to re-form.And the band 
has re-formed, in a way. Queens of 
the Stone Age—who released 
their self-titled debut on indie 
Loosegrove Records in late *98— 
r features three-quarters of Kyuss’s 


lineup; John Homme on guitar and 
vocals, Nick Oliveri on bass and 

Alfredo Hernandez on drums. 
“I think the reason we got 
back together was that it was so 
a comfortable and comforting to be 
violin back playing with those guys,” 
says Homme from a tour stop in a 
Grzegorz Nowak place he calls “Leaveland,” Ohio. 
“‘Fredo's drumming style is very 
Conductor much in sync with where my 
songwriting is right now and Nick 
is just plain nuts.And when you're 
making music, it’s always good to 

have a psycho in the room. 

“The reason we decided to 

quit in '95,” he continues, “was 
because I felt that I had so much 
more that I had to do. Kyuss has 
been my life since I was 15 years 
old—and I don’t feel that it’s good 
for any artist to limit himself to 
one musical style. So, for three- 
and-a-half years, I basically walked 
the Earth like Caine in Kung Fu. 
That was until I got the chance to 
hang out and tour with some real- 
ly good friends in the Screaming 
Trees—and I was interested in 
making music again” 
Queens of the Stone Age’s new 
disc was so well-received, it pro- 
pelled the band onto Rolling 
Stone's recent list of the Top Metal 
Bands. But that’s an honour that 
Homme takes with a large grain of 
salt. 


List! List! Oh, list! 


Friday & Saturday 
March 26 & 27 
Winspear Centre 
8 pm 


J. Estacio 
World Premiére 
ESO Commission 


R. Strauss 
Violin concerto 


Dvorak 
Symphony No. 7 


CALL WINSPEAR CENTRE 
BOX OFFICE 


428-1414 


“I guess it’s always nice to make a 
list,” he laughs. “Like the Top 10 
Ways to Make Your Lover Happy, 
Top 10 Reasons to Visit Portugal, 
Top Five Metal Bands, Top 10 


7880 } CHQT 
Finlay Favortes 
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Queens of the Stone 
Age * The Rev « 
Feb. 11 


Bands, whatever. But I don’t think 
the press helps you sell records. 
Maybe it does in Europe, but I've 
never scen a headline in a nation- 
al magazine help a band sell 
more.” 

At least that's press on a nation- 
al level. Homme thinks it’s much 
better for a band to get written up 
in a variety of local 
street-level mags (no, 
this is not really meant 
to be a shameless pro- 
motion for Vue Weekly; 
it just worked out that 
way!), which helps 
bands build up a strong 
grass-roots following, 
then make the Top 10 list of a 
nationally renowned magazine. 

Still, no matter how much 
attention the press pays to the 
Queens of the Stone Age, fans are 
having a hard time differentiating 
them from Kyuss, even though 
they're three years removed. 
Music Blvd., one of the largest CD 
e-commerce sites on the Internet, 
has “Queens of the Stone Age” list- 
ed as the fifth release by Kyuss— 
not as a separate band. 

“People get confused for one 
reason or the other, says Homme. 
“That’s natural. I think when we 
put out our second record, that'll 
be over. Right now, all they have is 
this reason, which moves us from 
Kyuss to Queens of the Stone Age, 
so it’s normal that they still see us 
as Kyuss.” 

But there are some major dif- 
ferences to the two projects: one, 
Kyuss recorded for a major label, 
Elektra. Queens of the Stone Age 
aren't major-label. Two, Kyuss 
discs took on a haze in the sense 
you couldn’t really tell where one 
song ended and another began; 
they were all wrapped together in 
a wall of fuzz. Queens of the Stone 
Age are more technical in the way 
they approach the recording 
process. 


Homme likes it 
tight and dry 


“When we began recording this 
album, we didn’t even have a deal 
yet,” says Homme. “So we were 
doing it all ourselves. This record- 
ing was so deliberate, Every noise 
and pop was put there on purpose. 
It was very produced, which was a 
polar opposite to what we used to 
do with Kyuss, which was very 
much a ‘room sound'This was tight 
and dry, and I liked doing it that 
way. I can’t wait to do it again. I 
think it’s a case of supply and 
demand. There aren’t many people 
making records this way right now, 
so we're filling the gaps.” 

Does this mean Queens of the 
Stone Age are going after the same 
brass ring as Monster Magnet? 
Homme says that ain’t necessarily 
so. 

“Monster Magnet went after 
the big success, but they are also 
in major debt. I bet you they owe 
their record company $1 million 
[in advances, promos, videos, 
etc.J. 1 know the guys, I like the 
guys, I like the music. But I don’t 
know if we'd ever go for what 
they're gunning for. Sure, we'd 
sign another major-label deal, but 
we're not going to jump through 
any flaming hoops like a fucking 
poodle. I'm not insinuating that's 
what Monster Magnet did, I'm just 
saying that our goals are different, 
that’s all.” 0 
re aa —- 
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Edmonton prodigy’s 
repertoire remains 
cutting-edge 


By DAVID GOBEIL TAYLOR 


A it happens, Edmonton cello 
prodigy Shauna Rolston’s tri- 
umphant return to her hometown 
to play with the Edmon- 


given birth to its antipode, mini- textbook that the cello (or “vio Evidently, the special consider- 
ton Symphony Orches- | H | creative side as you malism—music that is extraordi loncello,” as he correctly, if pedan ation given to Rolston's education } 
tra coincides exactly C assita experiment with differ- narily simple, consonant and, to tically, calls it) is the orchestral paid off: she made her New York 
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Shauna Rolston always has room for cello 


standard classic of the repertoire) 
as well as much-celebrated com- 
poser Kelly-Marie Murphy's This 
Is the Colour of My Dreams— 
another piece written especially 
for her. 

“Playing contemporary music 
is very absorbing and exciting,” 
says Rolston. “It's great to play a 
piece by a Composer you can 
speak to. It opens your mind, and 
lets you explore your 


ences and performers alike 

But Boulez and Babbitt have 
given way to Gorécki and Glass; 
more and more modern music is 
neo-Romantic in style, often going 
so far as to use traditional 
major/minor harmonies—an ap 
proach that was unthinkable, even 
heretical, a generation- ago, And 
the extreme of extraordinarily 


complex, dissonant music has 


rary music that attracts Rolston is 
its expansion of the sound of her 
instrument. “The range of possibil 
ities of the cello is endless,” she 
says.“You can be very imaginative 
with the sound you produce; it 
doesn't have to be that typical 
classical ‘mellow cello’ timbre 
Malcolm Forsyth, a charmingly 
turn-of-the-century 


British peda 


gogue, wrote in his orchestration 


to do with starting young: she first 
put a cello between her legs at the 
incredibly young age of two. “My 
father knew an instrument maker 
in Edmonton well,” says Rolston 
“So he actual tiny 
cello for me. It was a real cello, 


made up an 


just a Jot smaller.” (Usually, infants 
who show an interest in the cello 
violas with a 


are simply given 


floor peg stuck in them.) 


with the release of ent techniques and many ¢ars, pucrile instrument that most closely debut at Town Hall at the age of 
Hilary and Jackie, a ya sounds. Everything I “Contempo- approximates the range and 16 (she played a piece by venerat- 
movie about legendary Shauna Rolston’& the discover in contempo rary music acoustical properties of the ed Alberta composer Violet 
cellist Jacqueline du | Foe Winspear Centre | ‘Ary music I incorpo- human voice. (Given the cello's Archer), and since then has been 
Pré. © Feb, 5-6 rate and adapt to use range, he was undoubtedly 1amed a Young Artist to Watch by 

Rolston, of course, when I play the older referring to the human mak Musical America, a Leader of the 
won't be able to attend the pre- masterpieces voice, but female musi Future by Maclean's, “one of her 
miere—she'll be somewhat busy “It's important to do both cians, let alone com generation's most gifted musi- 
that night—but as another female new and traditional music; I'd posers, were quite a rar ns” by The Strad, “the finest 


cellist with a burgeoning reputa- 
tion around the world, she must 
be looking forward to seeing it, 
right? 

“No, not especially,” says Rol- 
ston. “I love Jacqueline du Pre— 
she was a part of my early inspira- 
tion to make a career as a per- 
former. I guess I'll see the movie 
eventually; but it would have been 
nice if they'd have left her alone. I 
hope nobody makes a movie 
about me years after I’m dead” 

When she’s not performing 
around the world, Rolston teaches 
at the University of Toronto, in the 
city which is now her home. Cur- 
rently playing Daniel Barenboim 
to her Jacqueline du Pré is her 


never want to limit myself to one 
or the other” 


Extreme composing 


Part of the reason you find more 
professional musicians in their 
20s and 30s playing contemporary 
music than those of the previous 
generation has to do with a funda- 
mental aesthetic and philosoph- 
ic change in contemporary 
music itself. In the ‘50s and 
‘60s, total serialism was 
the rule, an esoteric, 
cerebral approach 

to music that was 

more often than 

not rejected 


ity back then 
Suzuki samurai 


Rolston, like 
fessional 


most pro 
classical 
musicians, came from 
a@*musical family. ~My 
father played the vio 
lip,” my mother 
the piano, she 

says. “And my 
extended fami 
* ly was pretty 
go uc h 
Entirely 
made up of 
musicians 


* either classi 


cellist Canada has produced since 
Zara 
and “an Elgarian for our time,” by 


Nelsova" by the Toronto Star 


Classic CD, which called her 


recording of the Elgar concerto 


the most remarkable perfor 


mance of the last 20 years.” She 


has also received the Pro Musicis 
International Award, the Govern- 
ment of Alberta's Award for Excel- 
lence and the Commemorative 
Medal for the 125th 


of Canadian Confederation 


Anniversary 


Lessons lessened, 
degrees decreased 
Rolston’s success is 


even more 


incredible when you consider that 


boyfriend, world-famous French by audi- - tal or jazz.” she stopped taking formal lessons 

flautist Patrick Gallois. He was just } Rolston's when she was 12 years old and 

in Edmonton, playing with the . * father was onc of her family moved to Banff from 
Meee,” é 


ESO at the Winspear Centre in 
mid-January, a concert which Rol- 
ston attended. 

“He was great,” she says, “but it 
was weird to sit there and think 
that in a few weeks I'd be the one 
on stage in his place” 

Rolston's visit also dovetails 
with the rESOund Festival of Con- 
temporary Music; that’s just 
another coincidence (Rolston is 
part of the “Magnificent Masters” 
concert series), but looking at the 
32-year-old’s career thus far, she 
could easily have fit into the festi- 
val program. 

Like an increasing number of 
younger musicians, Rolston does- 
n't limit herself to the standard, 
classic repertoire of her instru- 
ment. She plays the Bach suites 
and the Lalo and Elgar concerti, to 
be sure, but she has taken an 
active interest in contemporary 
music, going so far as to commis- 
sion pieces to premiere. ; 

Rolston's last big gig in 
Edmonton was at the gala opening 
of the Winspear Centre in Sep- 
tember 1997, where she played 
pieces by local composers 
John Estacio and Malcolm 
Forsyth. Since then she’s 
premiered pieces by 
Gavin Bryars, Christos 
Hatzis, Larysa Kuz- 


the Canadian pio 
neers of the Suzu- 
ki method; a teach- 


€it's also produced some 
acophonous concerts as 
‘dozens of five-year-olds 
Svith tiny violins try to 
*Twinkic. Twinkle, Lit 
at” in unison, but it’s 
ia the name of cduca 
My father was one of 
first people to embrace 


, “He actually brought 
{Shinichi} Suzuki him- 


be to be intro- 
their world: that of 
she says. “They 
vety supportive; 
discipline was 


~ to, find my 
own way, 
make 


Edmonton. She didn’t stop play- 
ing, though, and she gives credit 
to the opportunities she had to 
perform with different musicians 
at the Banff Centre for her contin- 
ued interest in the instrument 

“After high school, I took two 
years to figure out want I wanted 
to do, as opposed to what other 
people expected me to do,” says 
Rolston. At that point, the obvious 
performance carcer 
would have been for the 18-year- 
old Rolston to start taking lessons 
again at a music conservatory. But 
once again, she did the unexpect- 
ed 


route to a 


Choosing a well-rounded edu- 
cation over the stereotypical insu- 
lar classical music attitude, Rol- 
ston enrolled at Yale University 
and got her Bachelor's degree in 
Visual Arts History. At Yale, howev- 
er, she had the chance to study 
with renowned teacher Aldo 
Parisot, and went on to do a Mas- 
ter’s in Cello Performance 

“I've never been lured by the 
idea of conservatories,” says Rol- 
ston; she didn’t want an environ- 
ment in which she would be 
exposed to nothing but music. 
“Even now, my career is of course 
very important to me, but music 
isn’t the only thing I talk about or 
read about. 


menko, Douglas “I find I have to get away from 
Schmidt, Heather the cello sometimes,” continues 
Schmidt and Mark Rolston. “I don’t want my perfor- 
Anthony Turnage; mances to be just about the 


in the upcom- instrument. 1 don’t want people to 
- say, ‘What an impressive cellist, 1 
want them to be impressed with 


my musicality, Music is communi- | 


doesn't 
have to be either 
extreme,” says Rolston. 


ow” 
decisions 


“The music doesn’t have to as to what I cation, and it’s not just no ~ 
sound wrong; it doesn't have wanted to being communicated. The cello is 
to be boring, cither, If it’s pre- do with my just a vehicle for my — 
sented the right way, audiences _ life” tion—and my imaginatior 


accept and like it.” Rolston’s suc be stimulated by 


ment. 4 
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Look! It’s a bird! It’s a plane! It’s a moose! 


It’s a Primadonna 
on a Moose 


By DAVID GOBEiL TAYLOR 


t first glance, Mary Lou Fallis 

looks the part of an operatic 
prima donna. She has piercing cyes, 
carries herself in a digni- 
fied manner, wears flow- 
ing gowns and tiaras and 
is of suitably, shall we say, 
generous proportions 
(not to an Allesandra 
Mark or Jessye Norman 
degree, however; if Fallis 
is generous, then they'd 
be veritable charitable foundations 
but I digress); hey, opera singers 
need room for the sound to res 
onate, and better to have extra space 
in your torso than, like many tenors, 
between your ears 

Fallis made her opera debut as 
the Second Spirit in Mozart's The 


© Feb. 5 


Magic Flute (an eerie coinci- 
dence—I made my debut as the 


Primadonna on a 


Moose ® Arden Theatre 


Second Priest in that same opera, 
albeit a different production). 
Everything was going swimmingly 
in her quest for a normal, staid 
opera career. It's not like she was 
desperately in search of something 
new. 

But then she had some time off 
between productions in 1981, so 
she spent it in her home 
town of Stratford, 
Ontario, home of the 
famous Stratford Festi- 


DREVUE val. At that time, the 


event had a musical 
spinoff festival, Stratford 
Summer Music 

“The director of the 
music festival knew me, so he asked 
me out of the blue if I could come 
up with a late night cabaret-style 
show,” says Fallis.“I had 18 months 
to come up with a character” 

Come up with a character she 
did, and how. 

The show, Primadonna, was an 
overnight sensation after the Globe 
and Mail and the Toronto Star 


unexpectedly showed up and gave 
it stellar reviews.Her eponymous 
lead character, a sendup of a stereo- 
typically larger-than-life opera 
singer, was also a hit. What made 
the difference, of course, was that 
Fallis really és an opera singer, so 
she knew all of the stereotypes 
(not to mention some people who 
really acted like them) and, more 
importantly, could be perfectly 
believable singing the part 

She found herself with a hit 
show, an instant following hungry 
for a sequel—and the birth of her 
second child, which made the sud- 
den, unexpected career decision 
much easier. 

“Working on my own, one- 
woman show was much easier on 
my family,” says Fallis.“I could either 
continue my straight opera career, 
where you either rehearse for six 
weeks away from home, give three 
or four performances and it’s off to 
the next one; or you just do the 


same three roles over and over and 


over and over. 


CANADIAN 


at fe 
at really bites 
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WEtres 2&3, 8PM 


JUBILEE AUDITORIUM 


TICKETS ON SALE NOW! 
CALL TICKETMASTER 451-8000 
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“I love opera,” she says."But not 
enough to make that sacrifice.” 


Bach-to-Bach hits 


So Primadonna was succeeded by 
The Mrs. Bach Show (about the 
incredibly celebrated Baroque com- 
poser’s wife, who stalwartly mend- 
ed J.S’s socks when nof busy bear- 
ing him over 20 children), which 
begat Emma, Queen of Song 
(about famed fin de siécle Canadian 
soprano Emma Albani), then Ms. 
Mozart (about Amadeus’s wife 
Constanze—remember her from 
the movie?) and, finally, back to the 
character that started it all with Pri- 
madonna's First Farewell Tour. 

Fallis's latest show, Primadon- 
na on a Moose, is in a somewhat 
different vein, inasmuch as the 
music is concerned. All of the 
show’s songs come from a recently 
discovered stash of honest-to-God, 
forgotten sheet music. 

The songs weren’t meant to be 
funny then, but they sure are now. 
There’s “Lacrosse, Our National 
Game” (Though baseball and crick- 
et, the bat and the wicket/Have 
charms, there is no game can claim, 
boys/To yield such large measure of 
profit and pleasure/As Lacrosse, our 
own National Game, boys"; “Oh! 
What a Difference Since the Hydro 
Came” (“You daresn’t try to kiss 
her/The Hydro is to blame”) and an 
1890 advertising jingle, “We Dye To 
Live!” (“If you've anything to 
dye/Then to please you we will 
try/For we live to dye and dying 
earn our bread!”) 

The show is simpler than her 
previous work, in more of a revue 


DIRECT 
FROM 
BROADWAY! 


Primadonna on a Moose 
format; the poster and CD cover, 
shown, is a take-off of a Canadian 
painting called “Queen on a 
Moose,” 


Russell-ing up the street 


Mary Lou Fallis isn’t the only per- 
son to combine classical music and 
comedy. There's Victor Borge, Peter 
Schickele a.k.a. PD.Q. Bach and, of 
course, Anna Russell, who happens 
to be a friend of Fallis. At age 88, 
Russell doesn’t perform anymore, 
but lives north of Toronto (her 
mother was Canadian) in a small 
home on a street called Anna Rus- 
sell Way. But she’s certainly got an 
original—and, in the case of this 
show, Canadian—spin on it. 

And with her newfound (and 
hard-earned) success, she doesn’t 
miss her operatic career—too 
much. After all, she’s found her 
niche, hasn't she? 

“My niche?” she asks, trying the 
word on for size as if it were one of 
Primadonna’s outrageous concert 
gowns. “Hmph. I guess I have... but 
I think I can wait until I'm irre- 
versably labeled before I decide” @ 


Starring 


Conrad John Schuck 


as Oliver Warb 


Tickets available at Ticketmaster outlets or charge by phone 451-8000 
Groups of 20 or more save 10% on selected performances call 451-8000 
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House 
still 
standing 
after 30 
years 


Canadian 
choreography has a 
ome at TDT 


By AMY HOUGH 


onsidered by many to be the 

leading contemporary dance 
company in Canada, the Toronto 
Dance Theatre is celebrating its 
30th anniversary with a patriotic 
fervour not often seen in Canadian 
dance circles. The company’s artis- 
tic director, Christopher House, has 
made it the company’s mission to 
develop a repertoire of original 
Canadian choreography. 

So how exactly does Canadian 
choreography set itself apart from 
the choreography of other nations? 
House isn’t sure, but he knows 
Canada has a lot of talent to offer. 

*I think it would probably take 
someone who wasn't Canadian, 
from the outside, to look in and 


decide exactly how to describe 
that,” says House. “I think our work 
is very much a reflection of who 
we are as Canadians. It reflects our 
attitudes towards space, because 
we live in so much 
space. It also reflects our 
attitudes towards 
nature, which is a very 
important part of our 
lives 

“The mission state- 
ment restricts our work 
to Canadian work,” he 
continues. “It is really important 
that we develop our own work.And 
I certainly think we have done that 
and not just the Toronto Dance 
Company but other dance compa- 
nies in this country, as well. For a 
country this size we have a very 
strong reputation internationally 
and I think that’s because people 
really chose to focus on work at 
home” 


Come on-a my House 


The TDT may not be performing 
Balanchine, but they are certainly 
willing to collaborate with any 
choreographer who is willing to 
work with and understand the intri- 
cacies of the company. 

“We don’t shop around for a 
successful piece that a certain 
choreographer has done,” says 
House. “Even if I respect this piece, 
I wouldn’t buy it for my company. I 
would rather have that choreogra- 
pher create something new with 


Small is beautiful 
in one-act fest 


Play competition is 
no biggie 
By PAUL MATWYCHUK 


ity the poor one-act play. A 

writer can still carve out a mod- 
est career for himself as a“master of 
the short story, but try 
writing or producing 
nothing but one-act 
plays and sce where it 
gets you. Somehow, a 
one-act just doesn’t 
seem like a full theatri- 
cal meal to a lot of peo- 
ple 

But as David Mamet 
once said,“You hear a lot of people 
leaving theatres saying, ‘It was too 
long; but you never hear people 
saying, ‘It was too short’ You hear 
people say, ‘I didn’t have a good 
time; but you never hear them say, 
‘That wasn't a well-made play.” 

Amy de Felice, who's directing 
Christopher Durang’s Wanda’s 
Visit in this year's 2000 and One- 
Act Festival, agrees. “They take you 
from beginning to end, but in a 
shorter amount of time,” she says. 
“In a way, they're more satisfying, 
You get a quicker rush.” 

The yearly festival is superficial- 
ly a competition for amateur the- 
atre troupes leading into the 
provincial championships in Cal- 
gary. But most companies are more 
interested in seizing the opportuni- 
ty to stage unconventional material 
in a supportive, low-stakes environ- 
ment, 


Schmidt happens 


Michelle Vance Hehir is the star and 
de facto director of a new one- 
woman piece by Trevor Schmidt 
called Just.“We met two years ago 


theatre 


2000 and One-Act 
Festival © Walterdale 
Theatre © Feb. 5-6 


during a fundraiser,” she says,“and a 
relationship developed. And he 
said, if I ever needed a piece, to call 
him. I did, and he gave me five 
scripts to choose from.” 

The script she selected deals 
with a woman in the 1930s who is 
unable to have children and visits a 
home for unwed mothers in hopes 
of adopting a baby. It’s 
Hehir’s chance to exper- 
iment with the one- 
woman format. “Trevor 
writes so beautifully and 
with such insight,” Hehir 
says, “and this is just 
such a sad, sweet story. 
I'm lucky to be able to 
do a piece by him.” 

Wanda’'s Visit, meanwhile, is 
one of two Durang pieces in this 
year’s festival. (The Actor's Night- 
mare is the other.) It’s the story of 
what happens when a free-spirited 
woman Calls on her repressed (and 
remarried) old flame. Nancy 
Radovszky plays the wild woman 
Wanda.“This character is particular- 
ly fun” she says,“because she com- 
pletely ignores every social conven- 
tion. Everything is an adventure for 
her. I feel a little like a loose cannon 
when I play her—I feel sorry for 
the poor actors opposite me, I'm 
always on the verge of ignoring the 
blocking and how we rehearsed 
everything” 

Four years ago, the level of par- 
ticipation in the festival was per- 
ilously low. “Oddly, says festival 
coordinator Gerald Osborn, “in 
rural areas, it has lots of partici- 
pants and lots of audiences, but in 
Edmonton for a while, the Fringe 
sort of stole its thunder” That situa- 
tion seems to have reversed itself; 
there are nine productions compet 
ing for adjudicator Ron Jenkins's 
favour this weekend. 

May the smallest play win. © 


-- Sti. cu. 


Toronto Dance 
Theatre * Arden 
Theatre ¢ Feb. 9 


our dancers, so it would be about 
us. It would be about the strengths 
of our own company. It would have 
something unique to us and that's 
really important to mc.” 

House's great 
faith in his company and 
its dancers cannot be 
swayed—not even in 
the face of funding cuts 
to the arts. Currently, his 
dancers work 30 wecks 
out of the year. The rest 
of the year they fend for 
themselves by lending their talents 
out to other companies or market 
ing their other skills 

“We've been very lucky,” says 
House. “I think we have consistent 
ly adapted to changes. It's a much 
leaner system than 20 years ago 
when the dancers worked longer 
seasons. Part of what a lot of peopl 
describe as a real crisis facing the 
arts in this country has helped peo- 
ple decide what is important to be 
doing and how much they want to 
be involved in it. People who are 
working today in dance have an 
especially strong and passionate 
commitment to the importance of 
dance to this country. And I think 
that’s a good thing.” 


Aorta know 


Whether they like it or not, this 
notion of survival of the fittest and 
most committed has certainly 
worked for TDT. They have 
received worldwide acclaim 
House's Vena Cava, one of the 
pieces the company will be per- 
forming in Edmonton, received 
rave reviews from ever-critical 
New York audiences 

“The vena cava is one of the 
veins that brings blood to the 
heart,” says House. “The music is 


called ‘Open Veins’ It reminds me 
of the miracle that is the circulato- 
ry system and how it all works with 
energy and the life force. The beau 
tiful sculpture of how it all works 
and how it penetrates the body and 
how éssential it is to life 

“It is a piece for the whole com 
pany, but there are two extended 
quite virtuosic solos,” he continues 
“The music is by an American com 
poser: named Robert Moran. It is 
quite complex rhythmically and 
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melodically. It has a wild, driving 
fecling to it.The dance, without imi- 
tating the music, creates a parallel 
world 

It's a very high energy dance,” 
continues Moran. “There's a lot of 
counterpoint movement, so there 
are a lot of complex patterns hap- 
pening. The dancers are on the 
edge of their technique, so there's a 
sense of excitement watching the 
dancers navigate this terrain called 
Vena Cava" iV) 


1996 Olivier Award Winner 


He's back in your li 
and for the next 12 


ife 


hours 


e€ 
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Canada’s Citadel Theatre 


February 13 - March 7 


Call 425-1820 or TicketM 


451-8000 
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By DANIELLE ZYP 


Leave it to weaver 


The Alberta Craft Council is hosting 
a traveling tapestry exhibition pre- 
sented by the British Columbia 
Society of Tapestry Artists. More 
than a dozen artists are represented 
in this diverse show. Several of the 
weavers display the preliminary 
sketches for their finished pieces, 
revealing the incredible amount of 
work and research that goes into 
every creation. Artist Jane Kidd 
writes,“ Throughout history, textiles 
have been imbued with spiritual 
and social significance. Textiles 
been created, displayed, 
exchanged and 
means to commemorate, enhance, 
safeguard and celebrate life cycles.” 

That most 
dent in a collaborative piece that 
was designed by five artists in 
honour of the late AIDS doctor 
and activist Dr 
Young. The large-scale work took 


have 
sacrificed as a 


sentiment is evr 


Peter Jepson- 


six months to create and was 


woven by more than 40 profes- 
sional and amateur weavers. This 
meditation piece, which includes 
symbols of healing and well- 
being, will eventually hang in the 
Dr. Peter AIDS Hospice and Day 
Care Centre in Vancouver. Weav- 
ing Between the Lines continues 
at the Alberta Craft Council until 


— 


February 2 


Locked and Loaded 


“A shoulder to cry on in the 
dark/Under white sheets/As my 
lover/embracingly holds my ter- 
ror/in the nightmare” ... Those are 
the opening lines of the poem 
accompanying the title piece of a 
new exhibition at Café La Gare 
(smoking and non-smoking) 
called The Loaded Heart. Francis 
Willey is the creator of several 
colourful, semi-abstract pieces on 
display as well as some intimate, 
small-scale photographs. Also 
showing are the realistic portraits 
of artist Leanne Gallagher. The 


Loaded Heart continues until 
March 4 

A fine Romance 

On Saturday, February 13 artist 


Grant Leier will be in attendance at 
the West End Gallery for the open- 
ing of Romance, an exhibition of 
new paintings. Though he now 
lives on the Island in B.C., Leier is 
originally from Lloydminster, Alber- 
ta. His new works are in a bright 
colourful palette and display his 
masterful control of the medium 


Allis vanitas 


A group show just opened Febru- 
ary 3 at Profiles Gallery in St.Albert 
Once Upon a Time.,, is a playful 
exhibition that attempts to evoke 
childhood memories and stories. St 
Albert artist Doris Charest uses col- 
lage to portray a unique story 
involving women, children and 
dreams. Regina artist Jefferson Lit- 
tle draws from 17th-century Dutch 
still life paintings called “vanitas” 
that use narrative design. He makes 
this style his own by incorporating 


plastic and plush toys into his 


imagery. The third artist, Jo Scott-B, 
was born in South America and 
now lives in Vancouver. She is 
showing several whimsical and 
colourful paintings of the West 
Coast landscape hinting at the pres- 
ence of people and the need for 
urban life to be restored by the 
powers of nature. Once Upon a 
Time... continues until February 27. 


it’s ham-mer time 


There is an open house on 
Wednesday, February 10 at the 
Strathcona Place Art Gallery. You 
can begin at 5:30 p.m. in the Main 
Lounge of the Seniors Centre with 
a baked ham dinner for $8. After- 
wards, there will be an exhibition 
featuring the Laurier Heights Art 
Group of Edmonton. The group is 
composed of 20 people from dif- 
ferent walks of life who paint in 
oils, acrylics and watercolour. 


Old masters 


The Works has found a new home 
in the Birks Building on Jasper Ave 
and 104 St. Though the main call 
to enter is now closed, the festival 
is looking for submissions for The 
Pop Art Show—From the Garage 
to the Gallery. In celebration of 
the International Year of Older Per- 
sons, The Works wants to recog- 
nize the creative genius of fathers, 
your own or someone else's. (Get 
it? “Pop art”?) 

“Often they're the true artist, 
without even calling themselves 
artists,"says festival artistic director 
Vincent Gasparri. Send a snapshot 
along with a written description of 
your Pop's talent before the end of 
April to Suite 448, 10113-104 St, 
Edmonton, AB, T5J 1A1, or call 426- 
2122 for more info iV} 


The Edmonton Art Gallery 


January 30 - April 5, 1999 


Tusdey February 11 


Ernie Kroeger and Sophia Isajiw 


History and Place 


Trusdey February 29 


Sandra Bromley and Jim Corrigan 


Abstracted Landscapes 


tascey March 11 


Blair Brennan and Alan Harding MacKay 


Contested Borders 


Thusdey April 1 


Lyndal Osborne and DaryiRydman 
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Bells are ringing for 
Me and My Girl 


Grant MacEwan 
students do the 
Lambeth walk 
theatre 


By PAUL MATWYCHUK 


hen it comes to choosing 

material for his dramatic arts 
students, Timothy Ryan has always 
been ambitious, often to 
the point of craziness— 
who would have imag- 
ined that such a young 
group of performers 
could pull off difficult, 
heavy material like Nine 
or last year’s pimps-and- 
musical The 
Life? By mounting a light, breezy, 
escapist show like the vintage 
British musical Me and My Girl, it 
may look as though Ryan is easing 
up on his young charges, but this 
material presents difficulties, too. 

“I think in a lot of ways it’s 
harder than The Life? says Ryan, 
“because it’s demanding of all 
those things that actors have to do 
well. For one thing, everybody has 
to do a British accent. And there's 
one scene where the actors have to 
be drunk. So you have a British 
accent and drunkenness—the two 
things where audiences just go"— 
and Ryan rolls his eyes and holds 
his head between his hands. 

Plus, the lead role of Bill 
requires an unusual combination of 
singing, dancing and clowning tal- 
ents. “I read the script beforehand,” 
says Dave Stone, who plays Bill, 
“and I was hoping for the part. It 
just looked like so much fun, 
because of all the comedy and the 
energy of it. But at the same time I 
was kind of worried about all the 
work that would have to go into it” 


Feb. 5-13 
hookers 


Londonderry heir 


Me and My Girl is an amiable vari- 
ation on Pygmalion. Bill, a young 
man from rough-and-tumble Lam- 
beth, learns that he is the heir to an 
earldom and the vast fortune that 
goes along with it. His newfound 
family sets to work transforming 


HARCOURT HOUSE ARTS CENTRE 


theatre 


Me and My Girl « 
John L. Haar Theatre « 


him into an acceptable aristocrat, 
complicating his relationship with 
his Lambeth sweetheart Sally. The 
show dates from 1935, but a mid- 
‘80s revival starring Emma Thomp- 
son and featuring a reyised book by 
actor/writer/wittiest-man-in-Eng- 
land Stephen Fry made it a hit all 
over again. 

In fact, a British music magazine 
recently named Me and My Girl one 
of the 50 greatest musicals of all 
time. “Most people who 
know musicals would 
sort of balk at that,” says 
Ryan, “because the show 
has none of the sophisti- 
cation or the cleverness 
of Sondheim, and none 
of the melodies of Gersh- 
win or Porter. But all the 
songs are charming. They're wonder- 
ful songs—there’s not a song in it 
that isn't uplifting” 

And the show has enormous 
appeal for the British—as Ryan 
explains, Bill and Sally stand for the 
ordinary British citizen, who, when 
placed into difficult situations, 
always rises admirably to the occa- 
sion. Its popularity was cemented 
by a wartime propaganda film that 
cleverly spliced together footage of 
Nazi stormtroopers so that they 
appeared to be marching in time to 
the show’s centrepiece song, “The 
Lambeth Walk.” 


Sally’s druthers. 


“The show has a simplicity to it, but 
I think that’s where all the beauty 
comes from,” says Vanessa Sabourin, 
who plays Sally.“There’s no real bad 
guy. And the thing that makes the 
audience want Bill and Sally to get 
together is that they always have 
fun together. They're always goofy 
and clowning around—the only 
thing they really take seriously is 
each other” 

So choosing Me and My Girl 
was hardly a compromise for Ryan. 
“Sometimes,” he says proudly, “you 
grit your teeth because you're not 
sure if something's the right show 
for your class. But there’s such tal- 
ent and depth here that I think 
these guys could do just about any 
show I wanted” oO 


call 426-1996. 
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Remember 
Me flirts 


with death 


Ouija board or 
dating service? You 
make the call 


By DAVID DiICENZO 


roblems often arise in relation- 

ships. Different interests, 
diverse backgrounds, a boring 
existence—all of them can cause 
a fair share of grief. 

A lack of physical proximity 
can also cause logistical night 
mares for a couple's relationship. 
In a roundabout way, distance is 
the problem facing the two pro- 


Company adapts to 
intimate Horizon 
stage 


By ALEXANDRA ROMANOW 


dmonton audiences are lucky 

to have a venue like 
the Jubilee Auditorium 
with its large stage, 
huge fly lines and mas- 
sive orchestra pit. It’s 
big—and the produc- 
tions that play there are 
big. But, as the saying 
goes, size isn’t every- 
thing (boy, is that ever true... but I 
digress). There’s definitely some- 
thing to be said for smaller halls— 
for instance, take Spruce Grove’s 
little gem, the Horizon Stage. It’s 
intimate, has good sight lines and 
is located just a short drive away 
from Edmonton's West End. Alber- 
ta Ballet has realized the potential 
of the space, and is mounting a 
mixed programme this Tuesday, 
giving audiences the opportunity 
to “get up close and personal” 
with the company’s 22 dancers. 

“Its a really varied pro- 
| Sramme, explains Jose Martin, a 
new dancer with Alberta Ballet 
and the fellow who set the house 
on fire this fall with his Don 
Quixote pas de deux. “We have 
Chameleon, choreographed by 
| Julia Adams. It’s a colourful, fun 
ballet that shows the playful side 
of dance. Then there’s Jean Paul 
Comelin’s Les Nuits d’Eté, which 1 
see as a deeper and very romantic 
ballet. There’s the balcony pas de 
deux from Ali Pourfarrokh's 
Romeo and Juliet and finally, 
George Balanchine’s Rubies” 

Ah, yes, Balanchine's jewel. Mr. 
B's choreography is new to Alber- 
ta Ballet’s repertoire, and its inclu- 
sion heralds a new era for the 
company. Artistic director Mikko 
Nissinen has wasted no time in 
raising the “barre” for his dancers 
and Rubies is the perfect intro- 
duction t6 the damnably difficult 
yet exciting works of Balanchine. 


| A difficult Balanchine 
| act 


“Rubies is very flashy and much 
more technical than anything else 
on the programme,” says Martin. 
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Alberta Ballet gets 
Spruced up 


PREVUE 


Alberta Ballet ¢ 
Horizon Stage * Feb. 9 


: ferent ball game aay 


tagonists in the Edgewise Ensem- 
ble’s latest production, an original 
rock musical titled Remember 
Me. But this distance can’t be 
overcome by a simple red-eye 
flight or train ride 

“It’s a love story 
about a guy who is liv- 
ing and a woman who 
is dead,” says director 
Steve Pirot.*They meet 
through a Ouija 
board” 

Pirot considers fate 
a huge clement in the piece and 
hopes to convince the audience 
that these two people, Roy and 
Anna, should be together. But 
how—especially considering 
there are external forces trying to 
separate the two ingenues? 

“There are a few possibilities,” 
says Pirot. “She can come to this 
side or he can commit suicide 
There are a lot of problems and 
something has to change. It's pret- 


“But it is also very playful, with 
lots of flirting during the pas de 
deux—very Balanchine. The com- 
pany is attacking it nicely but you 
can clearly see who has had expe- 
rience dancing Balanchine before 
His style is extremely specific, 
with a certain way of placing the 
arms and lots of quick footwork 
en pointe for the 
women. It's very differ- 
ent from classical or 
contemporary ballet 
styles. Our ballet mis- 
tress, Leslie McBeth, 
studied at the School of 
American Ballet [Amer- 
ican Ballet Theatre was 
Balanchine's company] so she has 
been very helpful in aiding the 
company achieve the right style.” 

Martin's intimate knowledge 
of the great works of ballet comes 
from the training he got at the 
School of American Ballet and the 
San Francisco Ballet School before 
he went on to dance professional- 
ly with the San Francisco and 
Zurich Ballets. His strong tech- 
nique and engaging performing 
abilities grabbed the attention of 
the jury at the USA International 
Ballet Competition, who awarded 
him a special prize. Last month, he 
and his wife, Sonja Kostich (Alber- 
ta Ballet's newest member) per- 
formed at the International Ballet 
Gala in Albuquerque, New Mexico 
and will be featured at a gala Chi- 
nese New Year's celebration at the 
Jubilee on February 20. 


Strength in numbers 


“Mikko is very supportive of com- 
pany members making guest 
appearances in galas and other 
shows,” explains Martin. “You 
come away with a lot more expe- 
rience, learning and sharing with 
other dancers from different com- 
panies. Ultimately, it strengthens 
the company. These performances 
also give us a chance to show 
what the company is doing and 
gets our name out there, like a 
form of advertising.” 

Alberta Ballet is definitely on 
an upward trajectory and this 
Tuesday’s show will be a perfect 
opportunity to sce what you've 
been missing from the back of the 
second balcony. Dance in quarters 
this close is definitely a whole dif- 
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Remember Me © Arts 
Barns © Feb, 10-14 


ty hard to tell a love story for two 
people who aren't on the same 
physical plane; it’s definitely not 
your pedestrian, mundane, run-of- 
the-mill love story.” 


|. Jordan Tommy 
can you hear 
me? 


The play's rock-based 
score is as unique as its 
premise, The music and 
lyrics were penned by 
I, Jordan Thompson, who also 
plays the lovelorn Roy. Pirot's 
musical background is limited to 
some noodling on the piano, but 
in a way, that lack of experience 
proved beneficial. The tendency 
toward using typical rock-opera 
reference points (¢.g., Tommy, 
Hair, Jesus Christ Superstar, etc.) 
just wasn't there 

Pirot was more concerned 
with this script and this cast— 
which also includes Marcia Roset 
ti as Anna, 


(Roy's ex), Jeff Halaby as the glad 


Lisa Silvers as Phee 


iator Heloticus, Nicole Grainger, 
Matt Brennan, John Arnold and 
Andrea Chung 


“It was more about creating 
something that was true to the 
script and the people we've got, 
Pirot. “Had J had a back- 
ground in music, ! may have paint- 


says 


ject, so the comfort level was 
there as they tried to get Remem- 
ber Me off the ground. Of course, 
their different backgrounds 
proved to be mildly problematic 


ed this with a different brush. The every now and then 


songs are here to tell a story— “It was difficult sometimes,” 
they're not creating a story to recalls Pirot. “I can play the 
showcase music” piano, but there are a lot of 


And what would a story be 
without a 


wealth of possible morals here 


things about the technical side of 
music that I don’t know. 
times I had to get Jordan to slow 


message? There is a Some- 


you're better off leaving the dead down—like he was talking in 


alone, Ouija boards are nothing French.” 
but trouble, beware of gladiators It's still better than one of 
named Heloticus. Actually, in this them being dead oO 


case, Pirot has a little more sensi- 


ble message in mind / 


If you walk away, 
walk away... 


JIGSAV RS 


FOR HALE 


It’s a false way of thinking if you | 


follow someone else's path, he 


says,“You might be going down a 


road together, but you're not 


10215 - 109 St. 


413-1743 


being true to yourself if you fol 


low someone.” 
This isn’t the first time Pirot 

and Thompson have gone down a 

road together. They collaborated 


on Stalkers, the director's last pro- | 
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CRITICS EVERYWHERE ARE SINGING 
THE PRAISES OF “LiTTLE Voice"! 
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‘Little Voice is a Remarkable Film. 


Brilliantly Acted and Moving. 
Michael Caine, Brenda Blethyn and 
Jane Horrocks offer three of the year's 


most exquisite performances.” 
|Ros Decace, THE NEW YORK POST 


“A GEM! One of the best 
films of 1998.” 
{Bini Dicur, ABC- RADIO] 


“Jane Horrocks gives the 
best performance by 
an actress this year.” 
[incr Tauses, THE VILLAGE VOICE | 
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THE CANDIDATE 


Tonight's movie is The Candidate with Robert Redford. If you've seen Robert Redford 
pictures before, then you know at least a little bit about his politics. They're mostly left- 
leaning. He's gotten onside with environmentalist causes, native rights and prisoner 
rights, and this movie is left-+eaning with its critique of the political system in Ameri- 
ca. Now, he's made his choices of films so that he’s managed to shape himself as an 
actor, and so that our expectations of him are fairly consistent. It's called — working 
with your public image’—not unlike in politics. Redford, in this movie, is running for 
office. So it's kind of funny that the image of Redford as a politician clung to _ his pri- 
vate life for a long time. People thought he had actual political aspirations and want- 
ed to run for the Democratic party. That's how good he was at shaping his image. He's 
consistently made popular films so that he could work on movies like The Candidate 
that more seriously address issues he was concerned with. 

In case you haven't noticed by now, American movies and Hollywood aren't 
always just about entertainment. There's a lot of politics that go into these movies. And 
it's only natural, American politics is a big part of American life, so why shouldn't their 
movies reflect this fact. So every now and again Mr. Smith goes to Washington, and 
often the government has come under attack in movies. Are movies supposed to sim- 
ply say nothing or be non-critical of government? In recent films like Bob Roberts, Wag 
the Dog, Bulworth and Primary Colours, we've had movies that are very critical of gov- 
ernment. So, the question is: Does Hollywood go too far? Well, let's just let the ballot 
box office measure this success. 

So you want to know the difference between satire and reality? With American 
satire there's hardly much difference. It’s often quite gentle as compared to British 
satire. For example, we have a political campaign presented as if we were there 
watching. Now the satire is subtle because it's so close to what we sense is the reali- 
ty. of political backroom manipulation. Recent movies and recent political events, | 
think, have perhaps blunted the satire in this movie still further. 

In The Candidate we get right behind the scenes of the political machinery. We 
have the step-by-step revelation of the campaign machinery and its processes. We see 
the candidate is surrounded by his advance team —that he’s a product that’s meant 
to be sold to the public. He even has a slogan, McKay, the better way’ The strate- 
gists like Lucas seem only concerned about winning, not about ideas as our candi- 
date is. And, finally McKay doesn't know what to do anymore, and he asks Lucas: What 
do we do now? Well, there is no answer. To these guys it's not relevant what we do 
now. So what are the obligations of film? A film about politics, for example, is to enter- 
tain, to educate, or to expose in this case. The Candidate came out in 1972, and the 
late 60s and early 70s were a time for criticism of the system or the establishment in 
American cinema. Many critics see this as the real flowering of true American movies. 
You have the mid- and post-Vietnam disillusionment in there as well, and you have 
establishment figures like Jarmon in this movie really out there in politics who make 
easy targets. This movie, though, goes for the harder target. It tries to expose the 

whole underpinnings of the system itself—not just the individual politicians, corrupt as 
they may be. 

What we have here is your standard story of lost innocence. You have a_candi- 
date who starts off with all his ideals, and we gradually watch him lose those and get 
sucked into the way the system is and wants things. At first he can say what he wants, 
when he wants, because everyone assumes he is going to lose. And then he has to 
develop platforms on subjects that don't even really concern him—that he is not inter- 
ested in. Then he has to start watching what he says and when he says it. Of course 
his eventual infidelity is a sign of his descent and how far he’s gone. Finally, we see 
him in the back of his car delivering prepared speeches word for word repeatedly and 
babbling to himself. Despite his image as a natural candidate, all the innocence is 
gone. You can't keep your innocence all the time. 

The irony about The Candidate is that we've got a popular movie that explains 
how politics is more and more like popular culture. We've got the packaging of the 
candidate—McKay—who's young, maverick, and off-the-cuff. That's not natural any- 
more, that's a package in and of itself. And image becomes all that matters in win- 
ning an election. The content of his speeches is lost, and we have to nod in agree- 
ment when his speech on health care gets axed because it looks bad. We have to 
realise that we are influenced by packaging. People worry about it fora reason behind 
the political scenes. This of course ieads to president like Reagan, for better or worse, 
and to the idea that image is also important for a nation. We want our politics to look 
good for others. So gradually we end up with politics being remade in Hollywood's 
image as a part of popular culture. 

There's a long history of art trying to deal with politics, whether it's in folk culture 
or literary culture or now in popular culture. Politics is a subject of great popularity in 
letters, essays, articles, poems, novels and political tracts. Politics is, for one thing, a 
dangerous business in the past. It seems a little less dangerous now in America. 
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The sun'll come out tomorrow... and 
tomorrow... and tomorrow... 


Annie-versary tour 
keeps rolling along 


By DAN RUBINSTEIN 


nnie, according to actor Con- 
id John Schuck, is no chil- 
dren's story. F 

Written during the 
turbulent days of Water- 
gate and Vietnam and set 
in the streets of 1930s 
New York City, it was 
musical comedy with a 
side order of social com- 
mentary. The U.S. was in 
a funk, but that puckish 
little girl with the red hair said, “It's 
OK, you'll get through this.” 

Times have changed, however. 
The American economy is boom- 
ing, the depression is nothing but a 
distant memory and the people 
behind the 20th anniversary pro- 
duction of Annie had some deci- 
sions to make. They wanted to 
shave 15 minutes off the show 
about the little orphan that could 
so that the kids in the audience 
could get through the performance 
with minimal fidgeting and bath- 
room breaks. So out came the knife. 
And away went the politics. Scenes 
about President Roosevelt's cabi- 
net—gone. References to Herbert 
Hoover—gone. 

That’s okay with Schuck. The 
veteran character actor who plays 
Daddy Warbucks thinks the tale has 
substance anyway. “It’s not a big 
problem,” he says about the 
changes, “because we're meeting 
people now that don’t even know 
who John F Kennedy was.” 

Annie still has a lot to offer, says 
Schuck. Although decried by some 
critics as fluff, he calls it an honest 
story. Daddy Warbucks, the muni- 
tions dealer with slumping facto- 
ries, returns home from a business 
trip expecting to share Christmas 
with an orphaned boy. Instead, he 
finds Annie, and over the course of 
the play, the “character of great 
extremes” spurns material success 


theatre 


Annie ® Jubilee 
Auditorium ¢ 
Feb, 9-14 


Carol Rosegg 


Annie ® 8rittny Kissinger and Conrad John Schuck 


and finds redemption. 

“It's become a bit of a phe- 
nomenon, says Schuck, whose 
costars include Sally Struthers and 
nine-year-old Brittny Kissinger as 
Annie. “It's one of those shows 
that’s survived. Those little girls 
who saw Annie 20 years ago are 
now mothers and they’re bringing 
their kids” 


Aw, Schucks 


While less well-known than 
Struthers (she of All In The Family, 
9 To 5, the Save The Children foun- 
dation and, most recently, South 
Park fame), Schuck is one of those 
ubiquitous actors you instantly rec- 
ognize but can’t quite put a name 
to. He was the Klingon ambassador 
in Star Trek IV and Star Trek VI, 
Painless the dentist in the 
M*A*S*H movie and has numerous 
TV roles on his résumé. But live the- 
atre remains Schuck’s first love. 
Ever since his parents took him to 
see Oklahoma! at the age of five, 
he’s been hooked on “the language 
and sharing of an evening.” 

Before coming to Edmonton, 


Annie wraps up a two-week run in 
Seattle. It was there that the cast 
recently celebrated the 800th show 
of the anniversary tour, which 
played Broadway for a year and a 
half before it hit the road. They're in 
the home stretch now, says Schuck, 
with a March 21 gig in Detroit cir- 
cled on their calendars. 


Kissinger deserves 

Nobel Prize 

Schuck and his young costar 
Kissinger are two of a half-dozen 
actors to perform in every show. 
Yes, it's tough to dive into the same 
role night after night, he admits. But 
Kissinger’s talents, along with some 
theatrical tricks of the trade, have 
helped him stay fresh. 

“She restored my faith in the 
joy of performing,” Schuck says. 
“Her ability to concentrate is quite 
extraordinary. Nothing fazes her. 
When she’s onstage with you, she’s 
onstage with you. We've had sets 
fall over. We've had people have 
attacks in the audience. Yet she 
goes on with the scene. She’s truly 
amazing.” 0 


Musical smells like Velveteen spirit 


other toys, who are ail fascinated by once, oS then helps him out 
the newcomer—unul they learn that 
he can’t talk, spin or wind up.And he's 
certainly not educational like the 
blocks or official like the fire truck. 
They decide “he's just a stupid rabbit,” 

and leave to do important toy things. 
But the skin horse soon lifts the 
rabbit's spirits. They'll probably break 
a mainspring before they become real, 
he tells the rabbit, explaining what it 
takes to become a living 

and breathing animal. You 

have to be able to give 


Stage Polaris 
explores this 
toy’'s life 


By KIM MacDONALD 


REMEMBER YOUR FAVOURITE 
toy? The one that went everywhere 
you did during the day and then 
slept with you at night? 
The one that was dirty 
and falling apart from 
being so well-loved? 


Ever wonder what hap- REVUE 
pened to it once it was | rhe Yelyeteen Rabbit | 
finally set aside? Well, if | , Kaasa Theatre © to 


you loved it enough, and 
it loved you back, then it 
just might haye become real. 

Of course it’s not easy to be 
real, as Stage Polaris shows in its 


Feb. 14 
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Family 


Welles, Grant, 
Stanwyck featured 
in film series 


By NICOLA SIMPSON 


Ws according to our friend 
the groundhog, winter 
should be sticking around for 
another six weeks. 
Luckily for us, the 
Edmonton Film Soci- 
ety'’s winter season is 
about to begin. “Places 
in the Heart: Movies of 
Family Life” offers 
Edmontonians a chance 
to spend their Monday 
nights at the Provincial 
Museum watching clas- 
sic movies instead of shovelling 
snow. 

This season's lineup is particu- 
larly fine and includes a few of my 
personal favourites, but I'd hesi- 
tate to refer to them as “family” 
movies—that term has come to 
suggest saccharine Disney musi- 
cals accompanied by a plethora of 
useless merchandise. I doubt 
you'll find any lunchboxes, sweat- 
shirts or tea sets emblazoned with 
Barbara Stanwyck’s or Margaret 
O'Brien’s face. (Although if you 
do, please tell me where you 
found it!) These movies try to 
make their families’ joys, sorrows 
and secrets as true-to-life as classic 
Hollywood would allow. 


Apr. 12 


ai 


Places in the Heart: & 
Movies of Family Life Eo 
© Alberta Provincial 
Museum ¢ Feb. 8- 


The season opens with 
a great 1944 MGM Judy 
Garland musical. Direct- 
ed by Vincente Minnelli (Gigi, An 
American in Paris), this story of a 
St. Louis family getting ready to 
move to New York in 1903 is heart- 
warming and funny. The songs, like 
“Skip to My Lou,”“The Trolley Song” 
and “Have Yourself a Merry Little 
Christmas,” are addictive—I wound 
up buying the soundtrack a few 
years back! And if good old-fash- 
ioned fun doesn't appeal to you, 
Meet Me in St. Louis also has a 
healthy dose of love, attempted 
murder and incest 


Remember the Night 
(Feb. 15) 

This 1940 film has been called a 
“noir romantic comedy.’ It stars the 


Polaris opposite 


Kiddie troupe goes 
adult with 
Gunmetal Blues 


By EVA MARIE CLARKE 


rivate dicks and blonde, leggy 

molls are certainly not the 
stuff of which kiddie theatre is 
made—Stage Polaris is 
evidently growing up. 
Over the past 14 sea- 
sons, the theatre com- 
pany has become 
known for wholesome 
family-oriented the- 
atre—like their concur- 
rently running produc- 
tion of The Velveteen 
Rabbit. 

Now Polaris is breaking the 
mould with a new, adult-oriented 
cabaret-style theatre series. The 
show they've chosen to launch 
the venture with is Gunmetal 
Blues, an off-off-Broadway hit 
from about 10 years ago. 

“The play appealed to me 
because of its more adult theme— 
and I love film noir/says director 
Thomas Usher. “It’s a little three- 
hander film noir musical mystery. 

“If you've seen The Big Sleep 
or The Maltese Falcon, all those 
references are written into the 
piece,” he says.The script abounds 
with torch songs, chance meet- 
ings and lines like “Forget ships— 
she had a face that could launch a 
thousand rockets.” 

“It's certainly not The Vel- 
veteen Rabbit!” laughs Usher. “It's 
set in a bar and follows the story. 
of Sam Galahad, a private cye 
who’s hired to track down the girl 
he used to love. It goes through all 
the film noir stuff: mistaken iden- 


Feb. 5-14 


theatre 


tity, drugged drinks and little inter- 
nal monologues.” 

Bringing the seedy world of 
the Red Eye Lounge to life are 
Timothy E. Brammond, Hansi 
Klemm and Randy Mueller. They're 
a crack cast, says Usher, able to 
handle the script’s snappy repar 
tee and multiple characteriza 
tions. “It’s a nice change for Randy 
especially,” he adds. “Usually he's 
stuck behind the piano 
or on tape somewhere 
Here he gets to wear 
some different hats— 
literally” 


Gunmetal Blues * 
Jubilee Auditorium 
Banquet Hall ¢ 


Chez lounge 


Not only is Gunmetal 
Blues a departure for 
Stage Polaris—it's a different ven- 
ture for the Jubilee Auditorium 
The show will be staged in the 
Jube’s banquet hall, which has 
never been used as a performance 
venue before. Production designer 
Daniel Van Heyst rose to the chal- 
lenge of transforming a rather 
soulless space into a lounge: the 
overhead lights are gone and the 
walls are now underlit in an 
atmospheric shade of blue. 
Instead of the traditional seating 
arrangement, the audience will sit 
around tables and enjoy drinks 
and snacks as the play unfolds. 
“If we'd had our druthers, 
we'd have been in an airport 
lounge, where the play is actually 
set,” says Usher. “But they closed 
down the Municipal Airport.” 
Friday night’s show delivers a 
little more bang for your theatrical 
buck: 40 simoleons gets you a full 
buffet dinner, a reception and a 
tax receipt—and if you ask really 
nicely, they may even peel you a 
‘grape. Aract WF etindaoe 


THE HI eT 


films without the product tie-ins 


Meet Me in St. Louis (Feb. 8) 


incomparable Barbara Stanwyck as 
a coldhearted criminal who's given 
a chance to realize what she’s 
missed out on when a lawyer (Fred 


MacMurray) bails her out of jail and 
takes her home for a family Christ- 
mas. The chemistry between Stan- 
wyck and MacMurray, which was 
taken to its zenith just a few years 
later in the film noir classic Double 


Indemnity, is already palpable in 
this movie. Beulah Bondi gives a 
warm and wonderful performance 
as MacMurray’s meddling mother. 
Poor Babs never knew what hit her. 


The ony meg of Eddie’s 
Father (Mar. 1) 


Made in 1963, this comedy is the 
most recent offering in the series. It 


later became a television series 
(back in the days when movies were 


turned into vapid TV shows, not the 


Page 33 


other way around). The movie's bet- 
ter. It stars a young Ron Howard as a+? 
precocious boy trying to find a wife 
for his widowed father, Glenn Ford 
Consider it a precursor to Sleepless 
in Seattle, only with Shirley Jones 
playing the Meg Ryan part 


Arsenic and Old Lace 
(Mar. 8) 


This screening should be pretty 
popular—at least, 1 know J’ be in 
the audience for a chance to see it 
on the big screen. One of the funni- 
est black comedies ever made, this 
1942 film by Frank Capra (it's a 
Wonderful Life, Mr Smith Goes to 
Washington) stars Cary Grant as 
Mortimer Brewster (yeah, that’s 
much better than Archibald Leach) 
His honcymoon is indefinitely post 
that his 
sweet maiden aunts Josephine Hull 


poned by the discovery 


and Jean Adair) have been serving 


Places in the Heart 


continues on page 34 = 


written about, 


of the year. 


De 


Spot #1: 


0050 - 82 Ave. © Ph: 


http:/iwww. 


The most talked about, 


controversial movie 


“An Entrancing Heartbreaking Film.” 


- The New York Times 


Alternative Video Spot 


223 


A film by ADRIAN LYNE 


Spot #2: 


9028 - Jasper Ave. * P 


Places in the Heart 


= continued from page 33 


poisoned elderberry wine to lonely 
men and burying them in the cellar. 
Talk about skeletons in the closet! 


Screwball performances by Grant 
“John Alexander and Peter Lorre, an 
energetic script and a complicated 
plot make this movie a must-see 


Four Daughters (Mar. 15) 


This 1938 film stars Claude Rains 
(Casablanca, Notorious) as a musi- 
cal father watching his four daugh- 
ters (played by the real-life Lane Sis- 
ters) fall in and out of love. Nomi- 
nated for four Oscars, this wildly 
popular film spawned two sequels 


Four Daughters was directed by 
Michael Curtiz the same year he 
made the Errol Flynn-Olivia de Hav- 


illand classic The Adventures of 


EE 


ented as Curtiz could have made 
such different but equally engross- 
ing movies in the same year. 


Our Vines Have Tender 
Grapes (Mar. 22) 


Margaret O'Brien (the child actress 
who received a special Oscar for 
Meet Me in St. Louis) shows up in 
the Film Society's calendar once 
again with this 1945 drama. The 
schmaltziest of this season’s offer- 
ings, this movie also stars Edward 
G. Robinson in the story of a Nor- 
wegian immigrant family in a small 


midwestern town. The Film Society 
calls it “one of the best depictions 
of simple, humble people to ever 
come out of Hollywood.” 


| Remember Mama (Apr. 5) 


Another classic Hollywood movie 
later turned into aTV show—here’s 
your chance to watch the original 
Irene Dunne picture. This story of a 
Norwegian immigrant family strug- 
gling through the Depression is 
told through flashbacks narrated 
by the daughter, played by Barbara 
Bel Geddes in one of her earliest 
roles. Nominated for five Oscars 
and directed by screen giant 
George Stevens, it’s a surprisingly 
subtle and tender film, which 
should elicit tears from even the 
most stoic of filmgoers 


The Magnificent 
Ambersons (Apr. 12) 

“Places in the Heart” ends with a 
bang on: a 1942 film many critics 
consider Orson Welles's finest film 
(yes, even better than the much- 
drooled-over Citizen Kane). This 
adaptation of Booth Tarkington's 
1912 Pulitzer-winning novel about 


an aristocratic family trying to deal 
with the technological revolution of 
the early 20th century stars Joseph 
Cotten, Tim Holt and Agnes Moore- 
head. The-film is distinctly Wellesian 
in its use of deep-foctis photography 
and unusual camera angles—the cel- 
ebrated director lost creative con- 
trol of the movie, however, when 


RKO, displeased with its downbeat 
tone, asked editor Robert Wise (who 
would later go on to direct The 
Sound of Music and West Side 
Story) to reshoot the ending and 
recut the whole thing. The finished 
product was chopped down by 44 
minutes, and the missing footage 
has, to many a cinephile’s anguish, 
never been recovered. Even as a 


Nate @ eesaulaany 


shadow of Welles’s original vision, 
The Magnificent Ambersons is a 
startling film and a great way to end 
the Edmonton Film Society's winter 
season. 


Tickets are cheap at two to four 
dollars, parking is free, and how 
often do you get the chance to see 
classic movies on a big screen? 
Edmonton Film Society’s “Places in 
the Heart: Movies of Family Life” 
offer a chance to beat the winter 
blues, not by escaping to some- 
where warm, but by viewing some 
of the hottest films in Hollywood's 
back catalogue. oO 


THURSDAY 


| Good For ONE Free Entry 
| Until 10 pm 


9920 - 62 Ave Ph: 433-3663 


presents 


“Wonderful! A buoyant, raw look at Gypsy culture. 


A lusty, vibrant comedy, 


-Edward Guthmann, San Francisco Chronicle 


"Infectious! Rona Hartner acts 
with raw power, Isidor Serban is astonishing. 


JOHN WATERS? 


: ER : 


‘*UPROARIOUS!”” 


- Rob Ellswerth, DETOUR 


He never realized 
how far 35 millimeters 
would take him. 


w JOHN WATERS’ 


PECKE 


-Graham Fuller, Interview Magazine 


“Intriguing narrative. 
Delights the ears as well as the eyes! 


-Richard Porton, Film Journal International 


"Fabulously sensual, 
~Long Island Village Voice 


In Every 


Soul There is 


From the 


(The Crazy Stranger) 
director of 
Latcho Drom aay 


Friday, Saturday & Sunday, 
February 5/6/7 @ 8:00 pm: 


All Metro screenings are held in the Zeidler Hall 
of the Citadel Theatre. 9828 - 101 A Ave. 
For movie information, call 988-FILM. 


CLIN EI MIA! 
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Gypsy 
flick’s 
no gyp 


By DAVID GOBEIL TAYLOR 


ot every film can blaze new trails 

in the cinematic old growth for- 
est, and nor should they. I'd gotten 
used to seeing very original, very dif- 
ferent foreign films lately, because 
those seem to be the ones that get 
picked up by North American dis- 
tributors. 

Well, there’s smothing to be said 
for any work of art that sticks to the 
basics: in the case of the French film 
Gadjo Dilo (Crazy Outsider): good 
acting, good writing, good direction, 
good photography, good locations— 
and damn good music. 

And there's something to be said 
for tried-and-true thematic material 
as well. Some reviewers may shoot 
from the hip, crying “cliché!” but 
there are themes that are recogniz- 
able and durable, comfortingly famil- 
iar and hauntingly true. These aren't 
clichés; these are archetypes. 

The “crazy outsider” of the film’s 
title is Stéphane (Romain Duris). 
Upon the death of father, who used 
to trot around the globe recording 
for his own pleasure the music of dif 
ferent cultures, Stéphane packs up a 
small bag of belongings, including a 
Walkman with speakers, and sets off 
from Paris in search of Nora Luca, 
the gypsy woman singing on the 
tape. 
It doesn’t take a genius to figure 
out what's going on here: Stéphane 
has a void inside because of the con- 


stant absence of his father. One the 
one hand, he's trying to figure out 
what was so great out there on the 
world’s dirt paths and in its hovels 
that his father would prefer it to 
being home with him. On 
the other hand, he’s try- 
ing to reach out to his 
dead father, to walk a mile 

r 100) in his 
shoes; it’s too late to ask 
him any questions, so this 
is the only way for 
Stéphane to understand 
him. 

Writer/director Tony Gatlif 
(whose previous films Latcbo Drom 
and Mondo form the rest of what he 
calls his “gypsy triptych”) thankfully 
doesn't spell all this out for us; he 
doesn't have to. It’s archetypal, and 
even if you don't consciously think 
about it, you know exactly what's 
going on. 

The search for Nora Luca takes 
Stéphane to post-Ceaucescu Roma- 
nia, where he meets a drunk gypsy, 
Izidor, whose son Adriani has just 
been imprisoned by the authorities 
on the suspicion that he’s a thief. 
Racism runs rampant in rural 
Romania, but that’s hardly news to 

Adriani must be a thief 

Ss a gypsy, the Romani- 
ans philosophic reason, and 
don’t spend another moment wor- 
rying about it. 

Izidor has just lost his son, 
Stéphane his father; they (almost) 
immediately recognize in each other 

ity to supply the mis: 
paternal/filial element in their lives. 

But Stéphane is still ostensibly 
searching for Nora Luca—although 
you know he'll never find her. 
Instead he'll discover that Nora Luca 
is a placebo; what he really needs is 
to find out what he really needs.And 
that, of course, is love. 
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foreign 
the villagers are out 


Gadjo Dilo (Crazy 
Outsider)* Metro 
Cinema, Zeidler Hall « 


No, it’s not as corny as it sounds 
There are enough layers and irony in 
the movie that keep it from becom 
ing oversimplified. When 
Izidor 
intention to let Stéphane 
stay with him, the rest of 


announces his 


raged. They don’t know 
the first thing aobut him 
except that he isn't a 
Rom (gypsy). He's gadjo 
the Romany word for a 
non-Rom (it's interesting how many 
languages have such exclusionary 
words: the Yiddish goyim, Japanese 
gaijin, Latin American Spanish 
gringo—hcey, as I'm writing this I 
realize they all start with the letter 
“g.” Is that weird, or what? But I 
digress...) 

Sabina is even more distrustful of 
Stéphane than the rest, mostly 
because she spent some time out- 

the village, in Belgium, in fact, 
surrounded by outsiders. She could- 
n't take it anymore, so she came back 
to be with her people—but without 
her husband, who elected to stay. 
She's is, therefore, a slut in the eyes 


Watson more than fulfills 


the promise of ber celebrated 


Oscar’ -nominated work 
in ‘Breaking The Waves:” 


—Kenneth Turan 
THE LOS ANGELES TIMES 


"BRILLANT! 


A mesmerizing, poignant and 
powerful story. Two of the best 


performances of the year” 


Jeffrey Lyons 
WNBC-TY 


“Two THUMBS Upl 


SISKEL & EBERT a 


kok tok 


Katherine Monk 
THE VANCOUVER SUN 


SCREEN ACTORS GUILD NOMINATIONS 
BEST. ACTRESS BEST SUPPORTING 
EMILY WATSON RACHEL GRIFFITHS 


The true story 


a. 


Rom-ulan ail 


of the village and, in many ways, an 
outsider herself 

It’s obvious from the first time 
you see her want nothing to do with 
Stéphane that they'll end up in love 
eventually. But that's okay; what's 
interesting is the process 

Eventually, Stéphane starts to 
continue his father’s work, recording 
gypsy folksongs. And just when you 
think it's smooth sailing to an arche- 
typal dénouement... well, I won't 
ruin it for you 

It wouldn't be a foreign film 
review without a critique of the sub 
heads. There were quite a few times 
when Romany was spoken and noth 
ing appeared on screen. But the 
same thing happened sometimes 
when they were speaking French, in 
which I am fluent, and Romanian, of 
which I know a smattering (along 
Sfinte far de moarte, milujestene 
pre noi lines, if you know what I 
mean), and the information that was- 
n't translated wasn't crucial 


Curses, soiled again 


This isn’t a film for prudes, though 
While it doesn’t have that much 
nudity—less than your average Hol 


> o.@. @. 4 
ONE OF THE BEST FILMS OF THE YEAR! 


Gutsy, moving, provocative and intelligent with two 
sensational Oscar" -caliber performances.” 


Jonathan Foreman, NEW YORK POST 


“SUPERBLY ACTED! 


ACTRESS 


Gadjo Dilo (Crazy Outsider) 


pos 


lywood flick, let alone a French 
film—it's got quite a bit of potty 
mouth-talk. Had I been taking notes 
I'd really know how to piss a gypsy 
off. (The film even does the typical 
stranger-learning-alanguage shtick 
where Stéphane asks a little boy 
how to say “tree” and the boy 
responds “Suck my cock, you moth 
erfucker” 

But the film does contain the 
best sincere, inoffensive curse I"ve 
ever heard. At one point Sabina says 
to a litle boy,“Go away or I'll insult 
your mother and hit you!” 

I gotta remember thatone. © 


‘(COUTSTANDING! 


Emily Watson is mesmerizing.” 


—Janct Maslin, THE NEW YORK TIMES 
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ANEW HLM BY ROBIATO PINK 


ALLIANCE, MIRAMAX FILMS 

wo MARIO & VITTORIO. CECCHI GORI mesexr 
aMELAMPO CINEMATOGRAFICA rsoucnen 
ROBERTO BENIGN! rasexrs 

“UFE IS BEAUTIFUL {LA VITA E BELLAJ” 
ROBERTO BENIGNI NICOLETTA BRASCHI 
soupeursy VINCENZO CERAMI 

we ROBERTO BENIGNI ine recouce MARIO 
meaouos ELDA FERRI wo GIANLUIG! BRASCHI 
oaecus ROBERTO BENIGN 


~ EER SeOIoE) ALLIANCE 


? “= - 


a7 } 
(lea. 
Life Is 


Beautiful 


Nightly @ 7:00 & 9-30 pm 
with Sat & Sun. matinees 1:00 & 3:30 pm 
PG + EXCLUSIVE ENGAGEMENT 


WORLD'S BEST 


COMMERCIALS 


The Garneau 
is still 
accepting 
donations to 
The 
Edmonton 
Food Bank. 


GARNEAU 
theatre 


8712 - 109 Street - 453-0728 


| 
\FAMOUS) 
PLAYERS 


PARAMOUNT THX 


10233 Jasper Ave 428-1307 
PAYBACK (I8A) THX 

brutal violence throughout. Fri Mon Tue Wed Thu 
7:00 10-00 Sat Sun 1:00 4:00 7:00 10:30 pm 


Ill Ave. & Groat Rd. 455-8726 


$6.50 GENERAL ADMISSION | 
$3.00 CHILDREN ; 
| 


& GOLDEN AGE 
$4.00 TUESDAY & MATINEES 


PAYBACK (i8A) 

brutal violence throughout. Mon Tue Wed Thu 7:10 
9:50 Sat Sum 1:10 3:50 7:10 9:50 pm 
VARSITY BLUES (14A) Coarse language 
Suggestive scenes. Fri Mon Tue Wed Thu 7 fh 10:00 
Sat Sun 1:20 4:00 7:20 10:00 pm 

SHAKESPEARE IN LOVE (14A) fri Mon Tue 
Wed Thu 7:00 9:40 Sat Sun 1:00 3:40 7:00 9:40 pm 
A CIVIL ACTION (PG) Coarse language. Fri Mon 
Tue Thu 7:30 10:10 Sat Sun 1:30 4:10 70 10:10 pm 


— 


West Edmonton Mall 
PAYBACK (ISA) 
bratal violence throughout. Mon Tue Wed Thu 7:10 
9:50 Sat Sum 1:10 3:40 7:10 9:50 pm 
A BUG'S LIFE (G) Sat Sun 1:00 4:00 pm 
VARSITY BLUES (4A) coarse language 
Suggestive scenes. Fri Mon Tue Wed Thu 7:20 10:00 
Sat Sun 1:20 7:20 10:00 pm 
AT FIRST SIGHT (PG) 

Suggestive scenes. Fri Mon Tue Wed Thu 10:10 Sat Sun 

1:15 10:10 9:40 pm. 


444-1242 


$5.00 MATINEES DAILY! 


(AT PARTICIPATING THEATRES) 


1998 World’s Best 
Commercials 


Daily @ 7:00 & 9:00 pm 
Matinees Sat & Sun. @ 1:00, 3:00 & 5:00 pm 
1 4A (coarse longuoge) 


(AT PERFORMANCES PRIOR TO 6:00 PM) 
EXCEPT SATURDAY, SUNDAY & STATUTORY HOLIDAYS 


Showtimes effective: FRI, February 5-THU, February Il, 1999. 


YOU'VE GOT MAIL (PG) 

Fri Mon Tue Wed Thu 7:25 Sat Sun 4:10 7:25 pm 

A SIMPLE PLAN (I4A) violent scenes, coarse 

language. fri Mon Tue Wed Thu 7:00 9:40 Sat Sua 

3-50 7:00 9:40 pm 

A CIVIL ACTION (PG) 

Coarse aacuaee Fri Mon Tue Wed Thu 7:30 10:15 Sat 
3 


Sun 1:30 4:15 “TVR 


29th Ave. & Calgary Trail 436-6977 
SPECIAL SAVINGS - $4.00 
MATINEES BEFORE 6:00 PM 


PAYBACK (I8A) brutal violence throughout. |-10 
1:40 4:00 4:30 7:00 7:30 10:00 10:30 pm 

PRINCE OF EGYPT (PG) 

1:20 pm 

VARSITY BLUES (14A) 

Coarse language, suggestive scenes. 

3:50 7:40 10:20 pm. 

A SIMPLE PLAN (14A) 

Violent scenes, coarse language. 3:40 7:20 10:15 pm. 
AT FIRST SIGHT (P6) 

re scenes. 12:50 pm. 

A CIVIL ACTION (PG) 

coarse language. 1:50 4:15 7:10 9:50 pm. 
HURLY BURLY (18A) 

coarse language throughout. 1:30 4:10 7:15 10:10 
pm. 

A BUGS LIFE (G) 12:45 3:30 6:50 pm. 
YOU'VE GOT MAIL (PG) 

9:40 pm 

SAVING PRIVATE RYAN (14A) graphic war 


[00 4:90 8: 


od 


Hilary and Jackie ® Emily Watson and Rachel Griffiths 


Hilary and Jackie 
misrepresents 
high-strung cellist 


By KEN EISNER 


n Hilary and Jackie, the filmmak- 
Ie. have paid more than casual 
attention to the memory of their 
subject, the gifted Eng- 
lish cellist Jacqueline du 
Pré. The script, based on 
her sister Hilary’s mem- 
oir A Genius in the 
Family, succeeds on a 
dramatic level and the 
acting—with Emily Wat- 
son and Rachel Griffiths 
as the rival siblings—is always com- 
pelling. Somehow, though, the 
movie still gets it wrong 

Fans who were struck by the 
contrast between the late cellist's 
ethereal and her 
intensely muscular approach to the 
music of composers like Antonin 
Dvorak and Edward Elgar are in for 
a rude awakening. The real du Pré, 
who died little more than a decade 
ago, was a naturally glamourous 
star in the stuffed-shirt world of 
classical music. With her unstop- 
pable energy, big bones, and mane 
of straight, white-blond hair, she 
resembled a Swedish milkmaid 


appearance 


REVUE 


Hilary and Jackie « 
Cineplex Odeon ¢ 
Opens Feb. 5 


turned loose in the city, just in time. 
for the swinging ‘60s. In fact, 
though, her wholesome vitality 
belied a host of self-destructive 
(and just plain selfish) tendencies, 
and hid the multiple sclerosis that 
would eventually claim her life. 
You might expect to see some- 
one along the lines of Liv Ullmann 
playing this part, but instead we get 
a miscast Watson, the diminutive 
Breaking the Waves star 
who's best-known for 
wearing her neuroses 
on her sleeve, forehead 
and everywhere else. 
And whoever did the 
dye job on Watson's 
dark, wavy hair could at 
least have gone down to 
the roots, because that two-tone 
number, coupled with the mauve 
miniskirts she sports throughout 
the film, makes her look more like a 
hippie hooker than Jackie du Pré. 


Pale imitation 


The filmmakers also strain to make 
their antihero stand out against 
country mouse Hilary, who left her 
flute for a life of “chickens and chil- 
dren” (and a hunky husband), by giv- 
ing the role to Australia’s raven- 
tressed Griffiths. The filmmakers 
refer to the sisters’ “telepathic” con- 
nection; but their casting choices 


force them to leave out the fact that 
the pale sisters looked almost exact- 
ly alike—a near twinship that made 
Jackie’s whirlwind success even 
more alienating to both of them. 
The film’s script, from Frank 
Cottrell Boyce (Welcome to Saraje- 
vo), splits the tale between the sis- 
ters’ opposing viewpoints, reduc- 
ing brother Piers—Hilary’s 
cowriter—to a distant observer at 
best, attributing many of his pithy, 
nutty exchanges to the sisters. In 
any case, many of Boyce’s story- 
telling choices are good ones, even 
if he renders Jackie’s storybook 
marriage to rising star Daniel 


Barenboim (James Frain) almost 
incomprehensible, 

All the sketchy psychologizing 
Cs Hilary nuts, or just sliding into 
MS?) would probably have worked 
if veteran Brit-TV director Anand 
Tucker hadn't polished the pro- 
ceedings with such Shine-like 
vigour. He overinterprets every- 
thing, from the heartbeat-drown- 
ing-outthe-music bits to the now- 
mandatory 360-degree swoop 
around the performer, here caught 
in mid-Elgar. Worse, he rushes 
through the concertizing as if no 
one could possibly be interested in 
the music itself. How are we sup- 
posed to grasp the heights of Jack- 
ie’s passion when the director only 
cares about her defeat? oO 


CINEMARK THEATRES 


$1.50 ALL SHOWS BEFORE 6 PM 


$2.00 SHOWS AFTER 6 PM 


$1.00 ALL DAY TUESDAY! 
$3.00 SAT MIDNIGHT SHOWS - CINEMA CITY 12 ONLY 


bd 130 AVE.-50TH STREET 472-9779 


Showtimes effective Fri, Feb. 5- Thu, Feb. Il, 1999. 


Doors open at [2:05 pm 


ANTZ G 
He: Stereo) — Stereo!) 
ily 1:10 3:15 5:20 7:25 9-30 PH. 
BABE: PIG IN THE CITY G 
hws Stereo) 
ily 12:25 2:40 5:05 7:20 9:35 PM 
ENEMY OF THE STATE 14a 
05 Digital) 
oarse languay 
Daily 1:40 4:25 7:15 10:05 PR. 
HOME FRIES 4A 
fas Stereo} 
aily 3:10 7:40 PM. 
ISTILL KNOW WHAT YOU DID LAST 
SUMMER 4A Ultra Stereo) 
be Stereo) violen 
rutal violence 
Daily 12:45 3:05 5:30 7:50 10:10 PM. 
ROST 
ily |: 


RUSH HI 
Vitra Steree) 


Daiby 1:05 3:25 $:40 7:55 10:15 PM. 


ets Stereo) 


& violent scenes. 


(Ultra Steree) 
violence. 


ts $;30 7:45 10:00 PR. 
OUR (SDDS Digital) 


THERE'S SOMETHING ABOUT MARYI4A 
oarse Language. 
Daily 1:40 4:20 7:00 9:40 PH. 
TRUMAN SHOW 
ily 12:35 3:00 5:35 8:00 10:20 PM. 
Come see JimCarrey, best drama actor from 


the Gloden Glodes. 
URBAN LEGEND 4A 


Daily 12:50 5:20 9:50 PM. 
VAMPIRES 


ce 
Daily 12:20 2:55 5:15 7:35 9:40 PAL 
VERY BAD THINGS 


Ultra ae 
aily 12:35 2:55 5:15 7:35 9:55 PM. 
WATERBOY 


Coarse language. 
Dailyl:t5 ft 5:25 9:40 PH. 


ENEMY OF THE STATE 


3633-99 STREET 
Showtimes effective FRI, FEBRUARY 5 - THU, FEBRUARY II, 1999. 


14A | STILL KNOW WHAT YOU DID LAST 
4A 


Sat Sun 11:15 Daily 1:55 4:30 7:10 9:55 Midnight SUMMER 
Sat only 12:35. Coarse language & violent scenes, Sat Sun 11:45 Daily 2:05 4:20 7:10 9:25 


CK FROST 
Sat only 11:55 
WATERBOY 
BABE: PIG IN THE CITY 


Hidnight Sat only 11:45 PM, 
VERY BAD THINGS 


Midnight Sat only 12:30 
THE TRUMAN SHOW 


Midnight Sat only 12:25 


G 
Sat Sun 12:05 Daily 2:20 5:05 7:15 9:30 
Sat sun 11:10 Daily 1:15 3:25 5:30 7:50 10: 


PG 
Sat Sun 11:50 Daily 1:35 4:20 7:00 9:50 


VAMPIRES oti 18A 
Sat Sunt 2:10 Daily 2:35 5:00 7:35 I 


Midnight Sat Only 12:25 Gory Violence. 


Midnight Sat Only 12:00. Brutal violence. 


PG 
at Sun 11:30 Daily 1245 4:40 7:00 9:20 Midnight HOME FRIES 14a 


Sat Sun 12:20 
PG __ Daily S:15 10:00 Hidnight Sat only 12:15 


Sat Sun 11:40 Daily 2:10 4:35 7:25 9:40 Midnight RUSH 
Sat Only 11:50 PM. Coarse language. 


HOUR PG 
Sat-Sun 12:00 Daily 2:15 4:45 7:45 10:10 
Midnight Sat only 12:40 
Violent scenes, coarse language. 

URBAN LEGEND A 
18A Daily 1:30 2:25 7:40 Midnight Sat only 12:10 
21S Gory violence. 

ANTZ G 
Sat-Sun 11:35 AM : 

Daily 1:40 3:35 5:30 7:30 9:35 PM 

bree IS SOMETHING ABOUT MARY 


Sat-Sun 11:25 AM 
Daily 2:00 4:25 7:05 9:45 PH 
Hidnight Sat (2:20. Coarse language. 


2 =' 


Yue Weekly © February 4 - February 10, 


GLORIA Sharon Stone shines in this 
| remake of John Cassavetes's Gloria, 

which starred Gena Rowlands in an 
| Oscar-nominated role as a tough mob 
| moll who rescues a young boy whose 
family was executed by her on-the-lam 
ex-boyfriend. This self-proclaimed 
“broad” develops an affection for the 
boy. Director Sidney Lumet doesn’t 
stray far from the original story, and it’s 
Stone's convincing and heartfelt per- 
formance that carries this over-compli- 
cated story along. Lumet definitely 
knows what side his bread is buttered 
on, so isn’t shy about pointing his cam- 
era at Stone's often scantily-clad body, 
but that in no way detracts from her 
performance—it's Stone's best work. 
She gets help from a cast that includes 
George C. Scott and Cathy Moriarty. 
000 


IN DREAMS Coming as it does from 
Oscar-winning director Neil Jordan, In 
Dreams is a surprisingly ordinary 
chiller. Jordan, who directed The Crying 
Game and Interview with the Vampire, 
certainly puts some jump into this 
horror, but it’s not too far removed 
from schlock like A Nightmare on Elm 
Street. Robert Downey Jr. is a serial 
killer who preys on young girls, and 
has found a home in the nocturnal sto- 
| ries conjured up in the mind of Claire 
| Cooper (Annette Bening). As the 
| peaceful New England town where she 
lives comes to grips with the disap- 
pearance and murders of several 
young girls, Claire begins to be visited 
| by dreams and visions that offer clues 
to the killer's identity. Only after her 
| own daughter is murdered is she taken 
seriously by the police and her hus- 
| band (Aidan Quinn). Still unconvinced, 
| a psychiatrist (Stephen Rea) commits 
Claire to a home, where her mindlink 
with the killer is further intensified. 
Bening is quite convincing in a difficult 
and unglamourous role, while Jordan 
creates a disturbing mood which is 
only broken by Downey's hammy per- 
formance. OOO 


| PATCH ADAMS Depending on your 
taste, Robin Williams's trademark 
| manic humour is either a recipe for 
surefire laughs or surefire stomach 


L 


Vue Movies 


Kage ee Film Society 
Provincial Museum Auditorium 
10: Ave & 128 St 


MEET ME IN ST. LOUIS (1944) Dir. 
Vincente Minnelli, Starring judy Gar- 
land, Margaret O'Brien and Leon 
Ames, A possible move to New York 


1999 


cramps.! needed Dramamine after see- 
ing Williams in the role of real-life doc- 
tor Hunter “Patch” Adams, recycling 
his 20-year-old comedy bits and turn- 
ing on the waterworks in one of his 
most saccharine performances ever. A 
somewhat long-in-the-tooth medical 
student in the '70s, Patch discovers his 
gift for connecting with his patients and 
fights the medical establishment to 
allow him to continue practising his 
unorthodox brand of medicine 
Williams's stunts lost their appeal and 
originality years ago; his cloying, lengthy, 
melodramatic speeches about the 
virtues of healing the soul of the 
patient and not just the body may well 
cause an epidemic of nausea among the 
audience. OO 


PLAYING BY HEART Director/writer 
Willard Carroll claims he was inspired 
to write this wordy movie after a 
friend observed, “Talking about love is 
like dancing about architecture.” | still 
have no idea what that aphorism 
means, but | did enjoy this somewhat 
sappy and overly long love story set in 
Los Angeles. No fewer than || charac- 
ters figure in this ensemble flick; the 
cast is headed up by Sean Connery and 
Gena Rowlands, who are simply out- 
standing as a long-married couple with 
skeletons in their closet but neverthe- 
less deeply in love as they approach 
their 40th anniversary. Swirling around 
them is a plethora of young couples 
falling in and out of love, including 
Madeline Stowe, Gillian Anderson, 
Dennis Quaid (as a storytelling barfly) 
and Ellen Burstyn (as the mother of a 
young man on his deathbed). Willard 
deftly connects these disparate but 
not so desperate stories; the dialogue 
is witty and the cast is top-notch. 
OOK 


THIN RED LINE Comparisons will be 
made to another recent WWII epic, 
but Thin Red Line is its own, very dif- 
ferent war film.As compelling as Saving 
Private Ryan was, it’s not too far 
removed from classic war pictures like 
The Sands of Iwo Jima. Maverick direc- 
tor Terrence Malick, back behind the 
camera for the first time in 20 years, 
has created a far more ethereal and 


hypnotizing film, based on James 
Jones's novel about the battle for the 
Japanese-held island of Guadalcanal. 
Nick Nolte plays an aging but ambi- 
tious and reckless officer intent on 
taking a heavily fortified hill despite the 
certain and unnecessary loss of life 
Malick, who went into a self-imposed 
exile after the critically acclaimed but 
commercially disastrous Days of Heav- 
en, enjoys cult status among actors. 
The film is filled with (often brief) 
appearances by luminaries like John 
Cusack, John Travolta and Sean Penn, 
who waived his customary fee to play 
a cynical sergeant drawn into the light 
of an AWOL private (Jim Caviezel). The 
narrative is allusive, plot lines (when 
you can pick them out) appear and 
reappear, but it’s Malick’s unusual style 
that draws you in, The battle 
sequences often become mere back- 
drops for the private thoughts of the 
characters, including Ben Chaplin as a 
private who longs for what he left 
back home. Thin Red Line moves at an 
infuriatingly slow pace, and Malick’s 
often heavy-handed symbolism and 
obsession beautifully pho- 
tographed nature weighs the picture 
down. Despite that, | was drawn into 
the spell of Malick’s often indecipher- 
able vision. It's not as accessible or as 
linear as Spielberg's film, but it’s equal- 
ly powerful and memorable. OOOO 


with 


VIRUS There is something going 
around, and it closely resembles (but is 
far inferior to) the sci-fi horror classic 
Alien. jamie Lee Curtis, William Baldwin 
and Donald “I have no shame” Suther- 
land play members of a salvage boat 
crew who stumble upon an abandoned 
Russian vessel. With visions of a mas- 
sive salvage fee dancing in Captain 
Sutherland's head, they fire up the ves- 
sel, unleashing an alien life form which 
has descended upon the ship via a 
satellite transmission from the Mir 
space station. It’s up to the crew to 
destroy it before it downloads itself 
onto our unsuspecting planet and 
destroys humankind (which it views as 
the ultimate virus). Director John 
Bruno, the visual effects master on T2, 
The Abyss, True Lies and others, concocts 
a dazzling if unoriginal array of alien 
effects. Though hardly a new idea for 
sci-fi fans, it'll be enough of a fix until 
the real thing comes along. OO 


WAKING NED DEVINE This is a sweet, 
charming, instantly lovable tale, full of 
Irish blarney, set in the town of Tulaigh 
Morh, a village of 52 would-be million- 
aires. Jackie and Michael (lan Bannen 
and David Kelly), ewo aging gamblers, 
discover that the weekly lottery win- 
ner is a local resident, and they set 


Alternative V 


Locally Owned and Operated 


Check out these 


directors: 


Francis Damberger 
‘Road To Saddle River’ 


Arthur Miller 
© ‘Love Story’ 


Ken Loach 
e ‘land and Fre 


deo Spot 


their minds to locating the mysterious 
winner and becoming that person's 
best friend. The problems begin when 
they discover the winner, one Ned 
Devine, dead—still clutching the win- 
ning ticket The pair concocts an elabo- 
rate ruse to persuade the town's 49 
other residents to play along with 
another elaborate ruse to convince the 
lottery representative that Michael is 
Ned. The laughs are many and the 
inhabitants of Tulaigh Morh are genuine 
in this quick-paced comedy that should 
provide a boost to the tourism indus 
try in the Isle of Man, where the film 
was shor. OCD 


VUE Ratings 


Good 
Very Good 
Excellent 


Todd James hosts A Minute at 
the Movies, on ITV News Thurs- 
days at 5:30 p.m. Also catch 
Todd daily on Mix 96 FM. 


| 


CINEPLEX ODEON CINEMAS 


TALKING MOVIE 
LISTINGS 
444-5468 


Showtimes effective 
FRi, February 5 - THU, February li, 1999. 


2. Fi. Phase ft 101 $1.8 102 


SHAKESPEARE IN LOVE 

Daily 1:40 4:20 7:00 9:40 PH. Presented in O 

Theatre Sound. 

THIN RED LINE 

Daily 1:00 4:30 8:00 PM_-Graphic war violence 
HILARY & JACKIE 

Daily 12:40 3:10 6:30 $:00 PR 

SHE'S ALL THAT MA 
Daily 1:50 4:20 7:20 9:20 PM. No 7:20 PH show Feb. I 
PLAYING BY HEART 14a 
Daily 1:10 6:50 PH. 
IN DREAMS 
Daily 4:00 10:00 PH. ¥i scenes, gruesome scenes 
PATCH ADAMS PG 
Daily 1:30 4:10 6:40 9:10 PM. Presented in Digital Theatre 
Sound. Coarse language. No 6:40 show Feb. 6, SPECIAL 
SNEAK PREVIEW OF OCTOBER SKY (PG) feb. 6 at 
7:00 PM, STAY AS OUR SPECIAL GUEST FOR PATCH 
ADAMS (PG) AT 9:10 PM 

SAVING PRIVATE RYAN 

Daily (2:30 3:50 8:30 PM. Graphic war violence 
Presented in Digital Theatre Sound 

SIMPLY IRRESISTABLE 

Daily 12:50 3,00 7:30 9:30 PM. No passes 
GLORIA 

Daily 1:20 PH. Coarse language, violent scenes 
WAKING NED DEVINE 

Daily 3:40 7:10 9:50 PM 


WESTM 


IT} Ave. & Groat Road * 452-7343 


PRINCE OF EGYPT 

Hat Sat Sun 1:00 4:00 PM 

STEPMOM 

Daily 6:45 9:30 PH. Coarse language 

PATCH ADAMS 

Daily 7:15 9:45 Mat Sat Sum [:15 4:30 PM. Coarse 
language. Presented in Digital Theatre Sound 
WAKING NED DEVINE 

Daily 7:00 9:15 Mat Sat Sun 1:45 4:15 PA. 
SHE'S ALL THAT 14a 
Daily 7:30 10:00 Mat Sat Sun 1:30 3:45 PH. Violent scenes 
gory scenes. 


4a 


14a 


PG 
4a 


& 


PG 


PG 


PG 


SAVING PRIVATE RYAN 
Daily 1:30 5:00 8:30 PM Presented in Digital Theatre 
Sound. Graphic war violence. Presented in Digital Theatre 


4A 
Daily {:10 3:50 6:40 PM. Coarse language, violent scenes 
viRUS A 
Daily 10:10 PM, Violent scenes. Gory scenes. Presented in 
Digital Theatre Sound. 
A SIMPLE PLAN 4a 
Daily 1:40 4:20 7:10 9:45 PH. Coarse language. Violent 
scenes. Presented in Digital Theatre Sound 
PRINCE OF PG 
Daily 1:50 4:00 PM. Presented in Digital Theatre Sound 
STEPMOM PG 
Daily 6:30 9:10 PM. Coarse language. Presented in Digital 
Theatre Sound. 
THIN RED LINE 4a 
Daily 1:06 4:30 8:00 PM. Graphic war violence. Presented 
-t Digital Theatre Sound 
ahh JOE YOUNG PG 
1:00 4:40 PH. Presented in Digital Theatre Sound. 
iL ACTION PG 
el 6:30 9:20 PM. Coarse language. Presented in Digital 
Theatre Sound. 
SHE'S ALL THAT 4A 
Daily 12:50 3:10 5:450 7:40 10:00 PM, Presented in 
Lira Theatre Sound. No 7:40 or 10:00 PM show Feb. 6, 
ap at 9:30 PM, ae SWEAL PREVIEW OF 
BLAS THE PAST (PG) (coarse language) 
Feb 6, at 7:15 PM, STAY AS OUR SPE ii GUEST FOR 
SHE'S ALL THAT (14A) AT 9:30 PH. 
PATCH ADAMS PG 
Daily |:20 4:10 7:00 9:40 PH. Presented in Digital 
Theatre Sound. Coarse language 
PAYBACK 1A 
Daily 12:40 3,00 5:10 7:30 9.50 PH. Brutal violence 
Presented in Digital Theatre Sound, 
LE PG 


LY IRREST\ST: 
Daily 12:30 2:40 4:50 7:20 9:30 PM, Mo Passes. 
WEST MALL 8 


PRINCE OF EGYPT 
1:30 PA. 


4:00 6-50 9:20 PH. Coarse language. 
SHAKESPEARE 16 LOVE 


1:40 4:10 7:40 9:40 PAL 


CINEMA cine» E> 


PATCH ADAMS 

Bally £293 6:40 9:10 PA. Co: 
1M show feb. 6, SPECIAL SNEAK NEW OF 

OCTOBER SKY (PG), feb. 6, at 7:00 PM. STAT A 

OUR SPECIAL GUEST F08 PATCH ADAMS (PG) a 

9-10 PM 

SHES ALL THAT 4a 
fly 2:00 4:20 7:20 9-50 PM. HO 7:20 OR 9-50 SHOW 


t language. No 6:40 


6, SHOWING ONLY AT 9:30 PM. SPECIAL SNEAK 
W Of BLAST FROM THE PAST (PG) 
st language), FEB 6, AT 7:05 PM, STAY AS OUR 
PECIAL GUEST FOR SHE'S ALL THAT (I4A)AT 9:31 
THIN RED LINE 4A 


PM. Graphic war violence. Presented 


A 
10 4:40 PM. Coarse language, violent scenes 


VIRUS 16a 


Daily 7:30 10-00 PM. Violent » 


THIN RED LINE 4a 
Daily 8:00 Mat Fri Sat Sun 1:00 4:30 PM. Graphic war 
violence. No passes. Presented in Digital Theatre Sound 
PATCH ADAMS PG 
Daily 6:50 9:30 Mat fri Sat Sun 12:50 3-30 PI. Coarse 
language. no 6-50 0 feb. 6, showing only at 
9:05 pm. SPECIAL SNEAK W OF OCTOBER SKY 
(PG) Feb. 6, at 7:00 PM. STAY AS OUR GUEST FOR 
PATCH ADAMS (PG)AT 9:05 pm 
SHE'S ALL THAT MA 
Daily 7:20 9:50 Mat Fri Sat Sun 1:10 3:40 PM. No 7:20 of 
9:50 PM show Feb. 6, showing only at 9:25 PM. SPECIAL 
SNEAK PREVIEW OF BLAST FROM THE PAST (PG) 
(coarse language), FEB. 6, 7:15 pm. STAY AS OUR SPECIAL 
GUEST FOR SHE'S ALL THAT (14A) AT 9:25 pm. 
GLORIA 4A 
sou 30 Mat Fri Sat Sun 1:30 3:50 PH. Coarse 
a t, Violent scenes. 


ents, POry scenes 


WHITEMUD CROSSING 


4211-106 Stroet > 434-3098 


4A 
Daily 10:00 PM. Violent scenes, gory scenes 
PLAYING BY HEART 
Daily 9:20 PH. 
SHAKESPEARE IN LOVE 
Daily 7:00 9:40 Mat Fri Sat Sum 1:20 4:15 PM. 
SIMPLY IRRESISTABLE PG 
Daily 7:10 9:20 Mat Fri Sat Sun 1:40 4:00 PM. No Passes. 
STEPMOM PG 
Daily 6:30 9:10 Mat fri Sat Sum 12:30 3:10 PM. Coarse 
tanguage. Presented in Digital Theatre Sound. 
WAKING NED DEVINE 
Daily 6:40 9:00 Mat Fri Sat Sun 12:40 3:20 PP. 
VILLAGE TREE MALL 

Gervais Rd. & St. Albert Trail 

St. Albert * 459-1212 

SAV RIVATE RYAI 


MA 
14a 


PG 


Daily 8:00 Mat Sat Sun 2:00 PMH. Graphic war violence. 
STY BLUES 4a 


Daily 6:30 8:50 Mat Sat Sun 1:10 3:30 PM. Coarse 
language suggestive scenes. 

STAR TREK 

Daily 7:20 9:40 Mat Sat Sun 1:45 3:55 PM. 
virus 4A 
Daily 7:30 9:50 Mat Sat Sum 12:40 2:50 Viokemt scemes, 


ene). 
HE'S ALL THAT 

Daily 7:10 9:00 Mat Sat Sun 1:20 3:25 PM. 
YOU'VE GOT MAIL 
Daily 6:45 9:25 Mat Sat Sun 12:50 4:05 PM. 
A BUG'S LIFE 
Daily 6:35 8:30 Mat Sat Sun 12:30 2:40 4:30 PH. 

iL ACTION ia 
Daily 7:00 9:15 Mat Sat Sun 1:40 4:20 PM. Coarse 
la 
GLORIA MA 
Mat Sat Sun 1:00 5:20 PM, Coarse language, violent 
scenes. 
IN DREAMS 14a 
Daily 6:40 9:00 PM. Violent scenes, gruesome scenes. 
PATCH ADAMS PG 
Daily 6:50 9:20 Mat Sat Sun 1:30 4:10 PH. 
Coarse language. 


PG 


CINEMAS 6 


WEST EDMONTON MALL 
PHASE |, ENTRANCE 44 


SOMETHING ABOUT MARY 
6:30 9:00 Mat Sat Sum 4:15 3:45 PM. Coarse 


» PIG IN THE CITY 
ily 6:45 Mat Sat Sun 12:30 2:30 4:50 PH. 
THINGS 


eeeeee 
2 
EP; 


PG 
Mat Sat Sum 1:00 3:00 5:05 PM, 


ae 


&: 


z 


sat Sun 1:45 4:25 PA, 
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= 
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145 4:55 PH. 
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Restaurants 


$ Up to $10 per* 
$$ $10-20 per 


$$$  $20-30 per 
$$$$ 30 per&up 


* Price per person, before tax & tip 


———————— 
ALTERNATIVE 

Badass Jack's (8621-109 St., 4204-137 
Ave., 4211-106 St.) Edmonton’s first 
and original Californian wraps. A fresh 
and healthy alternative, featuring fresh 

, baked bread, carved off the roast subs, 
‘and homemade side dishes. (open ‘til 12 
am on weekends) $ 


Ber-zerk (8128 - 103 St., 431-9864) 
Bigger scoops + low prices = A Big Hit! 
36 flavours (ice cream, frozen yogurts, 
sorbets & sherbets). We serve milk 
shakes, floats, home-made waffle cones, 
‘squishies’ (aka slurpees), etc. $ 

Le Brasserie (10332 Whyte Ave., 434- 
6597) Now providing the freshest burg- 
ers, tantalizing chicken burgers and 
homemade pizza, pitchers of beer, and 
Italian pastries. Come in and check out 
our friendly atmosphere with friendly 
staff. $ 


Lafe Mosaics (10844 Whyte Ave., 433- 
9702) A wide variety of home-made, 
healthy meals, featuring many selec- 
tions for vegetarians. Live music on 
Wednesdays. $ 


Route 99 Diner (8820-99 St., 432- 
0968) 50’s diner with an abundance of 
memorabilia, 2 jukebox playing 50's 
music and a great variety of food. $-$$ 


ee 
BAKERIES 
Mr. Samosa (9630 - 142 St., 451-5687) 
A creative East Indian snack shop 
known for their samosas. The bakery 
specializes in chevro, ghantia, samosas, 
nan and rottie. Indian sweet maker. 
Skopek’s Bake Shop (10115 - 104 St., 
425-9706) High on taste, high on life. 
‘Come ganache your teeth. Ope 
5 pm Mon.-Fri 


Tree Stone Bakery (8612 - 99 St., 433- 
5924) Artisan bread shop r pain 
au levain (true Frenc 
milled on-site. 
more. Tues-Fri 1 
a.m.-4:30 p.m 


t Flour 
Fri & Sat ) and 
30 a.m.-6 p.m. Sat 9 


TT _ 


BISTROS 
Bistro Praha (10168 - 100 A St., 424- 
4218) The first European Cafe since 
1977 and still the only one. $$ 
Cafe Select 016 106 St., 42 
0419) Offe dinner and 


xed atmosphere for 


might dir 


over 14 years. Open to 2 am seven 


Fax your FREE listing 
to 426-2889 


nights a week. 


Cafe De Ville (10137 - 124 St., 488- 
9188) Located in Old Glenora, we offer 
a diverse and eclectic menu in a warm 
and inviting atmosphere. Fresh food & a 
new wine/cocktail list. Beautiful patio. 
$s 


Cest Bon Bistro (10505 Whyte Ave., 
439-8609). Great food, cozy atmosphere 
in the old post 5 building. Light lunch- 
es, salads, vegetarian fare, speciality 
coffees, delicious desserts, muffins and 
other baker goods, all homemade. "It's 
all in the name". 


Manor Cafe (10109 - 125 St., 482- 
7577) Remarkable location, flavour and 
service. Great prices on dishes from 
around the world. $$ 


Matess Urban Bistro (8223 - 104 St., 
431-0179) The first European bistro 
since 1996 and still the only one. Rade- 
gast on tap. $$ 


Russian Tea Room (10312 Jasper Ave., 
426-0000) We have a delicious variety 
of food to choose from, including the 
best cheesecake in town. Our centrally 
located restaurant has a quiet and 
romantic atmosphere_candlelight at 
night to warm your heart. We also do 
Tea Leaf Readings. Open 7 days a 
week.$-$$ 


Sweetwater Cafe (12427 - 102 Ave., 
488-1959) In the heart of Old Glenora, 
delicious, health conscious dishes made 
fresh. Experience the ultimate brunch 
Saturday & Sunday, or drop by in the 
evening for wine & one of our speciali- 
ty pastas. $$ 


——— 


BREW PUBS 
ee _ 


Brewsters (11620-104 Ave., 482-4677) 
Extensive menu selection. 14 different 
types of beer brewed on site. brewery 
tours available. $$ 


oS 


CAFES 
———_—_<_— 


Aroma Borealis (Coopers & Lybrand 
Building, 211, 10130 103 St., 944- 
9693) Designer sandwiches, latte, cap- 
puccino, great coffee, & fabulous 
desserts by Skopek’s Bake Shop. $ 


Bennys Bagels Cafe on Whyte (10460 

82 Ave., 414-0007) Come for break- 
fast, lunch, or for a latte or cappuccino 
after a night out. We have catering and 
a deli available. Check out our patio for 
the hot summer days. $ 


Breadstick Cafe (10159 - Whyte Ave., 
448-5998) Open 24 hours. Licensed. 
Catering. $ 

Cafe La Gare (8104-103 St., 433-5138) 
Smoke-Free. Licensed and offers a win 
ning medley of culinary delights includ 
ing vegetarian fare, hearty salads, 


DISH 


grilled sandwiches, and fresh baked 
goods. (10308A-81 Ave., 439-2969) 
Smoking. Just two doors down, with a 
Style of its own! $ 


Cappuccino Affair (12808-137 Ave., 
Palisades Square, 457-0709) Friendly 
staff, home-like atmosphere, fireplace, 
loveseat groupings. Light breakfast, 
lunch or night-time snack. Specialty 
and European coffees, fully licensed. 
Catering and take-out available. $ 


Cest Bon Bistro (10505 Whyte Ave., 
439-8609) Great food, cozy atmosphere 
in the Old Post Office Building. Light 
lunches, salads, vegetarian fare, spe- 
cialty coffee, delicious desserts, muffins 
and other baked goods, all homemade. 
“It's all in the name”. $ 


The Commissary (11750 - Jasper Ave., 
488-9019) A large selection of fresh 
sandwiches, salads, soups, casseroles 
and desserts, to stay or to go. Coffee, 
catering and weekend brunch. Fast, 
friendly service in a casual atmosphere. 
$ 


Jazzberrys Too Cafe (10116-124 St., 
488-1553) A great “alternative” with 
friendly staff, good home style cooking 
in a relaxed environment. Smokers 
always welcome. $ 


Juliano’s Restaurant & Cappuccino 
Bar (11121 - 156 St., 451-1117) Won- 
der food and prices mama would love! 
Fast lunches served Trattoria style with 
a more relaxed dinner atmosphere. A 
great place to meet friends! $$ 


Katmandu Coffee Cafe (201, 10 
McKenney Ave., St. Albert, 419-3550) A 
European coffee bar atmosphere in St. 
Albert. The friendly neighbourhood 
ambiance creates a pleasant, inviting 
environment that encourages conversa- 
tion. Similar to the early coffee houses 
of Europe, updated to reflect the con- 
temporary life-style of today’s coffee 
and jazz connoisseur. Gourmet coffee, 
speciality coffee (both hot & cold) 
Espresso & light lunch food items. $ 


Makapakafe (13042 - 50 St., 413- 
4165) No place like it in N.E. Edmonton. 
A huge variety of special coffee, nachos, 
sandwiches, wraps. Providing a spacious 
environment for an evening out. Great 
desserts too. $ 


Misty on Whyte (104588 - 82 Ave., 
433-3512) Speciality & European cof- 
fee, breakfast buns & bagels, home- 
made soups, sandwiches, bagel melts, 
lasagna & more! $3.95 lunch special 
everyday. Smoking & nonsmoking areas. 


Muddy Waters Cappuccino Bar (8211 - 
111 St., 433-4390) Great eats & drinks 
in a comfortable atmosphere. Daily 
liquor and food specials. Catering. $ 

Remedy (8631 - 109 St., 433-3096) 
Fresh food, cheap beer, warm and funky 
atmosphere with two pool tables. Lots 


am -1 am. 


Sugar Bowl (10922 - 88 Ave., 433- 
8369) The esoteric & eclectic cafe Full 
espresso bar, fresh baking daily. Daily 
hot specials. Live entertainment. 


Sunterra Market (Commerce Place, 
201, 10150 Jasper Ave.) Muffins and 
pastries freshly made at our on-site 
bakery. Fresh meat counter, produce 
deli, fresh bread, ready to heat entrees, 
Coffee bar with specialty coffee, cap- 
puccino, latte. Eat in or take home. Cor- 
porate or private catering available. $ 


r 


CAJUN 


Cajun House (7 St. Anne St., St. Albert, 
460-8772) Worth the drive to sample 
some of the best Jambalaya and Gumbo 
in the province. $$ 

Da-De-O0 (10548 - 82 Ave., 433-0930) 
Funky-style restaurant in an old-style 
diner on Whyte Ave. $$ 

Louisiana Purchase (10320 - 111 St., 
420-6779) Higher-end style of cooking 
from the Bayou & great atmosphere. $$ 


CANADIAN 


Barb & Ernie’s (9906 - 72 Ave., 433- 
3242) One of the best mom & pop oper- 
ations in the city. $$ 


Billiards Club (2 fl. 10505 - 82 Ave., 
432-0335) Rack ‘em up and chow down, 
with heaps of burgers & mugs of ale. $ 


Bones (10220 - 103 St., 421 - 4747) 
Known as the place for ribs - on the 
Boardwalk. $$ 


David's ( 8407 Argyll Rd., 468 - 1167 ) 
Specializing in Alberta beef dishes on 
the south of the town. $$ 


Franklin’s Inn Dining Room (2016 
Sherwood Dr., Sherwood Park 467-1234) 
All day breakfast and a great selection 
of all your favourites. Featuring our 
carved roast beef buffet Friday nights 
and our $8.95 Sunday Brunch buffet! 
Open at 5 am Mon-Fri., 6 am Sat-Sun. $- 
$$ 


The Garage Burger Bar and Grill ( 
10242 - 106 St., 423 - 5014) The best 
home made burgers with daily lunch 
specials at student - friendly prices. $ 


The Grinder (10957 - 124 St., 453 - 
1709 ) For a casual fine dinning expe- 
rience we've been one of Edmonton's 
favourite restaurants for over 17 years. 
$$$ 


High Level Diner (10912 - 88 Ave., 
433- -0993 ) Wholesome and health 
conscious - Known for their tasty hum- 
mous and veggie burgers. $$ 


Insomnia Pub (5552 - Calgary Trail 
South, 414 - 1743 ) A new, cool place 
for the new, cool generation. Great 
food, great atmosphere, awesome 
prices. $ 


the same time. Enjoy ‘a Valen- 
tine’s Day dinner, entertainment 
and silent auction on Friday, Feb- 
ruary 12 at the Derrick Golf and 
Winter Club. Tickets are just 
$20, or $10 for children under 
12 and dancers. Call 440-2100 
for more information. 
oo090 


Diners at the Manor Café 
have raved about chef Cyrilles 
Kopert’s dressings, breads and 
desserts. Finally, Cyrilles has suc- 
cumbed to demand and is mak- 
ing these items available for 
home use. Astound everyone 
with a tiramis: that serves |5 
for only $27.50. Dressings are 
$4.95 for 355 ml and breads are 
$3.50 a loaf. Call 482-7577 to 


order, ; 
000 


Information for Quick Bites is wel- 
come. just fax us at 426-2889 or 
e-mail us at quickbites@vue.ab.ca. 


(8101 - 103 St., 438 - 1907.) Canadian 
cuisine with influences from around the 
world. Largest patio on Whyte Ave. 
Perfect for afternoon or late night gath- 
erings. 

Keegan’s (8709 - 109 St., 439 - 8934 ) 
At any hour, the last word in Huevos 
Rancheros. $ 


Larry's Cafe ( 6, 10015 - 82 Ave., 414 - 
6040 ) Best’ breakfasts and lunches on 
the south side. Cheep prices! $ 


Nellie’s Tea Shoppe (12606 - 118 Ave., 
452 - 9429 ) Edmonton’s best keep 
secret on the north side. Featuring all 
home - made meals. Specializing in tra- 
ditional English high tea and gourmet 
evening meals. $$ 

The Raven (10338 - 81 Ave., 431 - 1193 
) An eclectic selection of “wood fired 
food” featuring Old Strathcona’s best 
steaks and oven roasted chicken. Don’t 
forget to try our new baked oysters. 
See you soon. $ 


Rosie’s Bar and Grill (10604 - 101 St., 
432 - 3499 ) Nothing fancy, but sensi- 
ble home cooking without the frills. $ 


The Sidetrack Cafe (10333 - 112 St. 


of free parking beside The Movie Studio. Iron Horse Eatery & Watering Hole i 4 
Mon-Thu & Sun 10-12 am; Fri & Sat 10 453 - 1326 ) Whether you like succu- 


Restaurant & Tapa Bar 


MODERN BISTRO FARE 
SWANK SURROUNDINGS 


Dinner 7 Days a Week Lunch Monday - Saturday 


10523 - 99 Ave. 
Valentines Day 


Gig 


aan 


eee in Spain 
for under $20 / person 


Celebrate with your special person in a 

romantic atmosphere. Enjoy a delicious 
Spanish meal by candlelight in our : 

beautiful dining room and let the music 


transport you to a faraway paradise! 


“ix 10109-125 St. 
WLP 482-7577 


Tan ic ma ii 


* February 4 - February 10, 1999. 


$ Up to $10 per* 
$$  $10-20 per 
$$$  $20-30 per 
$$$$ 30 per&up 


* Price per person, before tax & tip 


lent steak, decadent eggs Benedict in 
the morning or late night chicken 
wings, The Sidetrack Cafe's kitchen will 
do it for you. $-$$ 


The Tea House (52404 Range Rd. 221, 
Ardrossan, AB, 922-2279, 922-6963.) 
Country fresh foods for lunch, dinners 
or breakfast. antiques, local arts and 
crafts anad unique gifts to browse 
around. Mystery dinners held monthly. 
Breakfast & lunch $; dinner $-$$ 


Timothy's (10250-102 Ave., 3rd Floor 
Eaton's, 493-7456) Great hot meal 
selection daily. Fast food items, salad 
bar, made to order. Pastas, bakery items 
& much more. Plus a frequent diner pro- 
gram. $ 


Turtle Creek Cafe (8404-109 St., 433- 
4202) Continental-style bistro with 
good variety of dishes + pizza, stir-fries, 
pasta and more. $$ 


Unheardof Restaurant (9602-82 Ave., 
432-0480) Over 17 years of operating a 
fine dining establishment in a newly 
renovated building. $$$$ 


Urban Lounge For lunch, dinner or late 
night fare, experience wholesome home- 
made 1/2 pound burgers, healthy 
gourmet salads, or a generous portion 
of seafood or pasta. Remarkable service 
at affordable prices in a unique atmos- 
phere. Saturday afternoons enjoy the 
smooth sounds of our Jazz trio while 
you dine. $ 


Von's Steak and Fish House (10309-81 
Ave., 439-0041) Alberta beef at its best 
and great seafood, too. $$$ 


Zac's Place Cafe and Pub (Fort. 9855- 
76 Ave., 439-1901) Featuring their 
famous ultimate burger and all-day 
breakfasts. $ 


CHINESE 


—— 
Genghis Grill (10080 Jasper Ave., 424- 
6197) “A Mongolian food experience”. $. 


Man’s Cafe (12520-118 Ave., 452- 
3672) A super stop for a variety of tasty 
treats. Make sure to try the Oriental 
Stir-fry. $$ 


CN EEEEnEEEEEEEEnG 


EAST INDIAN 


pees, — 6.) Sn 
Jewel of Kashmir (7219-104 St., 438- 
4646) Discover a place that's out of this 
world. Designed to capture the excite- 
ment & glamour of India. For an extra- 
ordinary experience, there's only one 
place. Indian cuisine at its best. 


New Asian Village (10143 
Saskatchewan Dr., 433-3804) Cooking 
at its best from the subcontinent with a 
great panoramic river valley view. $ 


Spicey House (9777-102 A Ave., Cana- 
da Place (Food Court), 425-0193 or 
475-0496) Weg & non-veg curries pre- 
pared with choice herbs, the secret to 
the intoxicating flavour of Indian cui- 
sine. Samosas, koftas, pakodas, birya- 
nis, tandooris. Catering for all occa- 
sions. $ 


—$_— 
EUROPEAN 


— 
Continental Treat (10560-82 Ave., 
433-7432) Enjoy excellent European 
cuisine in an elegant yet comfortable 


Restaurants 


i Gigé MOSHGs S& 
Bring your Honey on down For a 


CYidentines Creat 


Specials / Bronch Specials 
\ ba Coad 


Fax your FREE listing 
to 426-2889 


atmosphere. $$ 


Madisons Grill (Union Bank Inn, 10053 
Jasper Ave., 423-3600) Unique: histori 
cal building. Up-scale regional cuisine 
with a European influence. Full catering 
and banquets. Mon-Sat 8am-11pm, Sun 
8am-2 pm. $$$ 


—_—_———_—_ 


GREEK 


SS 
Koutouki Taverna (10704-124 St., next 
to Roxy Theatre, 452-5383) The most 
authentic Greek food in Edmonton, pre- 
pared by the original Yianni himself. 
See you there! 


Sytaki Greek Island Restaurant 
(16313-111 Ave., 484-2473) Visit the 
Greek Islands in Edmonton. $$ 


Yiannis Taverna Restaurant (10444-82 
Ave., 433-6768) Authentic Greek food, 
belly dancing, and the friendly staff cre- 
ate a fun and boisterous atmosphere 
that will entertain young and old. $$ 


——_————————————— 


IRISH PUB 


O’Byrne’s Irish Pub (10616 - Whyte 
Ave. 414-6766) We serve a variety of 
pub food, all hand-made with care and 
pride. From our homemade fish ‘n’ chips 
to our near famous Irish breakfast. Our 
menu changes daily, so please come in 
& indulge in the experience. $-$$ 


ITALIAN 


——_——— 
Bruno's Italian Restaurant (9914-89 
Ave., 433-8161) Quiet, family-style din- 
ing and one of Edmonton's best kept 
secrets. $$ 


Chianti (10501-82 Ave., 439-8729) 
Boticelli paintings serve as a nice back- 
drop in establishment offering the best 
pasta selections in town. $$ 


Fiore Cantina Italiana (8715-109 St., 
439-8466) Good, affordable, restaurant 
off campus. $ 


Frank’s Place - Pacific Fish (10020-101 
A Ave., 422-0282) Situated 1/2 a block 
from Churchill Square and Summer Fes- 
tival Fun!! An extensive Italian and 
seafood menu, friendly efficient service, 
and generous portions ensure a return 
visit. $ -$$$ 

Giovanni’s Restaurant (10130-107 
St., 426-2021) Delicious cuisine for a 
song featuring Giovanni himself 
when he breaks into a heart-stopping 
aria. $$ 


Il Portico (10012-107 St., 424-0707) 
Trendy downtown restaurant with fresh 
imaginative dishes. $$$ 


Shecky’s (7623 Argyll Rd., 426-8983 & 
10310-103 St., 424-8657) Real food, 
real fast. Terrific Italian Dishes. 
Soups/salads/sandwiches made from 
scratch. Call ahead for reservations. $ 
Sorrentino’s (10844-95 St., 425-0960) 
In the heart of Little Italy, serves deli- 
cious authentic Italian fare. $$ 
Sorrentino’s Whyte Avenue (10612-82 
Ave., Varscona Hotel, 474-9860) 
Authentic Italian cooking. Tantalizing 
appetizers, pizzas, calzones, pasta, 
sandwiches and entrees. $$ 

The Old Spaghetti Factory (10220-103 
St., 422-6088) Heaping plates of 
spaghetti served with their patented 
thick, tasty sauce. $$ 

Tony Roma’s (11730 Jasper Ave., 488- 
1971)( Great barbecue chicken and ribs 
with lots of food on your plate. $$ 


Zenari's on 1st (10117 -101 St., 425- 


6151) Humble Artsy hang-out with 
appetizing combinations of soup, sand- 
wiches and pasta. $ 


—_—————— 


JAPANESE 


——_ 
Furasato (10012-82 Ave,, 439-1335) 
Cozy Restaurant featuring a choice 
selection of meals from the Land of the 
Rising Sun. $$ 

Mikado (10350-109 St., 425-8096) The 
oldest Japanese restaurant in Edmonton 
for a good reason. $ 

Osaka (10511-82 Ave., 944-1388) Good 
affordable sushi and other authentic 
specialities on Whyte Ave. 


MEXICAN 
Julio”s Barrio (10450-82 Ave., 431 
0774) Hearty dishes in a trendy neigh- 
bourhood, perfect for your next fiesta. $ 
Lone Star Cafe (11811 Jasper Ave., 
488-4330) Canada's only 
Texas Restaurant. $$ 


authentic 


PASTRY SHOP 


Alain Patisserie (9925-82 Ave., 988 
9312) Quality french breads and pas 
tries. Also serving sandwiches, quiches 
an specialty coffee. $ 


PIZZA 


Funky Pickle (10441-82 Ave., 433 
3865) Neatly tucked away on Whyte, 
offers tasty slices every time. Best Pizza 
Edmonton Journal, 1996, 97; Edmonton 
Journal 4-star rating. Take advantage of 
their free delivery. $$ 


Miami Pizza (84240198 St., 433-0723) 
Edmonton's famous pizza since 1985, 
offers tasty home-made pizza. Dine in, 
free delivery. $ 


Park Lounge & Sports Bar (Franklin's 
Inn, 2016 Sherwood Dr., Sherwood Park. 
467-1234) “More than worth the trip.” 


Wyndham Estates Bin 555 
1996 Shiraz. At $12.95, this wine 
is one of the best bargains around, 

bursting with rich plum and pep- 

pery flavours. Perfect oak tannins 

make for a smooth, lasting finish; 
it’s a favourite of the staff at 

Crestwood Fine Wines, —Brody 

Mcintyre 


Tera Room 


1032 Jasper Avenue 
426-0000 


Open 9:00 am - Midnight 


Enjoy our European 
and Ukrainian auisine 
=> 


Psychic Readings by: 


Markne-Mavis:LatyDi-Darryl 


hooze of the week 


The Russian 


By MAUREEN MOORE 


IT IS OFTEN SAID that the eyes 
are the windows of the soul. If 
there’s any truth to that saying, 
then Max Pieroelie 
must have a very pure 
soul, And he's taken 
that humble purity and 
combined it with a phil- 
anshropic approach 
unheard of in the 
restaurant industry. 

You see, Pieroelie 
wants us all to be healthy. He cruly 
wants to help us cut down on the 
animal fat that is prevalent in most 
of our diets. Not a fan of vegetari- 
an food? Neither was !—until | vis- 
ited Max's Light Cuisine. in what 
can only be seen as a labour of 
love, Pieroelie—let's just cali him 
Max—prepares the finest vegetari- 
an food in Edmonton. 

Max's day begins at 6:45 a.m 
when he starts on his famous 
homemade soups. From there, he 
painstakingly assembles the ingredi- 
ents that go into dishes ranging 
from black bean chili roll-ups to 
curried vegetables and sweet rice 
bundles; Many of you may remem- 
ber Max from his Whyte Ave 
restaurant, Veggies. When Veggies 
was forced to shut down due to 
circumstances beyond Max's con- 


6241 


Sherwood Park's 


best pizza for over 15 
years. Unbelievable daily specials to 
complement our full menu! $-$$ 
Pharos Pizza (8708-109 St., 433-5205) 
World famous pizza since 1970. Made 
with fresh ingredients and no preserva 
tives. Try our Popeye, it’s our speciality. 
We also offer small dishes for individu 
als. $ 


SPANISH 


——_ 
La Tapa - Restaurante & Tapa Bar 
(10523-99 Ave., 424-8272) The only 
Tapa bar in Edmonton! Delicious cuisine 
from Spain in a casual atmosphere. Spe 

cializing in Paella and Sangria, 24 Tapas 
available. Great menu. The only place to 
go for a taste of Spain. 


THAI 


—_— 
Bua Thai Restaurant (10049-113 St., 
482-2277) Thailand’s distinct authentic 
cuisine of the new stylish restaurant in 
downtown Edmonton has already been 
compared with international standards 
by local and international visitors alike. 


Healthy eating to the Max 


restaurant 
es 


Max's Light Cuisine * 
7809-109 St. * 432- 


(alé deville 


Happy New Year everyone! 

May it be a successful one for you all. 

With the holidays behind us, 
the celebration of life and prosperity... 
“Valentine’s Day” 
The celebration of love... 

We will be featuring a special menu for lovers, 
with sharing in mind... . 
Book early to avoid disappointment 


trol, he opened his new eatery. It’s 
been in business for just one year, 
but he has alfeady attracted a large 
and dedicated following. 

The food at Max's is absolute- 
ly amazing. The 
flavours are intense, 
tantalizing and often 
mysterious. The falafel 
with chickpea cro- 
quertes were substan- 
tial and had just the 
right hint of exotic 
seasonings. The dress- 
ing on the accompanying salad was 
subtly zesty—1 can only guess at 
the ingredients, but it was one of 
the most unique and delicious I’ve 
ever had. And, of course, every- 
thing is crisp and fresh—no wilted 
greens here 

As for Max’s famous  philan- 
thropy: every entrée at Max's Light 
Cuisine is just $4.50. He's obvious- 
ly not in business to get rich; Max's 
restaurant is his life, and he will 
only make what he can serve for 
that price. But believe me: the value 
far exceeds the cost. Meat-eaters 
are welcome too, by the way--Max 
will make you baked salmon, Thai 
beef curry or chicken cacciatore, 
but it will be healthy and wonder- 
ful. Max's Light Cuisine is open six 
days a week from || a.m. to 7 p.m. 
They're closed on Saturday. 


llam-10pm Mon-Fri 
Sun. $$$ 

The King and I (8208-107 St., 433- 
2222) The King is back! Amazing selec 
tion of dishes - spicy and flavourful 
Good enough for the Rolling Stones. 
$$$ 


Krua Wilai Thai Restaurant (Sterling 
PL., 9940-106 St., 424-8303) Our cooks 
from Bangkok offer you the best and 
most authentic Thai food in Edmonton, 
Vegetarian menu available. 


4pm-10pm Sat 


UKRAINIAN 


Pyrogy House (12510-118 St., 454- 
7880) Pyrogies and cabbage rolls - just 
like Baba used to make. $ 


VIETNAMESE 


Bach Dang (7808-104 St., 448-0288) 
Vietnamese Noodle House. $ 


Oriental Noodle House (10718-101 
St., 448-5068) Authentic Vietnamese 
food in a family-oriented environment. 


$ 


” 
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FEB.13 
SLOWPOKE 


Ter a 


10030A.102.STREET 
INFO.424-2851 


LIVE AT SKYREACH CENTRE 
FEB. 28 


BE IN ATTENDANCE Fe. 4, 11 & 18 


To Couect Your Speciat Pins’... 
(A DIFFERENT PIN WILL BE GIVEN OUT ON EACH NIGHT) 


THEN COME BACK on Fes 26 


Win Aut Taree Pins 


To BE Eticipie For Tae Draw At MipNicut 


Vi 
WZ) 


REBAR * 10551 WHYTE AVE 
INFO 433-3600 * WWW.REBAR.AB.CA 


$2.50 BOTTLES OF CANADIAN EVERY FRIDAY 


ALL NIGHT LONG - ALL YEAR LONG 


BUDDYS DANCE PUB 10112-124 St., 
488-6636. Every WED karaoke. *Every 
SAT aft. Pool Tournaments. ¢Every TUES 
Buddys Dance Pub. 


FULTON PLACE HALL 6115 Fulton Rd., 
988-8490. SAT 14 (6 pm): Cupid's 1999 
Valentine Funk in Soul Train Express: Knee 
Deep In Grass, Welfare Tuxedo, Bell Jar 
Blues Band, Bee Feeders, Root Stew. 


LUSH 10030A-102 St., 424-2851. *Every 
TUE: Hot-New Indie & Alt Rock with DJ 
Pepper. *Every WED: Bronx Night-Retro- 
bution with DJ Hurricane. *Every THU: 
Mad Cow-British Music with DJ Jesse. 
*Every FRI: In the Velvet 
Underground, Funkalicious. 
*Every SAT: Groovy Train. 
SAT 6: Ariel & Roel. 


MICKEY FINN’S 2nd FL., 
10511A-82 Ave., 439-9852, 
*Every SUN: Open Stage 
Hosted by Everett LaRoi. 
THU 4: Nuclear Goodtime 
Boys. THU 4: Nuclear Good 
Time Boys. SUN 7: Open 
Stage: Everett LaRoi. MON 8: 


9: Game show: Name that Deadline is 
3:00 p.m. Friday. 


Tune. THU 11: Greyhound 
Tragedy. SUN 13: Open 
Stage: Everett LaRoi. 


NEWCITY LIKWID LOUNGE 10161-112 St., 
413-4578. Every FRI: Freedom Fridays: 
Nicky Miago & Guests. *Every WEO: 
Wednesday Night Smimoff Swing Cabaret 


PAPER BOYS—FISH & CHIPS EGGROLLS & 
ART 9965 Whyte Ave., 431-0865. *Every 
FRI: Live acid jazz with Root Stew. 


REBAR 10551-82 Ave., 433-3600, *Every 
SUN: DJ Big DaDa, alternative. *Every 
MON: (downstairs): DJ Chuck Rock, 
requests. *Every TUE: (downstairs)>DJ 
Chuck Rock: swing, punk rock, ska. *Every 
WED: icerstaiesy OJ Big Dada, alterna- 
tive. *Every THU: (downstairs): Hard- 
times; (upstairs): Goodtimes. *Every FRI: 
(downstairs): Open Table Friday; 
(upstairs): DJ Mi,kee. *Every SAT: (down- 
Stairs): DJ Mikee, techno/house/alt/rock. 
(upstiars): DJ: Davey James, the After 
Party. *Every SUN: (downstairs): DJ Big 
Dada: Alt. 


REGAL CAFE 10025 Jasper Ave., 433-1563. 
*Every SAT night live music. SAT 6 (7 
per: Otherworld Music Collective - alco- 

ol & smoke free. Jill Piquette, Maychild, 
Hear Me Smile. 


REV 10030-102 St., 423-7820. *Every TUE: 
New Indie & alt rock with DJ Pepper. 
*Every WED: bronx night - Retrobution - 
with DJs Code Red and Slimboy Dave 
alternating weekly *Every FRI: TGIF new 
nffs and beats with DJ Jason. *Every SAT 
Groovy Train, alt rock and dance with DJ 
Pepper. THU 11: Queens of the Stone Age, 
Like Hell 


ROAD HOUSE 15540 Stony Plain Rd., 
483-1100. *WED open stage 8:00 hosted 
by Joe Metal , 905 2005 (Jam night). 


THE ROOST Private Member's Club, 
10345-104 St., 426-3150. *Every MON: 
OJ Big Daddy. *Every TUE: DJ Bryan the 
Big Mac. *Every WED: DJ Latin Lover. 
*Every THU: DJ Dark Daddy. *Every FRI: 
Down-DJ Weena Love. *Every FRI: Up-DJ 
Alvaro. *Every SAT: Down-DJ. James. 
Every SAT: Up-DJ Code Red. *Every SUN: 
DJ Who the @*!? is Alice. 


SOUTHWOOD HALL 1880-37 St., 462-4472. 
FRI 12 (6 pm): Just For the Love of It: 
Knee Deep in Greass, McGowan Family 
Band, Welfare Tuxedo, Bee Feeders. 


SUBLIME 10147-104 St., Bsmt., 905-8024. 


COMMUNITY ARTS INFORMATION 
CENTRE OFFERING ALL 
TICKETMASTER SERVICES, ARTS 
INFORMATION AND 

RUSH (HALF PRICE) TICKETS 

AS AVAILABLE 

IN THE HEART OF THE NEW ARTS DISTRICT 


IN CHANCERY HALL, MAIN FLOOR. 


INFO: 420-1757/988-3873 


HOT LINE RUSH TIX... 

*Citadel Theatre, Tartuffe. Until Feb !5. Rush TIX 
available for selected performances. | 
* Edmonton Symphony Orchestra, Magnificent 
Master Series featuring Shauna Rolson, cella. Feb. 5 & 
} 6,8 pm, Winspear Centre. Rush TIX available for Feb. 5 
performance only. 


ADVANCE TIX... 


| Stage Polaris, The Velveteen Rabbit, Kaasa 
Theatre, until Feb. 14, Fri7 pm, Sat & Sun mat | & 3 pm, 


* Grant MacEwan Community College, Me and My 
Girl. Feb 5-13, John L Haar Theatre. Nightly 8 pm, Sat 
mat 2 pm. 
* Stage Polaris, Gunmetal Blues. Feb 5-14, Banquet 
Kom, Jubilee Auditorium, nightly 8 pm, Sat & Sun mat 2 pm. 
* Kokopelli Youth Choir, A Celebration of Youth 
and . Sat, Feb 6, West Meadows Baptist Church. 
* Canadian Ukrainian Showcase — Kids Helping 
Kids: A Ukrainian Montage, Charity Benefit 
COncert. Feb. 5, 7 pm, Jebilee Auditorium. 
*The Valentine Show: A Steamy Evening at 
the Cathedral. Sat, Feb. 13, 8 pm All Saints’ Anglican 
Cathedral, 


ae 


Listings are FREE. 


Send them by fax to 
426-2889 
or by e-mail to 
Brewtals, James T. Kirks. TUE listings@vue.ab.ca. Walker. 


Every FRI: DJ Raws. *E SAT: Locks 
Garant. "ah 


VISCIOUS PINK 10148-105 St., 424-3283. 
Every TUE: Inquisition, 0) Nik Rofeelyz. 
Every THU: Club Classics, DJ Lefty. 
Every FRI & SAT: DJ's Lefty, NE Rofeelyz 
& Edge. 


blues & roots 


BLACK DOG 10425-82 Ave., 439-1082. 
*Every SAT (3-6 pm): Hair of the Dog. SAT 
6: the Swampflowers. SAT 13: Paul Bel- 
lows. 


BLUES ON WHYTE 10329-82 Ave., 
439-5058. *Every SAT aft: Blues Jam. 
THU 4-SAT 6; Little Mike and 
the Tornadoes. SUN 7 (9 pm): 


Battle of the Bands: Vendanta, 
Cool Blue Method, Yascer's 
Tongue. MON 8-SAT 13: Don 
Johnson. SUN 14 (9 pm): 


WEEKLY Divided Highway, Second Sun, 


Sol Street. 


BREADSTICK CAFE ON WHYTE 
10159-82 Ave., 430-7779. 
*Every WED: 7:30 pm acoustic 
open stage hosted by Drew 


LE CAFE DES COEURS Nait 
Cafeteria, 432-0991. FRI 13: 
Fundraiser for the Jean-Gau- 
thier Foundation. the Lionel Rault Blues 
Band and Darrin Hagen. 


CANDLELITE CAFE 37, 2021 Millbourne Rd., 
West, (3 blocks S. of 51 Ave. on 86 St., 
448-0812. *Eyery FRI & SAT (7-10 pm): 
Folk/light classical music. 

CAPPUCCINO AFFAIR 8 Sioux Rd., Sher- 
wood Park. °Open stage every THU 
(7:30-11 pm), for musicians, comics and 
poets, hosted by Ron Taylor. 


CATALYST THEATRE 8529-103 St., 
433-9675. FRI 12 (8 pm): The Stone Mer- 
chants. SAT 13: Al Brant, Kevin Cook, 
Maria Dunn, Tom Roschov. with Shannon 
Johnson-violin, Christine Hanson-cello. 


CHAPTERS WESTSIDE 9952-170 St., 487- 
6500. FRI 5 (8 pm): One Fever. 


CHATEAU BEIRUT 12323 Stony Plain Rd., 
482-5442. *Every SAT: Live Middle East- 
ern Music. 


CITY MEDIA CLUB 6005-103 St., 
433-5183. *Every FRI: Dart Night. FRI 
5-SAT 6: The band & Johnny 
Flamingo.SAT 13 (8 pm): Lisa B., One 
Fever, 


CLUB MACARENA 10816-95 St., 425-5338. 
*Every SUN: Jammin’ & Madness (Open 
Jam). 


CRISTAL LOUNGE 103366 Jasper Ave., 
426-7521. *Every WED: DJ Spilt Milk & 
Guests. *Every SUN: Laff City amateur 
Comedy Showcase. 


FOX & HOUNDS NIGHTCLUB 10125-109 
St., 423-2913. *Every SAT: 
MUSICITY/ALLSTAR Show “Original Music 
Discovery TV Project’. *Every WED: Alter- 
native Night with DJ Wic and DJ Fern. 


FULL MOON FOLK CLUB Riverdale Hall, 
9231-100 Ave., 438-6410. SAT 6: Ken 
Hamm, Dennis Lakusta. 


GREAT CANADIAN BAGEL 8623-112 St., 
434-0460. *Every SUN: Acoustic Open 
Stage, host - Paul Levens (7:30-11:00). 


INSOMNIA PUB 5552 Calgary Tr. S., 
414-1743. *Every SAT: jazz & alternative: 
The Method (9pm-1am). 


J&R BAR & GRILL 4003-106 St., 
436-4395. FRI 5: White Boys Blues 
Noise. 


JESS LEE’S ON JASPER Mayfair, 10815 
Jasper Ave., 414-6211, *Every MON-SAT: 
Live Blues/Country During Happy Hour. 
Every SUN (aft): Blues/Country Jam Ses- 
sion. 


LA HABANA 10238-104 St., 424-5939. 
Every WED: Latin Dance Lessons. Every 
THU: Dance Party. *Every FRI & SAT: Los 
Caminantes. 


LITTLE FLOWER SCHOOL Behind Telus 
Field, 429-3624. *Every WED (8 pm): 
Open Stage - hosted by Brian Gregg. 


MISTY ON WHYTE 10458B-82 Ave., 
433-3512. *Every MON: Open Stage Host- 
ed by Terry. 


O’BYRNES IRISH PUB 10616-82 Ave., 
414-6766, THU 4: Northwest Passage. FRI 
5-SAT 6: Twist. TUE 9: Shannon Johnson 
& Maria Dunn. SAT 13-SUN 14: Matthew's 
Grin. 

PONCHO’S PUB 9006-132 Ave., 473-7131. 
FRI 12: the KGB. 


PUCK’S SPORTS BAR 11845 Capilano Dr. 
S.B., 471-1231. *Every FRI & SAT: Blues 
night. 


SIDETRACK CAFE 10333-112 St., 421-1326. 
THU 4: Ron Hynes, the Chris Smith Band, 
Ground. FRI 5: Ron Hynes, Feast. SAT 6: 
Godiva. MON 8: Open Stage, hosted by 
Mike McDonald. TUE 9; the Mavens. WED 
10: CKUA RI&B Nite - the Rault Brothers’ 
Band. THU 11; Busmans Holiday, hype 
psyche. FRI 12: the Bent Harbour Band. 
SAT 13: Feeding Like Butterflies. 


STARBUCKS—WHYTE AVE 10524-82 Ave., 
439-0317. FRI 5 (7-9 PM): Cory Danyluk. 

STARBUCKS 11120-51 Ave., 431-2850. FRI 
12: Cory Danyluk. 

WINSTON’S PUB 9016-132 Ave., 457-4883. 
SAT 6: Mr. Lucky. 


ALL SAINTS’ eee CATHEDRAL 
10035-103 St., 
420-1757. SAT 13 (8 ADVANCE TICKETS 
pm): The Valentine 
Show: A Steamy 
Evening at The Cathe- 
dral-fundraiser to assist OnLy 
in purchasing a grand piano for All 
Saints’ Anglican ral. 


THE ARDEN 5 St. Anne St., St. Albert, 
459-1542. FRI 5 (7:30 pm): Mary Lou Fal- 
lis-Primadonna on a Moose. 


CANDLELITE CAFE 37, 2021 Millbourne Rd., 
West, (3 blocks S. of 51 Ave. on 86 St., 
448-0812. *Every FRI & SAT (7-10 pm): 
Folk/light classical music. 


CHAPTERS WESTSIDE 9952-170 St., 487- 
6500. SUN 14 (2 pm): A Classical 
Romance: Christine Hanson. 


EDMONTON OPERA Jubilee Auditorium, 
428-1414. THU 4 (7:30 pm): La boheme, 
by Giacomo Puccini, featuring Edmonton's 
own Children’s Choir. 


EDMONTON SYMPHONY ORCHESTRA Win- 
spear Centre, 
428-1414. FRI 5-SAT 6 RUSH TICKETS 
(8 pm): Magnificent 
Master vib Shauna 
Rolston-cello. «MON 8- 
SAT 13: The rESOund ONLY FOR FEB 5. 
Festival of Contemporary Music.; MON 8 
(8 pm): Kronos Quartet. TUE 9 (noon): 
Concerto Competition Semi-finals. TUE 9 
(8 pm): NOWAge Orchestra. WED 10 
Aeon: Concerto Competition Semi- 
inals. WED 10 (8 pm): ESO & Robert 
Aitken. THU 11 (noon): Saint Crispin‘s 
Chamber Ensemble. THU 11 (8 pm): 
Stuttgart Chamber Choir. FRI 12 (noon): 
Robert Aitken. FRI 12 (8 pm): Dream 
Songs - Brian Webb Dance Company; 
Michael Torke; Hammerhead Consort; 
Kokopelli; Martin Riseley; Nora Bumanis. 
SAT 13 (8 pm): Gala Evening Concerto 
Competition Finals. 


KINGS UNIVERSITY Performance Hall, 
9125-50 St., 450-2428. SAT 6 (8 pm): 
Charles Stolte-saxophone. 


MCDOUGALL UNITED CHURCH 10025-101 
St., 468-4964. *Music Wednesdays at 
Noon, 20th Season produced by 
McDougall Concert Association. WED 10 
(12:10 pm): Miriam bewis and Roger 
Admiral - viola and piano. 


WEST MEADOWS BAPTIST 
CHURCH 9333-199 St,, ADVANCE TICKETS 
420-1756. SAT 6 (7:30 
pm): A Celebration of 
Youth and Song: 
Kokopelli Youth Choir. 


1001 NIGHTS 10018-105 St., 448-1001. 
*Every FRI-SAT: R&B, Hip Hop, Retro with 
DJ Tech. 


BACK ROOM VODKA BAR 10324-82 Ave., 
436-4418. Ave., upstairs. *Every THU: DJ 
Dragon. *Every MON: Live Music. SUN 7 
(9 PM): FEAST. 


BUDDYS DANCE PUB 10116-124 St. *Every 
THU: D.J. Albaro. 


THE COCKTAIL CLUB 2940 pints Trail 
South, 490-1188. *Every SUN: Sunday 
Night Live! *Every WED: Fashion Auction 
previews. live R & B. 


DEVLINS 10507-82 Ave., 437-7489. *Every 
WED: Martini 101. 


FARGOS 10307-82 Ave., 433-4526. *Every 
SUN at 8:30 live Yuk Yuk’s comedy night. 


GALILEO CLUB/RESTAURANT SPORTS BAR 
10108-149 St., 414-6896. Every TUE: DJ 
Mad Max. Every WED: Karaoke. 


GALLERY LOUNGE Mayfield Inn, 16615-109 
Ave., 484-0821. *Every THU-SAT: Dan 
Daniels plays sounds from the ‘50s, ‘60s, 
‘70s. 


GREENHOUSE 13103 Fort Rd., 472-9898. 
Every WED: Chris Knight from Power 92. 
*Every THU: Ladies Night. 


THE HIGHRUN 4926-98 Ave., 440-2233. 
Every THU Night Battle of the bands. FRI 
5-SAT 6: 4 Degrees k, Silent Parade. 


TRON HORSE EATERY & WATERING HOLE 
8101-103 St., 438-1907. *Every SUN: live 
music, full menu until close. 


JESS LEE’S ON JASPER Mayfair, 10815 
Jasper Ave., 414-6211. *Every FRI-SAT: 
Singles Night. 

KINGS KNIGHT PUB 9221-34 Ave., 
433-2599. *Every THU: Thursday Nite Raw 
with The Party Hogs showcasing Edmon- 
ton’s New Bands. FRI 5-SAT 6: Side show 
bob. FRI 12-SAT 13: 100 Watt Bulb. 


LUSH 10030A-102 St., 424-2851. *Every 
TUE: new indie & alt rock with DJ Pepper. 
Every WED: Bronx night-Retrobution 
with BJ Code Red & Slimboy Dave (alter- 
patios weekly). *Every THU: Starting Feb. 
4: deSire: downtempo with DJ Spiltmilk 
and DJ Slacks...urban environment. 
Every FRI: TGIF: new riffs and beats with 
DJ Jason. In the Velvet Underground: Big 
Up, jungle with DJ Celcius. *Every SAT: 
Groovy Train, alt rock and dance iwth DJ 
Pepper. In the Velvet Unde: Rock- 
star: weekly quest DJ: spinning 
house/techno/breaks/downtempo/jungle. 
THE MARQ 10018-105 St., 415-5084. 
° THU: Gothic Industrial. *Every FRI 
Club Every SAT Elevate. *Every 
SUN: Pyjama party. a, 


ORLANDO'S LOUNGE 15163-121 St., 


ONLY 
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457-1195. Daily happy hour/food specials 
from 12-7 pm (4-7 pm Sun.) Every WED & 
SUN: Karaoke nights. Don't miss t 
unbeatable specials on THU nights 
including FREE pool! 


REBAR 10551-82 Ave., 433-3600. *Every 
SUN: DJ Big DaDa, alternative. *Every 
MON: (downstairs): DJ Chuck Rock, 
requests. *Every TUE: (downstairs): OJ 
Chuck Rock: ze b qe rock, ska. *Every 
WED: (downstairs Hs 3 Big Dada, alterna- 
tive. *Every THU: (downstairs): Hard- 
times; (up: stairs): Goodtimes. *Every FRI: 
downstairs): Open Table Friday; 
tpstairs) Mi, kee. *Every SAT: (down- 
stairs): 0) Mikee, techno/house/alt/rock. 
(upstiars): DJ: Davey James, the After 
Party. *Every SUN: (downstairs): DJ Big 
Dada: Alt. FRI 12: No Minors Show: Imag- 
ineers, Slow Fresh Oil. 


RED'S WEM, 481-6420. *Every SAT (10 pm): 
Red's Rebels. *Every FRI: Dance Party, 
hosts Kenny-K. *Every SUN: Hipno Sun- 
days. *Every TUE: Toonie Tuesday. *Every 
WED: Bowling. SUN 14: Terrance B. Hypn- 
botist show. 


THE ROOST Private Member's Club, 
10345-104 St., 426-3150. *Every MON: 
DJ Big Daddy. *Every TUE: DJ Bryan the 
Big Mac, *Every WED: DJ Latin Lover. 
Every THU: DJ Dark Daddy. *Every FRI: 
Down-DJ Weena Love. *Every FRI: Up-DJ 
Alvaro. *Every SAT: Down-DJ James. 
Every SAT: Up-DJ Code Red. *Every SUN: 
0J Who the @*!? is Alice. 


SPORTSMAN’S CLUB 5706-75 St., 
413-8333. *Every Night: Dancing with DJ 
G. 


TIMER’S NIGHTCLUB 12345-118 Ave., 
454-5396. Every SUN, open stage *4-9 
pm). Club dance following, Jason and the 
Guru, 03 Bobby Bree. Every FRI & SAT: DJ 
Bobby Bree. 


URBAN LOUNGE 8111-105 St., 439-3388. 
*Every FRI: Serious live music. *Every 
SAT: Live Music. (9 pm). *Every SUN: 
Open Stage with Jose Oiseau. *Every 
WED: Grrr!. 


DRAKE HOTEL 3945-118 Ave., 479-3929. 
*Every FRI-SAT: Second Chance Band. 
*Every SUN aft: Second Chance Band. 


GOODFELLOWS PUB 3046-106 St., Erman- 
skin Shopping Mall, 431-1111. 


JESS LEE’S ON JASPER Mayfair, 10815 
Jasper Ave., 414-6211. *Every MON-SAT: 
Live Blues/Country During Happy Hour. 
*Every SUN aft: Blues/Country Jam Ses- 
sion, 

NASHVILLE’S ELECTRIC ROADHOUSE Phase 
II WEM, 483-3289. *Every HU: Ladies 
Nights. 

NEW CITY LIKWID LOUNGE 10161-112 St., 
413-4578. THU 4: The Mugshots, 
Belvedere. FRI 5: Freedom Friday. SAT 6: 
Smokin Frogs, the New Standard Crew and 
Shortop. THU 11: Mammoth, Layaway 
Polan. SAT 13: The Big Rock Valentine's 
Hootenanny! The Big Room: Ray Condo 
and the Roccochets; Old Reliable; Tom 
Phillips and his Men of Constant Sorrow. 
The Small Room: The Deadcats; the Mike 
MacDonald Band. SUN 14: Heartbeats: all 
ages - the big room: Z-Trip, DJ Cereo and 
local DJs. 

ONE EYED JACKS PUB & GRUB 13042-50 
St. Every FRI-SAT live music. 

PONCHO’S PUB 9006-132 Ave., 473-7131. 
*Every FRI live music/DJ dance * Every 
SAT Karaoke/DJ with Brenda. 


WILD WEST 12912-50 St., 476-3388. 
*Fvery WFD & THI! (7:30-9:30 nm): free 


is an anti 

ion that will be presenting 

UM, a multi-subcultural fundraising 
event. The February 6 gathering (at 
Eastwood Community Hall) will fea- 
ture workshops like “Feminism for 
Beginners” and performers like Litter- 
bug and Beat Creep. YUM is an all- 
ages, licensed event with tickets 
going for $6 (or $5 if you bring along 


4 non-perishable vegetarian food 
donation). Call 988-FOXY for work- 
shop registration or more info, 


Local scribes can meet with their col- 
leagues when The Write Group gets 
together every second Thursday. It's a 
non-profit ng of. f 

who meet for 


pm): Jam. THU 4-SAT 6: Bareback. WED 
10-SUN 14: Trick Rider. 


BACKROOM VODKA BAR 10324 Whyte Ave., 
436-4418. Every MON: The Valium Lovers. 
Every THU: DJ Dragon. 


BLACK DOG 10425-82 Ave., 439-1082. 
*Every SUN: Root Down-Live Acid Jazz 


CHAPTERS WESTSIDE 9952-170 St., 487- 
6500.SAT 13 (7:30 pm): Bebblebrox Brass 
Quartet. 


DEVLIN’S 10507-82 Ave., 437-7489. *Every 
MON: Kiss & Tell-Live Jazz Trio. *Every 
TUE: Fina Estampa. *Every THU: acid jazz. 


DIXIELAND JAZZ SOCIETY OF ALBERTA 
Best Western, Westwood Inn, 18035 
Stony Plain Rd., 488-5043, 438-7344. SAT 
13: Valentine Dinner/dance: the Dixieland 
Express Jazz Band. 


FESTIVAL PLACE 100 Festival Way, Sher- 
wood Park, 449-FEST (3378). SUN 14 (2 
pm): Thomas Alexander “the Voice”; Judy 
Singh. 

HMV WEST ED WEM. SAT 6 ( 2 pm): In-store 
performance: Johnny Favourite Swing 
Orchestra. 


INSOMNIA PUB 5552 Calgary Tr. S., 
414-1743. *Every SAT: jazz & alternative: 
The Method (9pm-1am). 


IRON BRIDGE 12520-102 Ave. SAT 6 
(12:30-3 pm): the Andrew Glover Trio. 


LA RONDE Crowne Plaza, 10111 Bellamy 
Hill, 428-6611. *Top 40, dine & dance. 
neo | THU (7:30-11 pm): John Fisher 
(vocal, flute, piano). *Every FRI & SAT 
(8-11;30 pm) John Fisher hag vocal) & 
Christine BECQ (vocals). 


THE LONDON BRIDGE PUB & EATERY 
7704-104 St., Calgary Trail South, 
431-1748. FRI 12-SAT 13: A.J. 


PRADERA RESTAURANT Westin Hotel. Jazz 
Brunch every SUN (10 am-2 pm).SUN 7: 
Bill Jamieson Duo. FRI 12-SUN 14 (6- 
10:30 pm): Dawn Chubai Trio, SUN 14: 
Walsh/Scott Duo. 

ROSE & CROWN Sheraton Grande Hotel, 

101 St. 103 Ave., 441-3036. *Every 
WED-SAT (9 pm-1 am): Lyle Hobbs. Every 
SAT (10 pm-1 am): Acoustic Open Stage. 
*Every THU (5-8 pm): Live jazz with Dan 
Skakun Trio. 


SHAW CONFERENCE CENTRE 9797 Jasper 
Ave., 492-8309. SAT 6: Charity Ball: 
Johnny Favourite Swing Orchestra. 


ZENARI'S ON 1ST 10117-101 St., 
425-6151. FRI 5: Harley Symington. FRU 
12: Rhonda Withnell. SAT 13 (6:30-9:30 
pm): Harley Symington. 


YARDBIRD SUITE 10203-86 Ave., 
432-0428. FRI 5 (8 pm): Rhonda With- 
nell. SAT 6 (8 pm): Arctic Radio, Roswell 
Rudd and Rob Scheps. THU 11 (8 pm): 
Confluence, Twisted Pickers, FRI 12 (8 
pm): Frank Sinatra Tribute. SAT 13 (8 
pm): Tilo Paiz. SUN 14 (8 pm): Kerri 
Anderson, Steven Johnson, Wendy McNeill 
& Eddie Patterson.with Kim Glanville- 
e.percussion, Brett Miles-saxophone. 


piano bars 


THE AMIGO RESTAURANT 11607 Jasper 
Ave. Every FRI & SAT (7-9 pm), 
evenings with Lise Villeneuve. 


LION’S HEAD PUB Coast Terrace Inn, 444 
Calgary Trail South, 437-6010. THU 4-SAT 
13: Doug Stroud. 


mM. bruary 11 at the Block 
1912 Restaurant in Old Strathcona 
(Whyte Ave and 104 St). For additional 
information,, contact Garland at 413- 
0951. Get it write—bring a pen and 


paper. 


The U of A Speaker Series continues on 
Wednesday, February 10 with the topic 
“Speaking Out Against Homophobia in 
Edmonton.” Confirmed speakers 
include all-‘round artistic talent Darrin 
Hagen, the outspoken Delwin Vriend 
and lawyer extraordinaire Julie Rak, co- 

counsel for the Canadian Bar Associa- 
tion on the Vriend case. The event goe 

‘om 3 to 4: 30 p.m. at Room 4-2: 
the 
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Hotel, 10235-101 St., 441-3036. *Ever 
week (9-1): Tony Poirier. Every THU SAT 
Lyle Hobbs Entertainer Extro rdinaire 


SHERLOCK HOLMES WEM Bourbon St 
444-1752. THU 4-SAT 6; Tonyh Dozon 
SAT 6 (3-6 pm): Tony Dizon, matinee 


SHERLOCK HOLMES DOWNTOWN Rice 
Howard Way, 426-7784. THU 4-SAT 6; Tim 
Becker 


SHERLOCK HOLMES Capilano Mall, 1136, 
5004-98 Ave., 463-7788. FRI 5-SAT 6: 
Dave Hiebert 

SHERLOCK HOLMES ON WHYTE 10341-82 
Ave., 433-9676. *Every THU: Celtic 
nights. THU 4: Celtic Night. FRI 5-SAT 6 
Richard Blaze. SAT 6 (3-5 pm): Richard 
Blaze, matinee. 


DE VINES REASTAURANT & LOUNGE 
9712-111 St, 482-6402. *Every SAT night 
(8:30-12): Live acoustic lift jazz, Mark 
Baily. 


pop & rock 


ALDERGROVE COMMUNITY CENTRE 
8535-182 St. SAT 6 (6 pm): the Usual 
Beauty, Drone. 


BIG DADDY'S 4635 Calgary Trail N., 
436-2700. *Every FRI & SAT: Jazz 


BILLY BUDD’S 9839-63 Ave., 438-1148. 
*Every TUE: karaoke. *Every MON, 
WED-SAT: live entertainment. 


BOILERS PUB 10220-103 St., 425-4767 
440-6062. *Every THU Live Caribean 
Music. Every SUN: acoustic jam with Mac- 
Nab and MacDonald, THU 4: Lambotte 
FRI 5-SAT 6: the Rage. THU 11: Live 
Caribean Music. FRI 12-SAT 13: Groovy 
Rudies. SUN 14: Acoustic Jam with Brent 


astr ‘& 


By ALBERTO D. VILDIGOYA 


This week’s theme: 
Friends 


AQUARIUS (jan. 20-Feb. 18) Ross, I'm 
sick and tired of your love-life prob- 
lems. Here you are whining because 
too many gorgeous women are in love 
with you—just pick one, you lucky bas- 
tard, and fast, before she realizes what 
a friggin’ geek-dork-loser you really 
are. (| mean that in the nicest possible 
way, of course). 


PISCES (Feb. 19-Mar. 20) Joey, the stars 
say this would be an opportune time 
for a career move. Well, duh—stars be 
damned, why have you waited this long? 
God knows you're no rocket scientist, 
but how stupid do you have to be to go 
this far with nothing but frustration to 
show for it? Happiness—or at least a 
paycheque—is one want-ad away. 


ARIES (Mar. 21-Apr. 19) Chandler—if 
that is your real name—the world may 
love a clown, but goofs get on every- 
one’s damn nerves. I'm not saying you 
should completely remodel your per- 
sonality or nothing—just take it easy 
on the quips before you finally get a 
well-deserved punch in the nose. 


TAURUS (Apr. 20-May 20) Rachel— 
something's fishy here. Just a few sea- 
sons ago, you were a waitress and your 
roommate an unemployed chef. And 
you could afford a high-ceilinged, two- 
bedroom apartment in Manhattan? | 
don’t think so, unless there was some- 
thing unsavoury happening on the side. 
Clean up your act, girl, 


GEMINI (May 21-June 21!) Monica, 
obviously I've got nothing of value to 
say to you, because you're always right, 
you know everything, blah blah blah. 
Wake up and smell reality, girl— 
although | know you won't take my 
advice. Unless this attempt at reverse 
psychology works. But wait, now you 
know that it’s reverse psychology. But | 
know that you know that, and now you 
know that | know you know... Ah, for- 
get it, I'm going back to bed. 


CANCER (June 22-Jul. 22) Phoebe, 
youre so nice. Always there with a 
helping hand, a pretty smile, a kind 
word, a fertile uterus—well, there's 
such thing as being too nice (especially 
in New York, for Cods sake). Just take 
a step back and think about whether 
people are taking advantage of you. 


LEO (Jul. 23-Aug. 22) props “dap 

to let go Past an 
stages © future. | know, | know, 
you're a paleontologist, the past is in 


Macnab and Niel MacDonald. 


CHAPTERS BOOKSTORE Westside, 9952-170 
St., 487-6500. FRI 5 (8pm): One Fever 

DRAGON HEAD Lynberg Shopping Centre. 
7522-178 St. Every FRI SAT Classic Rock 
Dance Party. 

ELEPHANT & CASTLE Whyte Ave. *Every 
TUES, Open stage, hosted by Jose Oiseau. 

GASOLINE ALLEY 10993-124 St., 
482-6382. Every TUE: Retro Night-DJ 
Lefty. Every THU: Wet T-Shirt Contest 
Every SUN: The Big Cheese 

KING’S HORSE PUB 4211-106 St | 
462-4627. Every MON: bar/restaurant 
industry appreciation night 

KEEGAN’S PUB 3458-99 St 
*Every MON Karaoke 

MARIO’S 4990-92 Ave., 466-8652. *Every 
THU-SAT: Rare Occasion 

ROAD HOUSE 540 Stony Plain Rd 
483-1100. THU 4-SAT 6: Groovy Rudies. 
THU 11-SAT 13: Bonedaddy’s 


THUNDERDOME 9920 Argyll Rd 
433-DOME. *Every THU: Ladies Night 


THURSDAY O04 


SATURDAY O6 


in the LOUNGE 


SMOKIN FROGS 


eEvery TUES: Bogie ites: The Best of 60s, | in the SUBURBS 
70s & 80s Retro 


DE VINES REASTAURANT & LOUNGE | 
9712-111 St, 482-6402. *Every THU & 
FRI night (8:30-12): Live acoustic, 40-s 
to 70-s pop, Daman Gregory. 

WEST EDMONTON MALL HMY Stage in 
Phase IV, 170 St, 87 Ave. SAT 6 (4:30 / 
pm): Billie. 

WILD HORSE SALOON 16625 Stony Plair 
Rd., 484-7751. *Every SUN & MON 
karaoke. THU-SAT: live entertainment | 


WINDSOR BAR & GRILL 11712-82 Ave / 
433-7800. Every TUES: Canadian Music 
Night. Every SAT: live music 


loaic 


For the week of Feb. 4 - FéB...10 


435-4065 


your bones (so to speak), but you've got 
to let your spirit saurus—er, soar—before 
you end up an old fossil, you Cretaceous 
cretin. | hope | got your raptor—er 
rapt—attention. Am | serious? You bet 
Jurassic 


WEDNESDAY 10 


SWING NIGHT 


VIRGO (Aug. 23-Sept. 22) Okay, Joey, Soret gs Indy, eel 
we've got to address this womanizing 
thing. Treating women like objects, remain- 
ing free of deep emotional commitment, 
having nothing but sex, sex, sex—actually, THURSDAY Lh 
you should be giving me advice. Just try to 


be nicer, okay? 


LIBRA (Sept. 23-Oct. 23) Chandler, we've 
got to talk about your parents. | know, 
your cross-dressing father cheated on 
your mother with his male valet, but is 
that any excuse to be emotionally stunt- 
ed? Well—i guess it is. But you've got to 
take charge of your own life. Do so and 
everything will fall into place just like 
badda Bing 


SCORPIO (Oct. 24-Nov. 21) Rachel, my 
love, | admire you for taking the road less 
traveled and giving up a rich, cushy life 
married to Barry the dentist in exchange 
for instability and self-growth. | think 
you're a fool, mind you, but | admire you. 
So who cares what | think? You certainly 
shouldn't, my pet. Keep blazing your own 
trail, my darling, and pay no mind to sanc- 
timonious smart-asses like myself. 


HOOTENANNY 


ih RELIABLE 
RAY CONDO 


Mike McDonald Band 


GEA: WE v 
BRENT OLIVER 


SAGITTARIUS (Noy. 22-Dec. 21) Monica, 
others might misinterpret your wanting 
to be the hostess all the time as an imma- 
ture need for attention—well, | know you 
better, my sweet. What underlies your 
obsessiveness and retentiveness is a frag- 
ile psyche arising from your naturally giv- 
ing nature. Rest assured that someone 
understands and sympathizes, precious, 
and don't waste another ounce of mental 
energy worrying that it might be other- 
wise. 


CAPRICORN (Dec. 22-Jan. 19) Back to 
you, Phoebe—hey, with six main charac- 
ters, this astrology thing divided up nicely. 
Anyhoo... Phoebe, my duck, you're a won- 
der. There’s been so much misfortune in 
your life (mom's suicide, dad's disappear- 


ance, birth mother's callousness, that L OU NGE 


10161 - le St. 
413-4575 


for info 


ec blocks south 
Of the Sidetrack 


wit. iid mnje@ ul mail. ¢ am 


art galleries 
shows opening/events/happenings 


, EDMONTON ART GALLERY 2 Sir Winston 

= Churchill Sq., 422-6223. ©THE POOLE 
FOUNDATION GIFT: Permanent Collection 
Exhibition. BRUSH WITH... North Amer- 
ican traditions of large abstract paint- 
ings which assert the char- 
acter of the brush stroke 
being the integral part of 
the painting. Until Aug. 31. 
*IN/HERE/OUT/THERE: The 
Alberta Biennial of Contem- 
porary Art 1998: A celebra- 
tion of contemporary art 
from across the province. 
Twenty-six Alberta artists 
explore the theme of the 

~ frontier and its historical 
legacy in western Canada 
as well as its effects on 
contemporary thought and 
culture. Photography, 
painting, video, printmaking, installa- 
tions, textiles, sculpture and other 
media are featured. Co-curated by 
Catherine Crowston and Cathy Mastin. 
Until Apr. 5. *THU 11 (7 pm): Artist 
Talks: Ernie Kroeger & Sophia Isajiw, 
History and Place. *KITCHEN 2: Vera 
Gartley: The Gap. *SNOW SCULPTURE: By 
Agnieszka Matejko and Larry Andreoff, a 
24 foot by 8 foot maze that visitors can 
walk through until the end of Feb. 
(weather pending). *Contemporary Art 
Issues Reading Group alternate THU, 
Feb. 4, 7 pm. 


FAB GALLERY U of A, 1-1 Fine Arts Bldg, 
S122 St, 89 Ave., 492-2081. Works by 
} Artur Augustynowicz, the final visual 
presentation for the degree of Masters 
of Fine Arts in Painting. Until Feb. 7. 


HARCOURT HOUSE GALLERY 3rd Floor, 
10215-112 St., 426-4180. RECENT 
WORKS: Fiona Connell, layering materials 
abstracted works. Until Feb. 6. 
*STRANGE ATTRACTORS: Ross Racine & 
Lisa Urbanic: Two-person exhibit using 
painting and technology in image. Feb. 
11-Mar. 13. *THE FRONT ROOM: 
INNATELY HUMAN: Anthea Stewart & 
Sam Weber, images of and illusions to 
the body. Until Feb. 6. *REFOCUSING: 
The Northern Alberta Brain Injury Soci- 
ety in conjuction with the Glenrose Hos- 
pital photographic arti exhibition. Sur- 
vivors of brain injury express themselves 
about the refocusing of their lives, to 
raise awareness and understanding 
about brain injury. Feb. 11-Mar. 13. 
Opening reception, THU, Feb. 11, 7:30- 
10 pm. 


LATITUDE 53 10137-104 St., 423-5353. 
DEUS EX MACHINA--RECENT WORKS BY 
JASON TROTTER: Large prints on burlap, 
a critical look at the creation of icons 
using subjects from political struggles. 
Part of Latitude 53 interim program 
exhibitions: designed to give artists an 
Opportunity for audience feedback on 
works in progress or work that stretches 
the boundaries of their artistic practice. 
Opening reception THU, Feb. 4, 8 pm. 
Until Feb. 20. 


MISERICORDIA HEALTH CENTRE 
16940-87 Ave., 484-8811, ext. 6475. 
Dayward Corridor: THE PORTRAIT PRO- 
JECT: Paintings by Rhonda Harper Epp. 
Until Feb. 8. © Glenda Beaver, Feb. 8- 
Apr. 5. 


SCOTT GALLERY 10411-1246 St., 488-3619. 
(Ae RECENT WORKS: An exhibition of new 
mixed media collage works by local 
artist Dick Der. Feb. 6-20. 


SNAP PRINT GALLERY 10137-104, back of 
Latitude 53, 423-1492. I OUGHTA’ BE IN 
PICTURES: Works by Ed Kusiak, David 
LaRiviere, Suzanne Ngo and Madeleine 
Sauve. Exploring the use of photograph- 
ic self portraits in a variety of media as 
a starting point for conceptual explo- 
ration. Feb. 4-27. Opening reception 
Feb. 4, 8 pm. 


WALTER PHILLIPS GALLERY Jeanne and 
Peter Lougheed Building, Banff Centre 
Box Office, 1-800-413-8368. PHOTO-MIR- 
RORS: Installation featuring Ken Lum’s 
series of Photo-mirrors. Curated by Jon 
Tupper. Until Feb. 14. @BLANKET STATE- 
MENTS: Four artist, medium - quilting. 
Feb. 5-Mar. 28. Opening reception, FRI, 
Feb. 5, 7 pm. Curator and Artists’ pre- 
sentation, SAT, Feb. 6, 2 pm. 


ee Ea 


ALBERTA CRAFT COUNCIL GALLERY 
10106-1264 St., 488-6611, 488-5900. 
WEAVING BETWEEN THE LINES: A travel- 
ling tapestry exhibition presented by 
the British Columbia Society of Tapestry 
Artists (BC Stars). Until Feb. 27. 


ARTRA ART—THE GALLERY 15607-100A 
Ave., 489-1028. Works by Don Sharpe, 
Ruth Daynes, Rank Haddock. Until Feb. 
28. 


ART BEAT GALLERY & FRAME Pelland 
Place, 8 Mission Ave., St. Albert, 
.,, 459-3679. www.artbeat.ab.ca. Featuring 
* oil paintings by John H. Burrow. New 
works by Carol Hama Chang, Kenneth E. 
Brown; serigraphs by Eltje Degenhart. 


Send them b 


95@' 
Jeadline 
3:00 p.m. Friday. 


BUGERA KMET 12310 Jasper Ave. NEW 
DIMENSIONS: Prairie landscape paintings 
Terry Fenton, New sculpture by Dou- 
glas Bentham. 


CAFE LA GARE 8104-103 St.. 433-5138. 
THE LOADED HEART: A showing of recent 
works by Francis A. Willey and Leanne 
Gallagher. Until Mar. 4. 


DOUGLAS UDELL GALLERY 10332-124 

St., 488-4445. Works by gallery artists, 
a constantly changing exhibi- 
tion. Works by Chris Pratt, 
Dorothy Knowles, Joe Fafard 
and Tony Scherman, also new 
young contemporary artists. 
Until Feb. 20. 


ELECTRUM DESIGN STUDIO & 
GALLERY 12419 Stony Plain 
Road, 482-1402. HOT 
COLOURS: Genmstones of the 
World & Blown Glass of Darren 
Petersen, Jeff Holmwood, 
Barb Ru mberger & Tyler Rock. 
Untnil Mar 13. 


THE FRINGE GALLERY 8SMT., 
10516 Whyte Ave., 432-0240. AFTER 
HOURS: Matthew Brett, Fiona :Yardley 
Jones, Sidsel Naess-Bradley, Kim Fjord- 
botten, Christine Wallewein, Deanna 
Deavillew, Jason Dufresne, Jason 
Broatch, Robert Clark. Until Feb. 28. 


GALLERY DE JONGE 27022A Hwy 16, 
Spruce Grove, 962-9505. Group exhibi- 
tion, gallery artists. 


GREY NUNS COMMUNITY HOSPITAL AND 
HEALTH CENTRE 34 Ave. 66 St., 
930-5611, ext. 6475. 0 level Corridor: 
SHARING VIEWPOINTS: Paintings by 
Madelie Delaney, E. Jean Richards, Moira 
English, Barbara Hodgeson, Ethel E. 
Grant, Larry Judge, Sunita Kumar, Wilf 
Walker. Until Feb. 9. 


IML GALLERY 10822 Whyte Ave., 
433-6834. Water colours by Carol Hama- 
Chang. Until Feb. 18. 


KAMENA GALLERY OF FRAMES 5718-104 
St., 944-9497. kamenagallery.com. Origi- 
nals & prints by Willie Wong, Gerry 
Thomas (Oilers photographs and giclei 
prints), Roybal, Daniel Campbell, Wei T. 
Wong, Helena Ball, Kee Wong and Jak 
Martel. 


MCMULLEN GALLERY U of A Hospital, 
8440-112 St., 492-4211. NO QUIET 
WITHIN: Recent gifts to the U of A Art 
and Artifact Collection. Curator, Jim Cor- 
ngan. Until Apr. 25. 


MULTICULTURAL HERITAGE CENTRE 
5411-51 St., Stony Plain, 963-2777. 
Generations Gallery: ALBERTA FOUNDA- 
TION FOR THE ARTS TRAVELLING EXHIBI- 
TION: Photographs by Robert Chelmick. 
Until Feb. 15. Gallery Restaurant: 
PRAIRIE ICON: THE CHINESE RESTAURANT 
IN WESTERN CANADA: Alberta Foundation 
for the Arts Travelling Exhibition, 14 oil 
paintings by Alexander Gaspar. Until 
Feb. 


MUTTART CONSERVATORY 9626-964 St., 
496-8755. COUNTRY ART: Professional 
and emerging artists from northeast 
Alberta. Feb. 26-Mar 26. 


PLANET INC CYBER CAFE 201, 10442-82 
Ave., 433-9730, http//www.compus- 
mart.ab.ca/bozena. Art Exhibition, works 
by Michael V. Tkaczyk. 


PROFILES GALLERY 110 Grandin Park 
Plaza, 22 Sir Winston Churchill Ave., St. 
Albert, 460-4310. ONCE UPON A TIME: A 
playful exhibition that evokes childhood 
memories and stories. Doris Charest, Jef- 
ferson Little and Jo Scott-B. Until Feb. 
27. 


ROWLES AND COMPANY LTD. Coopers & 
Lybrand Tower, Mezz. Level, 10130-103 
St., 426-4055. Works in oil by Rob Von 
Eschen, Audrey Pfannmuller and George 
Schwindt, works in acrylic by Dale 
Auger, Steve Mitts, David Seghers, Elaine 
Tweedy, John Freeman. Watercolours by 
Sigrid Behrens, Eva Bartel, Glenda 
Beaver, Barb Brooks. Artworks in glass, 
soapstone & antler. Oxford Tower, 
10235-101 St. Oils by Rob Von Eschen. 
Westin Hotel, The Pradera, 10135-100 
St. Pastel Paintings by Audrey Pfann- 
muller. The Hotel McDonald, The Harvest 
Room: Acrylics by Steve Mitts. 


SNOWBIRD GALLERY 8770-170 St., 
WEM, 444-1024. One.going exhibits by 
Yardley-Jones, Joan Healey, Gregg John- 
son. Sculptures by Inung. Pottery by 
Blackmore Studios & Noburo Kubo. Por- 
traiture by Mark Anthony. 


SPECIAL GALLERY 284 Saddleback Rd., 
437-1192. Currently exhibiting works by 
Murray Allen, Jean E. Tait, Voytek Stefan 
Melnychenko and Linda Wadley. 


STATLER STUDIOS 14914-128 Ave., 
451-0362. Portraiture, commercial and 
fine art photographs. 10 am-6 pm. 


THE STUDIO GALLERY 143 Grandin Park 
Plaza, 22 Sir Winston Churchill Ave., 
460-5990. A co-operative work-place 
shared by eight St. Albert artists. Dis- 
play of current works by 9 St. Albert 
Artists: Pat We veld, Helen Smith, 
Louise Crawford, Alandra Allanbright, 
Dorothy Forbes, Carol Yake, Mona 
(Anderson) Apps, Susanne Loutas. 


STUDIO #2 10435-81 Ave., 437-5846. 
Works by Dale Nigel Goble, by appoint- 


fax to 
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VANDERLEELIE 10344-134 St., 452-0286. 
Group show featuring abstract peiatings 
by Brent McIntosh Rick Gorenko, 
Cantine and Gregory Hardy. Until Feb. 4. 


ZIEGLER HUGHES GALLERY & SERENDIPI- 
TY FRAMING 9860-90 Ave., 433-0388, 
Group show by gallery artists. New work 
by Raymond Theriault, Derek Watts and 
Andrew Raszewski. Also showing minia- 
ture oils and water colours by Rick 
Rogers, Sophia Podryhula-Shaw and Bill 
McKibbin. 


ART GALLERY & PORTFOLIOS ON-LINE 
KRISTEN ZUK 
http://plaza.v-wave.com/gilan/art/kirste 
n.htm Featuring sculptures by artist 
Kirsten Zuk. 


DALE NIGEL GOBLE ON-LINE 
http://www.telusplanet.net/public/dng2 
3/dng.htm. 


SURREAL & FANTASY OIL PAINTINGS 
ON-LINE COSMIC HORIZONS 
http://www.geocities.com/SoHo/Gallery/ 
6298. 


THE ARTISTS MARKETPLACE Westmount 
shopping Centre, 111 Ave., Groat Rd., 
908-0320. Local artists on site daily. 
Now featuring Handmade Violins by Joe 
Opalinsky. 


UCWLC ARTS AND CRAFTS MUSEUM 
10825-97 St., St. Josaphat’s Cathedral. 
Focus on the Ukrainian Settlement in 
Western Canada. Ukrainian Catholic 
women’s League of Canada. 


THE ARDEN 5 St. Anne St., St. Albert, 
459-1542. TUE 9 (8 pm): Toronto Dance 
Theatre, Christopher House Artistic 
Director. 


THE BANFF CENTRE FOR THE ARTS Eric 
Harvie Theatre, Banff, -1800-413-8368. 
Dracula, presented by the Royal Win- 
nipeg Ballet Co. FRI, Feb. 12. 


EDMONTON FESTIVAL BALLET Derrick Golf 
and Winter Club, 3500-119 St., 
440-2100, 450-2100. FRI 12 6 pm): A 
Valentine's Dinner show & silent auc- 
tion, 40 mins dance. 


HORIZON STAGE 1001 Calahoo Rd., 
Spruce Grove, 962-8995. Alberta Ballet - 
an exciting programme of four ballets 
(Rubies, Les Nuits D'Ete, Chameleon, pas 
de deux from Romeo and Juliet). 


displays/museums 


ALBERTA AVIATION MUSEUM 11410 
Kingsway Ave., 453-1078. Aircraft on 
display and under restoration. Civil and 
military aviation history. 


ALBERTA RAILWAY MUSEUM 24215-34 
St., 472-6229. Housed in the railway 
station built at St. Albert in 1909. 


ALLEY KAT BREWING COMPANY 9929-60 
Ave., 436-8922. Visit Edmontons’ smali- 
est micro rewery, see how Alley Kats’ 
award winning craft beers are brewed, 
taste Alley Kats’ all natural beer. 
THU-FRI, 2-4 pm or call for a quided 
tour. 


CANADA'S AVIATION HALL OF FAME 
Reynolds Alberta Museum, Hwy 13, 
361-1351. A tribute to the people who 
pioneered and advanced aviation in 
Canada. Open year-round. 


DEVONIAN BOTANIC GARDEN 5 km North 
on Hwy 60, 987-3054. Authentic Japan- 
ese Garden, nature trail, 80 acres of 
connected gardens. 


EDMONTON SPACE & SCIENCE CENTRE 
451-3344, IMAX Theatre, Margaret Zei- 
dler Star Theatre; Exhibit Galleries, live 
science demonstrations. 


JOHN WALTER MUSEUM Kinsmen Park, 
1901 House, Walterdale Hill, 496-2966. 
TIMBER TO TOWNSHIPS: John Walter and 
the lumber Industry at the turn of the 
century. 


LEGISLATIVE ASSEMBLY INTERPRETIVE 
CENTRE N. Legislature Grounds, pdwy, 
427-7362. Visit Alberta's premiere archi- 
tectural attraction. 


THE LOYAL EDMONTON REGIMENT MUSE- 
UM FOUNDATION Prince of Wales 
Armouries, 10440-108 Ave., 421-9943. 
Two galleries dedicated to the history of 
Edmonton's own infantry regiment. Pic- 
tures, documents and artifacts depicting 
all aspects of recruiting, training and 
overseas service. Open TUE-FRI. 


MCKAY AVENUE SCHOOL 10425-99 Ave., 
422-1970. Archives and Museum located 
along the river valley on the Heritage 
Trail. Stroll in the Victorian-era Park. 


MUSEE HERITAGE MUSEUM St. Albert 
Place, 5 St. Anne St., St. Albert, 
459-1528. THE NIGHT BEFORE CHRIST- 
MAS: Discover the origins of some of the 
Christmas perp also = beth of 
antique toys mechanical as 
well as a number of religious icons. 


MUTTART CONSERVATORY 9626-964 St... 
496-8755. IN SEARTH OF ORCHIDS: Pre- 
sented by the Orchid Society of Alberta, 
its 22nd annual show. Feb. 13-21. 


PROVINCIAL MUSEUM OF ALBERTA 
12845-102 Ave., 453-9131. Every SAT & 
SUN: Science Circle. For young families. 
Weekends, 1-4 PM. *Every SAT: Aborigi- 
nal videos. *Every SUN: Gallery Spot- 
light: an in-depth look at some of the 
features of your favourite galleries. 
*SYNCRUDE CANADA ABORIGINAL PEO- 
PLES GALLERY: Spans 11,000 years and 
500 generations, people of the past and 
present, recordings, film, lights, artifacts 
and more. *Every SAT (3pm): Aboriginal 
videos. *Every 1st SUN of ea. month 
(1-4 pm): Aboriginal Performers. *Every 
3rd SUN of ea. month (1-4 pm): Aborigi- 
nal artisans. *BUG ROOM: NEW 
ARRIVALS: Permanent live invertebrate 
display, new arrivals from Malaysia. 
*£6GS: A VIRTUAL EXHIBIT: A quide to 
the bird eggs of Alberta and around the 
world, Images, text, quizzes and egg 
humour tell you everything you ever 
could want to know about birds and 
eggs. Created by 11 young Canadians 
working in museums. www.pma.edmon- 
ton.ab.ca. BEARS IN TOYTOWN: A fes- 
tive stroll through a town full of toys. 
Until Apr. 5. *MOSSES TO MICROBES: 
BIODIVERSITY BY SEM: Exhibition of SEM 
photos. Until Apr. 25. 


REYNOLDS ALBERTA MUSEUM Wetaskiwin, 
Highway 13. 1-800-661-4726. Bicycles, 
cars, farm equipment... reflections of 
Alberta’s transportation history. Open 
daily. 


RUTHERFORD HOUSE 11153 Saskatchewan 
Or., 427-3995, 422-2697. Costumed 
interpreters recreate daily household 
activities, 

SHAW CONVENTION CENTRE Pedway 
Level, 9797 Jasper Ave., 42-3300. Cana- 
dian Country Music Hall of Honour: 

~Who’s who in the Canadian country 
music scene, 


THE TELEPHONE HISTORICAL CENTRE 
10437-83 Ave., 433-1010. Set in the 
original Old Strathcona Telephone 
Exchange Building (1912). 


VALLEY ZOO 13315 Buena Vista Rd., 
496-6911. Combining the fun of nursery 
rhymes with the beauty of animals. 
9:30AM-6PM 


EDMONTON FILM SOCIETY Provincial 
Museum Auditorium, 102 Ave. & 128 St., 
421-9775. MON 8 (8pm): Meet Me in St. 
Louis. 


GARNEAU 8712-109 St, 433-2212. World’s 
Best Commercials 1998, THU, Feb. 4.- 
THU, Feb. 11. 


JASPER PLACE LIBRARY 9010-156 Street, 
496-1810. *Every FRI (2 pm): Films for 
the Retired and the Semi-retired, Feb. 4, 
11. 


METRO CINEMA Zeidler HALL, Citadel The- 
atre, 9828-101A Ave., 425-9212. FRI 5- 
SUN 7 (8 pm): Gadjo Dilo (the Crazy 
Stranger), Dir: Tony Gatlif. 


PRINCESS 10337 Whyte Ave., 462-1871. 
Life Is Beautiful or La Vita e Bella, THU, 
Feb, 4.-THU, Feb. 11, 


lectures/meetings 


BOYS & GIRLS CLUBS Six Locations, 
483-5599. weekly: Parent Talk-Talking to 
* Your Children 


CHAPTERS West Side, 9952-170 St., 
487-6500. WED 10: The Support Net- 
work, THU 11: Alternatives to Low Inter- 
est Investments. 


CHILDBIRTH FILM & INFORMATION NIGHT 
9924-106 St., Rm. 203, 425-7993. THU 
4 (7:30 pm): Film: Special Women. 
Guests: Birth attendants who are mem- 
bers of ADA. 


THE COMMUNITY SHAMANIC DRUMMING 
AND HEALING CIRCLE 475-1826, 
951-2324. Every FRI, 7 pm., everyone 
interested in learning Shamanic Jour- 
neying are welcome. 


EDMONTON FREENET Stanley A. Milner 
Library, Rm 7, 6 FL, 7 Sir Winston 
Churchill Square, 414-5656. FRI 5(2-6 
pm) & SAT 6 (1-5 pm): Edmonton Com- 
munity Network Training Lab Open 
House. 


EUROPEAN COMMISION (EC) INSIDER TO 
CHALLENGE ALBERTANS 917-7666. TUE 
9 (Shaw Convention Centre): Dr. Marc 
Luyckx, senior official with the Forward 
Studies Unit of the European Commis- 
sion, speaking on the transformation of 
industrial society sat economy Ke ‘ 
knowledge soci 1 
(U of A, tm 3-50, Extension Bld, 8303- 
112 St., 9-11:30 am): Dialogue with Dr. 
Luyckx. 


FESTIVAL PLACE Sherwood Park, 
449-FEST (3378). WED 10 (8 pm): Baffin 
Traverse, with John Dunn, multimedia 
presentation, part of the 1999 Canadian 
Birkebeiner Ski Festival. 


GAY MEN as were sae 910-3050. 
evening: tionships with 
friends & foes: Group for gay 
GRANT MACEWAN COMMUNITY COLLEGE 
Rm 6-291, City Centre Campus, 
10700-104 Ave., 454-8449. WED 10 
(7:30 pm): Juggling Our Hats: Editors 
Take on Magazine Publishing - panel 
discussion, 


IMAGES ALBERTA CAMERA CLUB John 
ae Nature Centre, 469-9776. Inter- 
ested in Photography? Meetings eve: 
2nd and 4th THU each month, 8-10 % 

LESSARD LIBRARY 6104-172 Street, 
496-1871. MON 8 (7-9 pm): Edmonton 
FreeNet Hands-on Training. (WED 10 
(7:30 pm): Massage Therapy. 


THE MARS HILL CENTRE 435-0202. Help 
for High Stress kids, Confident Kids, THU 
evenings, 7-8:30 pm, Feb. 4-Mar, 25. 
Men's Group Begins, WEDs nights, 
Starting Feb. 10, 18 wks. 


PUBLIC FORUM U of A, HC 4-2. WED 10 
(3-4:30 pm): Breaking New Ground in 
Alberta's Communities: A Public Forum 
on the Theory and Practice of Activism, 
panel #3. Speaking Out Against Homo- 
phobia in Edmonton. 


OVEREATERS ANONYMOUS 423-2546. A 
support group for compulsive eaters 
based on the 12 steps of Alcoholics 
Annonymous. 


public meeting 


U OFA Rm 4-29, Humanities Centre, 
426-0698, 482-3026. WED 10 (3-4:30 
pm): Speaking Out Against Homophobia 
in Edmonton: Darrin Hagen; Delwin 
Vrriend; Julie Lloyd; Kristy Harcourt. 


WEST END TOASTMASTERS MEETING 
10451-170 St., Rm 112, info, Jerry @ 
472-4911. Every TUES: Personal Growth 
and development in communication and 
leadership. Listening skills, appropriate 
feedback, public speaking abilities done 
in a friendly environment, two hour 
weekly meetings. 


WINSPEAR CENTRE 429-1992, ext. 238. 
Tours of the concert hall. Learn about 
the architecture, acoustics and back- 
stage facilities. 


AUDREYS BOOKS 10702 Jasper Ave., 
423-3487. THU 3 (7:30 pm): Buzz Har- 
grove, author of Labour of Love, The 
Fight to Create a More Humane Canada. 


CHAPTERS West Side, 9952-170 St., 
487-6500. SAT 6: The Meadow’s Story by 
James Robertson, book signing and 
reading. 


GRANT MACEWAN COMMUNITY COLLEGE 
City Centre Campus, Rm 5-142. THU 11 
(7:30-9:30 pm): The Writer's Career: 
Calling or Mauling? Alberto Manguel, A 
History of Reading; Thomas Wharton, 
Icefields, and Peter Oliva Drowning in 
Darkness, discuss their work and experi- 
ences in the publishing game. 


GREENWOODS VOLUME II 12433-102 Ave, 
488-2665. THU 4 (7:30 pm): Book 
Launch: Lattice of the Years by Alice 
Major. 


IDYLWYLDE LIBRARY 8310-88 Avenue, 
451-2043. MON 8 (7-8:30 pm): Onward 
Ho! Book Club. 


MILL WOODS LIBRARY Mill Woods Town 
Centre, 2331-66 St., 496-1818. TUE 9 
(7-8:30 pm): Book Lovers’ Den. 


MISTY ON WHYTE 10458B-82 Ave., 
433-3512. Every SUN: Open Stage Poetry 
and Prose Readings. 


ORLANDO BOOKS 10123-82 Ave., 
432-7633. *Readings in the new . 
Bloomsbury Room. *Last THU ea month, 
Women in. the Arts Poetry Series. FRI 5: 
Debra Shogan, new book, The Making of 
High-Performance Athletes. FRI 12: 
Lorna Thomas, National Film Board doc- 
umentary, Beating the Streets. 


REGAL CAFE 10025 Jasper Ave., 430- 
1565. SAT 6 (7 pm): Otherworld Music 
Collective, alcohol & smoke free, live 
music, poetry and visual arts. 


STANLEY A MILNER LIBRARY 7 Sir Win- 
ston Churchill Square, 3rd Fl. Boardroom, 
496-7000. Every second WED of the 
month, Talking Book Club, WED, Feb. 10. 


ane POETS ee = 

://www.ccinet, ab.ca/stroll. 

sone Bowl Coffee and Juice Bar, 88 
Ave., 109 St., 436-4478. TUE, Feb. 9, 
16, 23 (7 pm): Twelve days of poetry 
teadings, Feb.-Apr. 

SUGARBOWL 10922-88 Ave., 489-5823, 
432-1432. *Every SUN. 8 pm, 


night, 
pes) er TUE of pe: Twelve 


and meet with other aspiring writers to 
talk about issues of interest to writers. 


live comedy 


CRISTAL LOUNGE 2nd F., 10336 Jasper 
Ave., 421-7861. Every SUN evening: 
Amateur Comedy Showcase, open mike, 
pre-screening/auditions. Every WED (8 
pm): Laff City. 


SIDETRACK CAFE 10333-112 Street, 
421-1326. Every SUN: Variety Night 
hosted by the Atomic Improv Co. 


YUK YUKS WEM, 481-9926. Every WEDS: 
Hypnotist Sebastian Steel. 


special events 


CHINESE NEW YEAR CELEBRATIONS 
Strathcona Chinatown Mall, 7915-104 
St., 436-1534. SAT 13 & SUN 14 (11am- 
12 am), MON 15 (11 am-19 pm): Lion 
Dance and Kung Fu Demonstrations, Tai 
Chi, Tae Kwan Do, Chinese Music, Chil- 
dren Performances, Chinese Feng Shui & 
Fortune Telling, Therapeutic Massage 
Demonstrations, Flower Arrangement 
Demonstration, Karaoke sing along, One 
Dollar Auction, Lucky Draw, Wheel of 
Fortune, Traditional Chinese New Year's 
Eve Market throughout. 


FOOD NOT BOMBS—AN ANTI-POVERTY 
ASSOCIATION EASTWOOD COMMUNITY 
HALL 11803-86 St., 988-FOXY. present 
YUM, a°multi-subcultural fundraising 
event. Workshops, performers, fils, free 
food. Performers: Inquisition, the Every- 
men, Kung Fu Grip, the Buddy System, 
James T. Kirks, Catch Phrase, Litterbug, 
Joshua Stevenson, Dr. Fong, J. Widget, 
Cavity, Rolodex and Beat Creep. Work- 
shops: Feminism for beginners, Consen- 
sus Decision Making, Creative Movement, 
McJob Organizing in a Walmart World. 
All ages event. 


KIDS HELPING KIDS Jubilee Auditorium, 
451-8000. A Ukrainian 
Montage, Charity Ben- ADVANCE TICKETS 
efit Concert to aid One 
orphanages and relief ag) 
projects in the 
Ukraine, featuring OnLy 
Luba Goy with Cheremosh Ukrainian 
Dancers and Shumka Ukrainian Dance 
Ensemble and more. SAT., Feb. 6, 7 pm. 


HOCKEY—Oilers 
www.edmontonoilers.com., Skyreach, 
FRI 5: Oilers vs Nashville. TUE 9: Oilers 
vs Boston. 


HORSE RACING Northlands, 471-7379. 
Northlands Simulcast racing, 7 days a 
week. 


SKI FESTIVAL CANADIAN BIRKEBEINER 
SOCIETY 430-7153. WED 10 (Festival 
Place, Sherwood Park, 7:30 & 8 pm): 
Opening ceremonies and Adventure 
Series, THU 11 (John Dunn. Kinsmen 
Club, 11:30-1:30 pm): Fast versus 
Famous Media Challenge. FRI 12 
(Edmonton Inn, 11830 Kingsway Ave., 
noon-8 pm): Nordic Fair, SAT 13: Ski 
Events: ¢(9 am @ Ukrainian Cultural 
Heritage Village): 55 km Torskeklebben 
Birkebeiner with pack. & 55 km 
TransAllta Kirkie Lite (without the extra 
weight). ©31km Journal Tour (9:30 @ 
Ukrainian Cultural Heritage Village. #15 
km Celanese Mini-Birkie (1;30 pm @ 
Waskehegan Staging Are, Blackfoot Rec. 
Area). ©5 km Dow Snow Shuffle (11 am 
@ Waskehegan Staging area, Blackfoot 
Rec. Area. 2.5 km Ole’s Two-Bit Tour 
(11:30am @ Waskehegan Staging 
Area). SAT 13 (6 pm, Festival Place): 
The Viking’s Feast. 


ANNIE Jubilee Auditorium, 451-8100. 
Musical, direct from Broadway. Music by 
Charles Strouse. Book by Thomas Mee- 
han. Feb, 9-14, 


2000 AND ONE-ACT FESTIVAL: THE 
ODYSSEY CONTINUES Walterdale Play- 
house, 10322-83 Ave., 439-2845. 
Inspired lunacy, heart-wrenching drama 
and performances that dazzle and 
delight, Projects this year include 
one-acts from Subconscious Minds, Dis- 
covery Group, Lesser Elvis Productions, 
F.L.N.E. Unlimited, Beyond Therapy and 
Ad Hox Theatre. FRI, Feb. 5, 7 pm (ses- 
Sion 1); SAT, Feb. 6, 1 pm (session 2); 
SAT, Feb. 6, 7 pm (session 3). 


AS YOU LIKE IT Department of Drama, 
3-146 Fine Arts Bldg, U of A., 
492-2495, Romantic comedy by William 
Shakespeare. Rosalind is trapped in a 
court where violence is entertainment 
and things are not what they appear to 
be. Feb, 4-13. 


OIE NASTY. Varscona Theatre, 10329-83 
Ave,, 433-3399. The Live Improvised 
Soap Opera. Every MON night @ 8 PM. 


CUNMETAL BLUES Banquet Room, 


Luba se 
just kidding. 


Shame on us, 


oy, a star on CBC's Royal Canadian Air Farce (and 


Bizarre!)-is one of the many entertainers in Kids Helping Kids: A 
Ukrainian Montage. Members of Alberta’s Ukrainian Arts organiza- 
tions, including choirs, bands, soloists and dance groups will per- 
form, with the proceeds going to aid orphanages and relief pro- 
jects in Ukraine—a worthy cause, to be sure. The event, which 
takes place on February 6 at the Jubilee Auditorium, will undoubt- 
edly be a night to remember. For more information, contact the 
man with the plan, Peter Grabowski, at 457-2201. 


Lower-level, Jubilee 
Auditorium, 
432-9483, Drawing ADVANCE TICKETS 
Room Theatre: the nix 27 
first play of a new 

theatre series, a the- ONLY 

atre experience where 

the audience joins in the setting. Gun- 
metal Blues is a hard-boiled detective 
tale set in the Red Eye Lounge. Enjoy 
drinks ad eats in lounge style seating. 
Feb. 5-14, 


A DRIFT IN L.A, 986-6677. Presented by 


Leduc Drama Society, 20th anniversary 
performance. An original story featuring 
music from 20 previous performances by 
Leduc Drama Society. Feb. 25-27, Mar. 
4-6. 


ME AND MY GIRL John L. Haar Theatre, 


10045-155 St., Jasper 

Place Campus, GMCC, ADVANCE TICKETS 
420-1756, 497-4470. ony 
The new 1935 musical Tix 2 
comedy, book and 

lyrics by L. Arthur id 
Rose and Douglas Furber. Music by Noel 
Gay, revised by Stephen Fry and Michael 
Ockrent. A revival of a 1935 London 
musical. A young man from Lambeth 
suddenly discovers he is the long-lost 
heir of fortune and title. His fiancee is 
transformed into an appropnate woman. 
Feb. 5-13. 


MELODRAMIX festival Place, Sherwood 


Park, 449-FEST (3378). Firelight Theatre 
every SUN, 7:30 pm., comedy and an 
improvised soap opera. 


A NIGHT OF ONE ACTS Horizon Stage, 


1001 Calahoo Rd., 962-8995, 451-8000. 
Presented by the Horizon Players. These 
shows are being showcased for the 
Alberta Adult One Act Play Festival. In 
addition to the two plays being per- 
formed, the Horizon Singers will provide 
musical interludes. 


PITH! Varscona Theatre. Presented by 
Teatro. By Stewart Lemoine. A funny and 
touching tale of adventure. A seaman 
leads a society widow and her wisecrack- 
ing servant on a journey into the South 
American jungle - without taking them 
out of their home. Until Feb. 6. 


DES YEUX AU BOUT DES DOIGTS La Cite 
Francophone, 8527-91 St., 497-4395. 
Presented by UUnitheatre. Texte de 
Louise Painchaud. MON, Feb. 15, 2 pm. 


REMEMBER ME The Arts Barns North, 
10330-84 Ave., 488-4262. Music and 
lyrics by I. Jordan Thompson, book by 
Steve Pirot. Presented by the Edgewise 
Ensemble. An original rock musical writ- 
ten in Edmonton. A story of true love 
from beyond the grave will feature eight 
powerhouse performers, a 5-piece roc 
orchestra, and the beautiful design work 
of Jeka Arnold, Feb. 10-14, 16-20. 


SKYLIGHT The Citadel Theatre, 9828-101A 
Ave., 425-1820, Presented by the Citadel 
Theatre and the National Arts Centre 
English Theatre. By David Hare. A pas- 
sionate and adulterous love story. An 


idealistic young Se ee 
teacher is visited by her r lover, a 
successful middle-aged businessman who 


is grieving the recent death of his wife. 
The evening is a dance of desire and 
frustration. Feb. 13-Mar. 7. 


TARTUFFE Shoctor Theatre, Citadel, 
9828-1014 Ave., 


425-1820. Moliere’s RUSH TICKETS 
religious satire—a ‘aap 
brash, irreverent tale ay 
of seduction and 

AVAILABLE 


greed— adapted to a 
modern west coast setting by David 
King. Until Feb. 21. 


THEATRESPORTS 10329-83 Ave., 
448-0695. The 18th Season of Rapid 
Fire Theatre, Theatresports. Edmonton's 
longest running and tastiest improv 
show. This season will have more 
thrills-a-minute. Every FRI @ 11 PM 
(until July 30, 99). 


THE VELVETEEN RABBIT Kaasa Theatre, 
Lower level Jubilee 
Auditorium, 432-9483. 
Presented by Stage 
Polaris. A musical 
adaptation of the chil- 
dren's classic by 
Margery Williams. A toy rabbit wrestles 
with the meaning of life and reality. He 
searches for his place and strives to 
become all that he can. Until Feb. 14. FRI 
@ 7 pm; Sat & Sun @ 1 pm & 3 pm. 


WE ALL FLEW INTO A CUCKOO'S NEST 
Jubilations Dinner Theatre, W.E.M., 
484-2424. Once upon a time there was a 
nice little “home”... where there lived a 
group of very “interesting” people. Until 
Mar. 21. 


THE WINES OF TUSCANY Roxy Theatre, 
10708-124 St., 477-5944. Presented by 
Workshop West Theatre, a Wild Excur- 
sions Performance Production . By Con- 
rad Alexandrowicz. A beautiful, funny 
and ultimately tragic story - erotic and 
Passionate - a true feast for the senses. 
A man’s reminiscence of his last trip to 
Italy with his dying lover. Feb. 10-21. 


CITY HALL Sir Winston Churchill Sq., 
Edmonton. Until March: 7 am-10 pm, 
Ice-skate on City Hall's outdoor ice rink, 


CITY MARKET 10153-97 St., 424-9001. 
For fresh produce, meat and flowers. 
Public market day is SAT (7 am-2 pm). 


GRANT MACEWAN COMMUNITY COLLEGE 
St. Basil’s Church, 10819-71 Ave., 
497-5695.Hockey, dinner, silent auction, 
dancing, presented by GMCC in support 
of the GMCC hockey team. Feb. 20. 


IRON HORSE EATERY & WATERING HOLE 
8101-103 St., 438-1907. Every WED: 
Classic Comedy with the Atomic Improv 
Co. 


LESSARD LIBRARY 6104-172 Street, 
496-1871. Every WED: Chess Night! all 
ages, 7 PM. Every TUE: Magic, The Gath- 
ering, all ages, 7 PM. 

NATURE BOY ORGANIC GROCERY 10723- 
124 St., 413-6082. FRI 12 (3-8 pmn) & 
SAT 13 (11-6 pm)): Anniversary Party. 

THE NODE ROOM Circle Square Plaza, 118 
Ave. St. Albert Trail, 413-9982. Internet 
access. Multiplayer computer gaming. 

RUNDLE PARK 113 Ave., 29 St. 

496-7275. Skating Rink open to the 

public. 


ADVANCE TICKETS 
a 


ONLY 


SIDETRACK CAFE 10333-112 Street. 
421-1326. Every SUN: Variety Night 


VICTORIA OVAL River Rd., 116 St.. 
496-7275. Skating rink open to public 


FAVA 429-1671. SAT 6 (1 pm): Taxes for 
the self-employed. SUN 7 (11 am): the 
Basics of Investing for Artists. SAT 13 
(10 am-5 pm): Acting in a Frame 


GRANT MACEWAN COMMUNITY COLLEGE 
City Centre Campus, Room 5-142, main 
floor, 10700-104 Ave., 497-5188. TUE 9 
& 16: Meatless Menus explores Vegetar- 
janism(497-5000),. THU 11; MacEwan 
Day Breakfast award Ceremony (497 
4647). MON 15: Family Day Fun at 
GMCC Sport & Wellness Centre(497 
5300). TUE 16: Mental Health 


HARCOURT HOUSE GALLERY 3rd Floor, 
10215-112 St., 426-4180. Workshops & 
classes for adults and kids—sculpture. 
painting & drawing 


KAMENA GALLERY OF FRAMES 5718-104 
St., ©944-9497. Watercolour & drawing 
classes with Willie Wong at our new 
location, flexible time ample parking 
Register. 


THE MARKETPLACE ART SCHOOL West 
mount Shopping Centre, 474-9351 
Individual and group classes in pencil, 
pen & ink, acrylic, oil, water colour. 
clay and wood. Cail Lorea or drop by 


MULTIPLE SCLEROSIS SOCIETY Victory 
Centre, 471-3034, A six week dance 
program offered for persons with MS 
and their families, 7-8 pm, MON, Feb 
8, 22. eQuafun classes at the Glenrose 
Rehabilitation Hospital Pool, SAT, 11;30 
am-12:30 pm (ph Andy 471-3034.) 


SNAP PRINT GALLERY 10137-104, back 
of Latitude 53, 423-1492. SNAP offers 
courses in a variety of Printmaking 
techniques. 


TYPECAST TALENT & DEVELOPMENT 
425-4439. TV and film acting classes 
available for all ages (beginner to 
advanced). Casting seminars available. 


UPWARD BOUND TOASTMASTERS Heritage 
Rm, Main FL, City Hall, 1, Sir Winston 
Churchill Sq., contact Peggy 488-7271 
Every WED (7:30-9:15 PM). Until June. 
you're invited to improve your listen- 
Ing, thinking, speaking skills). 7:30 PM. 


BETHESDA CHRISTIAN FELLOWSHIP 
475-1486. Rainbow's Children’s Program 
“It doesn’t need to hurt forever... Free 
12 week peer support program for chil- 
dren ages 4-17 who have been affected 
by death, divorce, separation or aban- 
donment 


CALDER LIBRARY 12522-132 Avenue, 
496-7090. *every THU (10:30 am, 11 
am), pre-school Storytime, Until May 
27. (3-5 yrs.). SAT 6 (2 pm): Valentine 
Hearts (3 yrs+). 


CAPILANO LIBRARY Capilano Mall, 98 
Avenue & 50 St., 496-1802. © Every 
TUE (10:15 am) Pre-school Storytime, 
session 1: Feb. 9, 16 (3-5 yrs). *Every 
THU (10:15 am), Pre-school Storytime - 
session 1, 3-4 yrs., Feb. 4, 11, 18. SAT 
13 (2 pm): Hearts Galore. 


CASTLEDOWNS LIBRARY 9 Lake Beau- 
maris Mall, 15333 Castledowns Rd., 
496-1804. *Every WED (10:30 am), ses- 
sion 1 Pre-School Storytime, until Feb. 
10. SAT 13 (2 pm); Hearts and Flowers, 
6-12 yrs). 


CHAPTERS WESTSIDE 9952-179 St., 
487-6500. SAT 6: Curious George. SUN 
7: Cupid's Cards - make Valentine cards. 


EDMONTON ART GALLERY 2 Sir Winston 
Churchill Square, 422-6223. *Every 
SUN: Something on Sundays. Children’s 
Gallery: INSIDE OUT: ART AND NATURE: 
SUN 7: Explore the Alberta Biennial of 
Contemporary Art. SUN 14: Be Mine! 
Create an artistic Valentine - Dawn 
McLean. 


HIGHLANDS LIBRARY 6710-118 Avenue, 
* 496-1806. *Every WED (10:15 am) No 
Batteries Required (pre-sch/kinder- 
garten). *Every TUE (10:15 am, 2 pm) 
Session 1 Crafty Storytime (3-5 yrs), 
until Mar. 9. *Every THU: Session 1 
Totally Twos, (10:15 am), until Mar. 11 
(2 yrs). SAT 6 (2 pm): Stamp your way 
into their hearts! (6 yrs+). 


IDYLWYLDE LIBRARY 8310-88 Avenue, 
* 496-1808. *Every WED (10:15 am), 
Storytime - session 1, Feb. 10, 17. 
° bag Hine Time for Twos (Feb. 9, 
16 ion 1. SAT 13 (1-4 pm): Idyl- 
About You Two, House, cus- 
tumer appreciation for the family. 


JASPER PLACE LIBRARY 9010-156 
Street, 496-1810. Every WED: 
rae 8 pa 
pm); 4-5 yrs (2-2:30 pm; . 10. 
*Every THU: Pre-school <3 yts 
(10:15-10:45 am); 3-4 ig '11-11:30 
am) Until Feb. 11. SAT 13 (2 pm): 
Valentine Craft, 5-9 yrs. 
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torium, 432-9483. THE VELVETEEN RAB- 
BIT: Presented by 
Stage Polaris, A musi- 
cal adaptation of the > 
children’s classic by 
Margery Williams. A 
toy rabbit wrestles Seal 
with the meaning of life and reality. He 
searches for his place and strives to 
become all that he can. Until Feb, 14. 
FRI @ 7 pm; Sat & Sun @ 1 pm & 3 
pm 

LESSARD LIBRARY 6104-172 Street, 
496-1871. *Pre-school Storytime- TUES, 
WED, THU. Every TUE (2-2:30 pm); WED 
(10:15-10:45 am); THU (7-7:30 pm) 3-5 
yrs, pre-school storytime. STA 13 (2 
pm): Silly Saturdays 


LONDONDERRY LIBRARY Londonderry 
Mall, 496-1814. *Pre-school Storytime: 
every TUES, (10:15 am) 3 yrs; every TUE 
(2 pm) WED (10:15 am) for 4-5 yrs 
until May 12. SAT 6: Junior Edmonton 
Stamp Club, 10-10:30 am (trading time); 
10:30-11 am (program time), Exhibit of 
My New Love. SAT 13 (10:30 am): Pup- 
pet Show. 


MILL WOODS LIBRARY Mill Woods Town 

c , 2331-66 St., 496-1818. *Every 
15-10:45 am) Pre-school Story: 
on a, until Feb. 16. “Every 
45 pm) Pre-school Story 
n 1, until Feb. 17 
MUSEE HERITAGE MUSEUM St. Albert 

Pla 5 St. Anne St., St. Albert 
?8/459-4404. LOVE UES 
Marriage is a nt assage in 
which most of us will pa te at 
least once in our life. A ritual rooted j 
tradition that has changed little over 
the centuries. The Musee Heritage Muse 
um has gone out into the community ad 
asked people to share with us, their 
memories of this important ent. Until 
Mar, 14. The Little White School, 2 
Madonna Dr., St. Albert: «The Grain Ele 
vator Park: 


PENNY MCKEE LIBRARY (ABBOTSFIELD) 
Abbotsfield Shoppers Mall, 3210-118 
Ave., “496-7839. eEvery TUES 
(10:15-10:45 am) 2 yrs., Time for Twos 
session 1, until Mar. 2. eevery WED 
(10:15-10:45 am) 3-5 yrs, Pre-school 
Storytime - session 1, until Mar. 3. SAT 
6 (2 pm): Chinese New Year Celebration 
(6-12 yrs). SAT 13 (2 pm): Hearts 
Galore, 6-12 yrs 


PROFILES GALLERY 110 Grandin Park 
Plaza, 22 Sir Winston Churchill Ave., St. 
Albert, 460-4310. Every SAT: (1-4 PM) 
drop-in and explore themes relating to 
monthly exhibits, SAT 5: Peas and beans 
Collage. SAT 13: Old Fashioned Valen 
tine’s Day Cards. 


PROVINCIAL MUSEUM OF ALBERTA 
12845-102 Ave., 453-9131. Every SAT & 
SUN: Science Circle. For young families. 
Weekends, 1-4 PM. 


RUTHERFORD HOUSE 11153 Saskatchewan 
Dr., 427-3995, 422-2697. Costumed 
interpreters recreate daily household 
activities. 


SECOND STORY Mill Woods Town Centre, 
109, 2331-66 St., 413-6971. FRI5 
(10:30 am): Storytime with Janet Patti 
son. SAT 6 (11 am): Story Time with 
David Kraitberg. SAT 6 (11:30 am): Fam- 
ily Activities, create your own Buggy 
Valentine. SAT 6 (2:30 pm): Youth Writ- 
ing Club, write a Valentine Cookie Caper. 
TUE 9 (10:30 am): Story time with Jea- 
nine Alexander. 


SOUTHGATE LIBRARY Southgate Shopping 
Centre, 496-1822. every THU 
(10:15-10:45 am), 3-5 yrs, First Time for 
Storytime. *Every TUE (2:15-2:45 pm) 
Pre-school storytime (4-5 yrs), Session 
1, until Feb. 23. eEvery TUE 
(10:15-10:45 am): Time for Twos, 2 yrs, 
until Feb. 23. Pre-school Storytime for 
3-4 Year Olds - session 1, (10:15-10:45 
am), until Feb. 24. SAT 13 (2 pm): 
Valaentines Day Puppet Show. 


SPRUCEWOOD LIBRARY 11555-95 Street, 
* 496-7099. *Every THU (1;30-2 pm) 
Storytime for pre-school children, 3-5 
yrs, until May 27. ST 13 (2 pm): Make a 
Valentine's Craft, 5+ yrs. 


STANLEY A MILNER LIBRARY 7 Sir Win- 
ston Churchill Square, 496-7000. *Every 
FRI, Drop-in Film Program, 10:30 am, 
(3-5 yrs.) *Every SAT (11 am), until May 
29, Ukrainian Storytime. MON 8 (7-9 
pm): Origami Club, SAT 6 (2 pm): Author 
Reading, Marie Louise Gay. 


STRATHCONA LIBRARY 8331-104 Street, 
* 496-1828. Pre-School Storytime, 
10:30 AM, 3-5 yrs. TUE 9 (10:30 am: 
Valentine Puppet SHow, 3-5 yrs. 


VALLEY ZOO 133 Buena Vista Rd. (87 
Ave.), 496-6911. Open every day, indoor 
and outdoor exhibits. 


WOODCROFT 13420-114 Ave,, 496-1830. 
*Every WED: Pre-school Storytime, ses- 
sion 1, (10:30-11 am or 2:30-3 pm) 
until Mar. 3 (3-5 yrs). @Every THU: Time 
for Twos, session 1, (10:15-10:35 am) 2 
yrs, until Mar. 4. ¢Every THU (4-5 pm) A 

Star is Born! 7 yrs +, until Feb. 24. 


ADVANCE TICKETS 


WEL 


time Sess’ 


wants you to 

be a part of 
Edmonton’s only 
volunteer radio station. 


If you have a passion for progressive ideas, 
@ mind for music, or a curiosity about culture, 


CJSR wants to hear from you. 


Find out what you can do at FM88 by attending 
our next Volunteer Orientation Meeting 


on Thursday, February 11 at 8pm at CJSR 
in Room 0-09 in the Students Union Building 
on the U of A campus. 


Remember, you (s[o))) need any broadcasting 

experience, and you don't he 

UofA student 
Rass 


a ga 
/| 


enye LoS 
care) 9\' . 
patna Ae 
=1A 


s ee “3 a "y 
PN CUUTC CES Cols Col: 


Ss je) 
mere 
= _ 


hereon GUSR home-grown radio! 
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* DEADLINE for Classified advertising - 


FREE* FREE* FREE* FREE* FREE 
ARTIST/NON PROFIT CLASSIFIEDS 


Need a volunteer? Forming an acting troupe? 
Want someone to jam with? Place up to 20 
words FREE, providing the ad is non-profit 

Ads of more than 20 words subject to regular 

price or cruel editing. Free ads must 
submitted in writing, in person or by fax 

Duplicate ads will not be published, except 
by mistake. Free ads will not be taken over 
the phone. Free ads will run for two weeks, if 
you require an ad to be renewed or cancelled 

please phone or fax the Classified 
department.Please, fax your ad to 426-2889, 
or drop it off at the Empire Building, 307, 
10080 Jasper Avenue. Deadline is 3:00 PM 
the Monday before publication. Placement 
will depend upon available space 

The Edmonton Art Club is accepting new 
members through jurying in May, 1999. (The 
Edmonton Art Club offers scholarships to 
members ofthe club for study in water colour.) 
If you are interested contact Linda Neleson, 
462-7383, or Judi Popham, 488-2629 

na0204 


Playwrite wanted for musical. Storyline 
already finished, a playwrite is needed to fill 
in the dots. Call Jim at 449-0517 

na0204 
Looking for Male models, 18-20 for art work 
ph 242-0613, leave message 


20204 


A theatre sales rep, no door to door, no hard 
selling, honest fun exciting selling (there is 
such a thing). Work from home or spare time 
and great commision. Send resume to Box 52- 
34, T6G 1CO 


na0204 


Upcomin: 
Frame 
Feb. 6. The Basics of Investing for Artists, Feb 
7. Ph 429-1671 


workshops at FAVA: Acting in a 


na0204 
Film students needed for editing music video 
footage Kyler (780) 636-3171 
suncave®@telusplanus.net 

na0128 


Sugarbowls Speak Easy, 10922-88 Ave., an 
open mike/stage for writers of poetry, prose or 
alternative forms of verbal expression, every 
Sun. night, & pm, starts Feb. 7, 99. Ph 489- 
4823 or 432-1432 for info 


na0i28 


Writers Social Club: Fiction/nonfiction writers, 
editors/aspiring editors, publishers/aspiring 
publishers meet new friends for literary 
ousINess purposes. Call 437-1119 

nadi2s 


The Write Group meet for coffee every second 
Thu, 7:30 at the Block 1912 Restaurant, 82 
Ave 104 St. New members, experienced and 
inexperienced writers welcome. 


na01278 


Feb. 13. Taxes for the Self-employed, .| 


3:00 PM * Monday beiore publication. 


ARTISTS TO ARTISTS _ 


Theatre Network: submissions from youn; 
writers (under 30) for Syncrude Next Fest Festival 
QYune 8-13). Deadline for proposals and 
submissions: Mar. 5. Send to: Theatre Network, 
10708-124 St., Edmonton, TSMOH1. For more 
info contact Bradley Moss @ 453-2440 

na0121 


Audition: Bob Baker, Artistic Director of 
Citadel Theatre, general auditions. To book 
audition time ph Paula Benson 428-2116 
deadline for booking, FRI, Feb. 5. 

20128 


——_——————————— 
Local Heroes International Screen Festival 
(Feb. 20-27) calling for submissions to Local 
Exposure! A home-video competition that 
invites the "non-industry" to participate. For 
Info and entry forms call 421-4084 or website: 
www. nsi-canada.ca. Deadline Feb. 10, 1999. 

na0210 
Call for art rental submissions. Profiles Public 


Art Gallery. Deadline May 20. For info pH 
460-4310 


malt9 


Mobile 24 trk Adat Recording Studio for rent 
for cheap for two weeks in mid Feb. Call 465- 
3108, leave message 


ma0i21 


The Pop Art Show from the Garage to the 
Gallery: In celebration of the International 
Year of Older Persons in 1999, The Works 
Festival is planning to showcase a visual art 
exhibit that recognizes the creative genius of 
pati Dad. If your Dad creates form, funk or 
ine art, send us a snapshop along with a 
written description about his talent. Ph 426- 
2122 for info 


na0i28 


Free guitar lessons, weekly jam sessions, meet 
people and form your own band. U of A 
usicians Club. Jim 425-4229 


Are youa musician 
with a CD ready for 
the market, but no 
way to get the word 
out? 

If this is your situation 
www.nusounds.com 
was created for YOU! 
If you would like to 
showcase your music 
to the world, 


Studio space available, River Valley vie, 


ample natural light. Store front, 600 ‘and 4 
square feet. 2nd floor 450 sq. it. 9654 Jaspe 
Ave. 466-0070. 


VWO0114-0206 (4 wi 
Acting for film and TV improve your audit 
techniques. Ages 10-18. Jan. 28-Mar. 31 
details call Stage Polaris 432-9542 

VWO0114-0128 (24 
—DANCE INSTRUCTION 
Movements Afro-Caribbean Dance Ensemt 
announces January 1999 class registrati 
We also require eager volunteers for 
exciting up-coming season. 415-521) 

VW0107-0128(4wi. 
-MUSICIANS AVAILABLE 
Female singer seeking band with Kathy Tric 
influences. Please call 421-1950 

nad) 


_ a EEE eee 
Experienced guitarist looking to join ban 
do sessions: acid jazz to hard rock. Lv me 
ph 909-1040 


nat 


lead | oaecnet oe looking to form or join he. 
blues/rock band. Have rehearsal space. ( 
Mike @ 922-0418 (if not in, leave messag: 


nad! 


* SUPER | 


GUITARS * AMPLIFIERS % KE 
PA. & RECORDING EQUIPMENT + 
SALES & SERVICE %& RENTALS 

* SELL * 


WE BUYGU 
433-0138 


10848 - 82 Avenue, Edmonton 


—____ CHAT LINES _ 


ADULT CHAT LINE! 
Connect Live or Just Listen. 
Always lots of women to 
choose from, 

24 hrs./day! 18+ 
Call (403) 414-0800 or 
1-800-551-6338 
www.meetlocalsingles.com 


Nanc 
Beautiful 30 year old brunette, blue eyes, 
exotic looks, extremely friendly and sex 
available days and nights. Visa accepte 
Call me at 413-0483 


Lic. 132239 
VW0121-0211/99 (4 wks—--) 


un to Tues 

Noon to 10 PM 

Wed to Sat 

12 Noon to 12 Midnite 
10121-124 Street 
Phone 452-7743 


>: es 


ESCORTS - FEMALE 


ROWSHELL 
OFFERING SOFT SENSUAL OIL OR 
POWDER MASSAGE THERAPY, PETITE 
AND CURVY AVAILABLE FOR OUT-CALLS. 
MY RATES ARE MORE THAN REASONABLE 
FOR RELAXATION AT ITS BEST PHONE 
945-1798 TODAY. 
Lic#1291192 
VW0114-0218 (Gwks) 


423-0292 call Christie, blonde bombshell 
hot aphrodisiac massage. Wet and Wild 
body shampoo jacuzzi relax & eee 
Walk-ins welcome #9, 10592-109 S 
lic, #110705 


VW0204-0225 (4 wks) 


For info on advertising in Vue 
Weekly Classifieds 
Call 426-1996 


- aL 
1900 Seow pots. 


VW1224-0128/99 (6wks) 


_—ESCORTS - FEMALE 


ESTELLA 
Lingerie model 
23 years old blonde sleek and nice 
personality, easy to get along with, my 
eseciauty is your pleasure, call me any 
time 413-1755 (Visa accepted). 


lic: 132673 
YW0121-0211/99 (4 wks- 
___ESCORTS - MALE __ 
Jeff 


Independant, exciting, handsome, very we! 
built male escort available anytime at 
917-3040. 

Ywo206 (1 wk) 


Andrew 
Muscular and sexy, direct sae over the 
phone 413-0399 
VW0121-0211 (4wks) 


—____MASSAGE _ 
WILDROSE OASIS*: 


THE ULTIMATE IN MASSAGE 


FJACUZZI*XSTEAM#XKING SIZE 
SHOWERS & MORE... 

5 SENSUAL LADIES 
DAILY WALK-IN'S WELCOME 
13204-126 AVE. 
(Yellowhead & St. Albert Tr.) 


DOMINIQUE — 

27 years old petite blonde available to 
Participate in your fantasy sessions. 
Include cross-dressing, domination and 
most fetishes. Call 24 hrs. 413-0853 


Headlong Walkers are auditionin 
man We mean Ronee pai wen " 

i Odds, Live, mouth, 
we Ras 8552 ; ‘ 


na0128 


for a front 
time, cover 


Male lead singer required for Stash - needs 
serious drummer. We have rehearsal space and 
a van. 3 piece rock band. Phone Chris or Rob 
482-112 

n20128 


female vocalist required for original project 
Material incl: ctry, folk, , rock. Responsible 
vocalists call Darren @ 428-3493 

ma0204 


ee 
Lead guitarist who's willing to plunder styles 
of jon Langford, Buck Owens and/or Richard 
Thompson needed for roots band. 438-1196. 
na0128 


See Se See 
URGENT! Baffin Island Party need keyboard 
syath player for multi-media opera “The 
\tumination of Marshall McLuhan" NOW! Call 
gill Damur 428-1851 ext. 6535, 662-4331 
na0i2z8 


Wanted! experienced musicians for session 


k. $10/hour, guitar, bass, drums, rock, alt, 
3nd pop Call Cifdy 463-1693 


na0i28 


Se 
Singenalceammen looking foctellow musicians 
to take on the world. Infl: &2/R.E.M., Copyright, 
Weezer, The Smiths. No Drugs. 81-053 ch 
479-3846. 


a 
Hard aggressive new age metal band with good 
gear and protected rehearsal space is looking for 
5 dedicated and experienced bass player 
influesces - heavy/anything. Ph Chris 464-2361 


na0204 


na0204 


Cover/original band seek competent guitarist 
& keyboardist. Pretenders, U2, Cranberries, 
Police. 453-5713 or 432-5534 


na0128 


ee 
Blue Beard seek drummer & Keyboardist for 
jazz, metal project. Good gear an asset. Call 
Chris at'431-2848. 

na0128 


Male lead singer required for gigging cover band 

Crossroads. Also working on original album 

infl: Hendrix, Cream, U2. Ph, 707-8199 
na0128 


Seeking hard rock drummer for original band 
Call 451-3934 


20128 

; aeeress\ve drummer required | 
Call Dave at 433-2975 

na0128 

| 

Saxophone/trumpet player wanted for fusion | 

trio w/drums, bass guitar. Lv mess. 468-1686 | 

na0204 | 


Dedicated, heav 
for original bani 


Dj wanted for pn rap-metal band infl: | 
Deftones, Korn, Tool and Faith No More 
Scratehing, mixing, ambience a must. Sid @ | 
970-0372 

na0128 


Keyboard player wanted for funky jazz/fusion 
insttumental band. Lv mess. 468-1686 
na0204 | 


Drummer wanted for experimental fusion 
power trio funk/jazz/rock, experienced call 
509-1040 | 

nad204 | 


Percussionist wanted for funk 
Instrumental band. Lv, mess. ph 46; 


azz/fusion 
1686 | 
na0204 | 


Bass player needed for original band, 
Dackatouaes vocals a must rise shows, 
recording, videos, Kyler (780)636-3171. web 
address: suncave@telusplanus.net 

na0128 


Female singer or guitarist Seen eon HOE: 
partner, 18-26 yrs. old. Lv Mess 468-1686 


nad204 


Female hasalpiaver needed for original band, 
backgroiund vocals a must, live shows, 
ecording, videos. Kyler (780) 636-3171. web 
address: suncave@telusplanus.net 

na0128 


Drummer needed for orginal band, background 
vocals an asset. Live shows, recording, videos 


Kyler (780) 636-3171. web address: 
suncave@telusplanus.net 
na0128 
Vue Weekly Classifieds, 
Call 426-1996 


VOLUNTEER IN AFRICA! Earthly Expeditions 
invites you to live with local communities and 
work on projects ranging from wildlife ecology 
to community development. Expeditions also 
include beaches, safari & MORE! For more 
formation & costs contact us 
earthly@shaw.wave.ca or visit our website- 
www.cal.shaw.wave.ca/~jfieldho 
¥W0204-0210 (2wks) 


Gain valuable experience...and make a 
difference in someone's life! Dance 
Coordinator for monthly dances for adults 
with mental illness. Need a friendly, fun- 
oving person to work with established 
committee. Time commitment: 3-4 hrs per 
month, Ph Paddy ® 414-6300 for more info 

ma0204 


Be the Canadian Connection Canadian 
newcomers require nel with conversational 
English and orientation to Edmonton and Canada. 
Bea teacher and a learner of culture. No second 
language required. Hrs. are flexible, Call the 
Host Program @ 424-3545. 


nadii4 


‘o help CNI 
call Cathy Soos 467-0918. 
na0128 


Love movies? Volunteer for Local Heroes, 
Edmonton's Film Festival, Feb. 19-27, 1999. 
Work box offic, usher, registration, etc. Short 
teem, flexible shifts - times, great people. 
Call Tara at 421-4084. 

na0128 


ART - JUST WHAT THE DOCTOR ORDERED! 
Share the experience with patients, visitors and 
staff_at the University Hospital McMullen 
Gallery. Gallery Guide volunteers welcome 
visitors, ide info on works and artists, provide 
companionship to visitors. Training provided. 
Call Nola @ 452-8428 for info. 


naoii4 


YUM - a fundraiser for Food not Bombs, need 
volunteers to cook, set up, work the door, clean 
Call 988-FOXY. 


na0128 


VOLUNTEER OPPORTUNITIES FIT FOR TWO! 
The Arbutus Volunteer Foundation (the Child 
Welfare volunteer im) looking for volunteers 
‘o work with sibling groups in need of mentorin, 

quoring. Call Karin Boyd @427-8564,e-mail 
ee 


cpus weiprpcensee Pt: 


"ELECTRONICA MUSIC CLUB' free 
membership. We do 'Dance, R&B, Industrial, 
Techno, Ambient, jungle, R&B, Hip-hop, etc 

Call TonMeister K 479-3805 
na0618 


Amateur Musicians wanted: The Cosmopolitan 
Music Society: CMS Adult beginner Band 
Program, CMS will teach you how to play an 
instrument. If you play or sing already or used 
to, there are adult bands ranging from elementary 
to advanced and a chorus. Contact CMS at 432 
9333 for more info 


Guitar Instruction 
Learn from many styles and methods from a 
heavily experienced instructor/performer. Electric 
or acoustic, free intro, consultation, Call: Steve 
439-7827 


na0121-01 28-0204 (2 wks) 


MODAL MUSIC INC. 
466-3116 


— a i — mandolin, ej hel 
Private Instruction 


rish tin whistle, and 

— focus on individual! 

Protessional caring Instructors with music degrees, 
quality music instruction since 1981. 


FREE INTRODUCTORY MEETING 
GIFT CERTIFICATES 
AVAILABLE 


VW/ 1224-(/AN-FEB)- 9999 


GUITAR LESSONS - Beginner / Advanced / 
Acoustic / Electric / Bass. 
ROCK/FOLK/ BLUES - Jazz / Theory 


Fingerstyle. 
SONG Waters - Dev 


Demo. Just off campus. lan 


Slide / 


p Songs / Record 
Birse, 33-5906 
R/9999 


Earn $$$ in spare time. Easy, fun, unlimited 
income make as much as you need. For free 
info send sase to |. DEBRUYN Box 112 


7912-118 Ave., EDM, AB T5B OR6 
na0128-0204 (2wks) 


ENOUGH MONEY - NO TIME? 
ENOUGH TIME - NO MONEY? 

NO TIME - NO MONEY? CALL: 439-0104 
A NETWORK MARKTING OPPORTUNITY 
THAT CAN CHANGE YOUR LIFE! 

vw01 14-0204 (4wks) 


ARE YOU LIVING THE AMERICAN DREAM OR 
THE SUBURBAN NIGHTMARE? Claim personal 
& financial freedom! Our product feaatet how 
to accumulate & protect wealth, using the 
strategies of the elite & affluent. If you are seriously 
seeking the dream come true, and desire to earn 
a minimum of $10,000 per month...call 1-800 
320-9895 ext: 4284 (NOT MLM) 
VW0114-0210 (4 wks +1) 


TRAVEL-teach English 
Sday/40 hr., Feb. 24-28 
TESOL teacher cert. course (or by corresp.) 
1,000's of jobs avail. NOW. 
FREE info pack 438-5704 
GS0813/98-99 (1yr)(Feb.24) 


Full & Part-time Stylists 
Our newly renovated well established 
friendly salon has been in business for over 


ten years. We have positions for full and 
part-time stylists. Up to 60% commission 
paid with no product user charges. If you're 
looking to combine work with fun please 
call 441-5999 and leave a message 
Resumes can be dropped off at Shear 
Expressions 6611-177 Street 


na0128 (1wk...) 


Cash paid dajly copying discs from home 

Send S.A.S_E. toMaroco Investments, 10717- 

126 St., Edmonton, AB, T5M 2N9 
VW0214-0225 (4 wks) 


___HOME REPAIR _ 


Need minor home repairs in your residence? 
Call Jax of All Trades for all your complete fix- 
it jobs. Also specialize in Rot maintenance! 
Ph. 476-9579 


VW0128-0218 (4wks) 


ivi 
Swing Dance Lessons 
University area. Professional experienced 
teacher 
Call Linda 437-3821 


Tae bo/Self Defence 
Instructor Panko, certified Shodan in 
Shotokan Karate 
Park Allen Community League 
Call 437-382 
Music Instruction 
Guitar, bass, saxophone, clarinet. All 


instructors GMCC grads 428-3493 


VW0128-0204-0211 (2wks+1) 


1S DRINKING A 

PROBLEM? 
A.A. CAN HELP! 
824-5900 — 


PLEASE SUPPORT 
YOUR 
iat 


ee en. & 


LOCAL 


Mead 4 


| Ladies... Are you in your 20s? Do you want to 
: ge on 2 date/coffee (and maybe more), but 
ion't like meetin, peo le in the bar? Same 
| withme. I'ma late 20's sec ure, well-dressed 
hip, slim male. I'm, open-minded and int 
alternative music, sports, nice dinners out 
} pot bars on occassion. If | sound interesting, 
/ call me. Leave details at 448-0173 #3727 
| VWO204-0211 (2wks) 
: 


Weekend Truck & Driver 
1 ton cube van (16' box 


1 ton flat deck with power ta 
913-4779 


VW0204-0225 (4 whs) 


Vue Weekly Classifieds, 
Call 426-1996 


OUT OF CONTROL? 
You can always 
talk to us 
24 hours a day, 

7 days a week— 


The Distress Line 


482-HELP(4357). 


We'll help you 
take control. 
A program of 
The Support Network 


GET YOUR 
TUNES FROM 


1] 

| 

|| 10351 82 Ave 
jt : 


People Like Y 
Use A Service Like This. 


Absolutely Free Call) 
-Frees 


‘Voice Mail 


-Messaging 
-One 2 One 


Connection 


403°702°2222 


ChitChat 


TELEPHONE PERSONALS 
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Besides showing his obvious disdain for the pice € 

Good and his band (who are, conveniently, called the 

Good Band) had some business to attend to last Fi iday 
The job: providing his legion of “underdog” fans the hard-edged 
indie rock he’s making famous. Actually, Good had quite an ep phany 
in Edmonton a few years back—folk sucks, rock where it’s at. 
According to him, aliens told him to do it; maybe they were also 
the ones responsible for writing “spaz” on his knuckles... 


Photo: David Williamson 


It's ABouTt GETTING Lucky! 


It's also about making new 
friends and having FUN! 


FEELING LUCKY? 


The GrapeVine 


LIVE CHAT & DATE-LINE 


You could 


Ladies Always FREE: FREE Trial for MEN: 


418-3636 418-4646 


The GrapeVine Club Inc. assumes no liability if meeting through this service and does 
screen callers. Free local call, long-distance charges may apply OUTSIDE Edmonton. Must be 18+ 


not pre 


Your 


Women 
Seeking Men 


\'m a 29 yr. old, 5'8" tall, 135 Ib., slim to medium 
built female with shoulder length, brown hair, 
mysterious, brown eyes, & great legs. Some of 
my interests are sports, movies, bowling, pool, & 
the outdoors. I’m open, sincere, honest, & outgo- 
ng. If you'd like to know more about me, box me 
back, Box 7916. 


('m a 21 yr. old, thrill seeking female who loves 
roller coasters, bungee jumping, sky diving, 
snowboarding, & skiing. I'm looking for an active 
guy with a great sense of humour. If 
this sounds like you, get back to me. 
Box 1014. 


This is Wanda. I'm a 5'3° tall, petite to 
medium built female with short, 
blonde hair & blue eyes. I'm a profes- 
sional & a student. I'm looking for a 
ong term, committed relationship 
with no games. If you have great 
ommunication skills & you'd like to 
know more, get back to me. Box 
8570. 


n a 5'7° tall, slim to medium built, 
juiet, sultry, intelligent, sensuous, 
onfident female with blonde hair, 
piercing eyes, & a romantic side. I'm a 

igie mom with an active lifestyle. I'm 
a smoker. | have a weakness for per- 
fume, cologne, brown eyes, music, & 
white wine. I'm looking for a 35-40 yr. 
old, tall, single, laid-back, sexy, kind, youthful male 
‘o hang out on the weekends. If you'd like to get to 
know me, give me a call. Box 6280. 


This is Wendy. I'm a 26 yr. old, 5'5* tall, 130 Ib.. 

n-smoking female with short, black hair & 
yiasses. I'm a full-time student & the mother of 
wo, little girls. I'm looking for some new friends. 
\! you like what you hear, give me a call. Box 7468. 


This is Andrea. I'm a 26 yr. old, 5'7" tall, 145 Ib., 
well-educated, professionally employed, fit, single 
emale with dark blonde hair & green eyes. | like 
nany activities. | have a good attitude & a good 
ead on my shoulders. If this sounds good to you, 
dive me a box. Box 7104. 


name is Kelly. I'm a 38 yr. old, 5'6" tall, full-fig- 
Jed, divorced mother of two children, with brown 
‘air & blue eyes. I'm caring, honest, not into head 
es & looking for the same. If you'd like to get 
‘0 know me better, box me. Box 6457. 


This is Donna, I'm looking for a 40-55 yr. old, non- 
Smoking male who enjoys dancing, theatre, plays, 
motorcycling, & much more. If you'd like to know 
More about me, get back to me. Box 6429. 


'm a 47 yr. old, 5'7° tall, average built female with 
blonde hair, green eyes, & glasses. | like easy rock, 
country, dining, movies, long walks, theatre, & the 
Simple things in life. I'm looking for a 6' tall, non- 
smoking man to share those things. If you know 
where you're going in life, know the meaning of 
monogamous, & understand that relationships are 
built on hard work, trust, commitment, & honesty, 
Call me. Box 5867. 


'm a 46 yr. old, attractive, chubby, cute, single, 
white female who's sincere, kind-hearted, loving, 
‘cyal, & a romantic at heart. | enjoy dining, 
Movies, long walks, camping, fishing, or relaxing 
at home with that special someone. I'm looking 
‘or a long term relationship starting with casual 
“ating & see where it goes from there. If you're 
attractive, 45-52 yrs. old, single, clean-cut, sin- 
cere, fun-loving, know how to treat a lady, get 
back to me, Bax 4263. 


This 
Week's 
Top 

Ads |i: 


This is Christine. I'm a 20 yr. old, 5'6" tall, attractive 
female with long, brown hair & hazel eyes. |'m look 
ing for a financially secure, native male. | enjoy club 
bing, dancing, parties, & much more. If you'd like to 
know more about me, get back to me. Box 3317. 


I'm amid 40's, 5'2' tall, 126 Ib., attractive, honest 
divorced, white female with blonde hair & blue 
eyes. | love music, reading, movies, dancing, the 
outdoors, & living life to the fullest. I'm seeking an 
employed, non-smoking, positive, well-groomed 
male with a good sense of humour. If you'd like to 
know more, box me back. Box 2959. 


My name is Trish. I'm a 27 yr. old, 5'3" tall, 125 Ib 
female with brown hair & brown eyes. I'd like to 
meet some new people. If you're interested, box 
me. Box 6356. 


This is Tammy. I'm a 30 yi. old 
medium built, single female with 
auburn hair & a pretty smile. I'm the 
mother of two children. | enjoy 
games, work, & spending time with 
family & friends. I'm looking for a tall 
male who enjoys conversation 
laughter, exploration, adventure, & 
stepping out of his comfort zone 
Box 2063. 


My name is Kimberly. I'm a 25 yt. 
old, 5'5° tall, 155 Ib., open-minded 
female with short, blonde hair & 
bluish green eyes. I'm looking for an 
open-minded partner to fulfill my 
needs. Box 7991 


a 5‘7° tall, well-groomed, fit 
slender female with short, dark hair 
& hazel eyes. I'm an executive assis: 
tant in a large corporation. I'm an 
intelligent, confident, attractive woman with a 
great sense of humour & a bubbly personality. | 
have two cats. I'm looking for an intelligent, con 
fident, attractive male to start a friendship & see 
where it goes from there. Box 6669. 


I'm an independent, confident attractive profes: 
sional female with a lot to say. If-you think you 
have looks, brains, personality, charm, morals, & 
values, give me a C2 call. Box 6 6438. 


I'ma5'2' tall, trustworthy, fun- Joving, honest, sin- 
cere female with brunette hair. I'm the single 
mother of one child. I'd like to start a friendstip 
that might lead to more. If any of this sounds 
interesting, box me back. Box 6362. 


I'm a 5'4" tall, straightforward female who enjoys 
dancing, dining, music, & more. !'d like to meet 
someone with similar interests to see where it 
goes from there. Box 5638. 


lelepers 


(780) 


This is Julie. I'm a 5'7* tall, s 
auburn hair & ¢ 
honest male w 
love for musi C 
me, you know what to dt 


I'm a voluptuou: fig pducat 
ed, bilingual, sensitive ented 
hard-working female, I'm ; 10°-6 
tall, univers educate successful, sensitive 


ul sense of humour & iz 
this sounds like 


male with a wonder 
ter in his eyes. If 


back Box 4962. 


My name is Maggie. I'm an outgoing, profession 
al female looking for a gentleman with simila' 
qualities. | love dining, sunshine, & good times. If 
you're interested, give me a call, Box 4632. 


This is Sharon. I'm a mid 30's, professiona 
female who's also a student. |'m looking for a 
established gentleman with no baggage. If you're 
kind, gentle, sweet, outgoing, & active, box me 
back. Box 4631. 


My name is Gail. 'ma 
smoking, divorced m 


you, box meé 


# tall, medium built, non- 
with sh brown hair 


& hazel eyes. | have a 6 yr. old daughter & a 13 yr 
old son. | enjoy camping. fishing, hiking, movies. 
dining, cooking, & the outdoors. If you'd like to 


me back. Box 4216. 


know more, box 


Stwor 
a real 


I'm affecti nderstanding, tr 
thy, & a one man woman who's look 
partner. If these attributes suit your nei 


back to me. Box 2419. 


get 


m a 34 yr. old, SS" te hapely, good looking 
personable female with brunette hair, & browr 
eyes. I'd like to some interesting people to 
do some interesting things. | hope to hear trom 
you soon. Box 4566 
I'm a 5'6" tall, 160 tb., well-endowed, brunette 


female with bluish gray eyes. | love bubble baths. 
candle light, lingerie, p ing, & being pam- 
pered. I'm a smoker & casual drinker. | enjoy the 


outdoors camping, travelling, & much more. im 
impanion, & lover Box 8389. 


35 Ib., white female with 
S. I'm seeking a mental 


Imaal yr. old, 5'7 
brunette hair & brown e 


ly & physically fit, tall, attractive male who's dom- 
inant only in the bedroom. If you'd like to know 
more about me, box me. Box 5950. 

This is Christie. I'm a 30 yr. old 105 
Ib., fun, exciting, single mothe hair 
& green eyes. | have a 3 yr. old child. I'ma 
smoker & casual drinker ooking for an 


honest, caring gentleman who loves children. If 
you think we might be a match, give me a call 
Box 5083. 


Direct 
Approach! 


FREE TO CALL* 


enter code 100 


Men 


Seeking Women 


g 
Box 6525 
g its of plea tf 
ne a message. Box 4979. 
I'm a 40 yr 120 ib. canng, single 
monoga white male with brow 


hair & g 
drinker. 


hon-smoke asua 


D tall, 175 Ib., athletic 
short, brown hair & bedroom 
n interested in meeting new people. 


i. get back to me. Box 6196. 


ma 19g open-minded, slender, single. 
white mate with light brown hair & brown eyes. 
Some of my interests are movies, dancing, the 
atre, skiing, camping, & romance. I'm looking for 
a single, white female for fnendship & maybe 
more. If you have similar interests & you'd like to 
know more, leave me a message Box 5985. 


My name is Keith. I'm a 28 yr old, 6 tall, 220 Ib 
physically fit male | enjoy working out, sports, & 
more. I'm looking fot a 22-38 yr. old woman who 
knows where she's going & what she wants out of 
life. If you're passionate, witty, romantic, & a 
whole lot more, leave me a message. Box 5104. 


good look 


onals 
-0500 


2,500 Ads On-Line in the Edmonton Area/North America's leading 
personals provider with over 350,000 calls per day 


Must be 18 years or older. * 


SUES T ESCORTS COLALL TOCA LL SUCGRRERIURRRES 


ahhh 


ae 


Sacvbbbhidi 


Always Free for Women 


www.webpersonals.com 


tne Noreen ete actu eS oes 


Bor 4949 


yf a Monogar 


attractive 


passionate 


50's, a 6'1" tall, 194 
motionally & 
th a good 
J, travel 
iQ for an 


financially 


sense of humot e 


affectionate, kind. sincere, caring. woman to be 
my soulmate. If you're 40-54 yrs. old, box me 
Box 2975 

My name is T mn a 46 yr, old, 5°10" tall, 205 


ib. solid, youthful, self-employed carpenter with 
brown hair & bive eyes. Some of my interests are 
amping, skiing, cooking, sewing, dancing, long 
walks, music, rock, theater, motorcycles, carving, 
& wine & beer making. | love kids & have two 17 
yt. old daughters that live with me. I'm looking for 
an active, attractive, adventurous, height/weight 
proportionate, intelligent woman with a good 
sense of humour. Let's see if we can make the 
Sparks fly. Box 2499. 


I'm a 38 yr. old, 5°10" tall, 165 Ib., kind, caring, 
Spiritual, separated male with hair. I'd like to meet 
a 30-45 yr. old, down-to-earth woman who would 
be interested in a casual, no strings attached, inti- 
mate relationship Box 1720. 


I'm a5'11" tall, 185 Ib., single male with blond 
hair & blue eyes Some of my interests are the 
outdoors, snowmobiling, camping, fishing, hik- 
ing, Skiing, & more. I'm a smoker & casual 
drinker, I've never been married & have no chil- 
dren, but would like to change that someday. I'm 
looking for a slim, attractive female to start a 
friendship that will hopefully lead to sharing our 
nae, If you're interested, get back to me. Box 


I'm a 6'1" tall, 175 Ib. male with brown hair & blue 
eyes. | enjoy swimming, skiing, cycling, oy 
walks, cooking, baking, & drives in the country. If 
you'd like to know more about me, get back to me. 
Box 8136. 


My name is Paul. I'm a 6° tall, 220 Ib. male with 
broad shoulders, dark hair, & hazel eyes. | enjoy 
working out, cycling, candielit dinners, bubble 
baths, & much more. I'm interested in casual dat- 
ing that might lead to something more serious. If 
this interests you, get back to me. Box 7504. 
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